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qu;i'-h:uu:l.' MeDonald  “After Chardin® 1993 bronze

STEPHEN KING GEOFF LA GERCHE STEPHANIE McDONALD

June July August

COVENTRY

56 Sutherland Street, Paddington, NSW 2021 Telephone (0027 331 4338 Facsimile ((2) 360 9687
Tuesday to Saturday 1 1am = Spm or by appoimtment




ﬁ-‘-lm 'P'r'c'

ernafional .contemporary grop 4(:5

m' m*.{iﬂzaﬁrrm zm!‘: denpis hotz fine art Jﬂgﬂr?d A"(J??dﬂf?

JCI-'

'ﬂ“ C}Ir”"
&dm francis..
Havid he ,ckney
Howard hodgkin
.r.r:‘mk stellg




SUSAN ANDREWS COygan 1994 gl on Boond 165 % 15,2 cm

LEGGE GALLERY

183 Regent Street Rediem Sydney 2016 Tel (02) 319 3340 Fox (02) 319 6821
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MADELEINE CLEAR

Shadowscape - Fremantla mined media 72 x 103 cm

22 June to 13 July 1994

gree%%i”eﬁes

17 King Street Perth Western Australia 6000 telephone 09 321 2369 fax 09 321 2360




Poppies oil on board 84 x 12 .cm

SELECTED WORKS
17 August to 7 September 1994

greegg"eﬁea

37 King Street Perth Western Australia 6000 telephone 09 321 2369 fax 09 321 2360
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"Unditled 1993, (Cloud)’ ol on linen, wood, gold leaf 34 x 38 em

BMG JIM THALASSOUDIS

@1 15 July to 30 July 1994
A

ART




KEVIN CONNOR

27 August 1o 17 September 1994

B M G 203 MELBOURNE 5T, NTH ADELAIDE S A, S00& TEL: (0B) 2467 44482 FAX: (D&} 267 3122
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LAURA COLE

WESTERN AUSTRALIA

Travelling Throughout
14 August — 4 September 1994

STAFFORD STU DIOS 102 Forrest Street Cortesloe 6011

Telephone: (09) 385 1399

e Kl Mobile: 015 197 165
- 2 < 4 IO
ﬁhi Facsimile: (09) 384 0966

e Open Tues—Fri 10-5 Sun 2-5
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Riversieigh Dreaming 122 x 152em oil on canvas

JEFFREY MAKIN

June — July, 1994

PHILIP BACON GALLERIES

3 Arthur Street, New Farm, Brishane. 10am 1o 3|u||. '|"|||~.l-|:iuj| 1o H:lllirdil}. r|1L'|t'p||.uru': (07) 358 3555. Facsimile: (07) 254 1412




DIETER ENGLER
26 June - 20 July 1994

gt;'.l.li"eries

[t 140 Barton Tetrace North Adelaide SA 5006
iyl o telephona (0B) 267 2933 fax (08239 0148

e "_'ll By o 3
BT Eyjeenl- 9 " House in Landscape ol on board 100 x 100 ¢m




RON NYISZTOR

JUNE 1994

AT PLACE

Upstairs Old Theatre Lane 52(i) Bayview Terroce, Claremont WA 6010
Telephone (09) 384 6964 Fax (09) 384 3432 Director Brigitte Broun




MARGARET RINTOUL ZANETTI

Colips Braak watercolour 115 x BOom

‘Leaving Strone Avenue’
19 June =9 July 1994

LIBBY EDWARDS GALLERIES

10 William Street Sowdh Yara . Talephone {53) 826 4085 Facsimile (03} 824 1027 Hours Tuesday - Friday 10am - 4pm, Saturday and Sunday 2pm - Spm




ROBERT BARNES

Exhibition 17 July - 14 August 1994

Mreeetier Tanfewrcer ol enr coravars 96 79 e

GALLTDY

GALLERY 460
FINE ART CONSULTANTS
4ol Avoc Dirive, Green Poinl, Gosford, NSW 2251, Telephone: (043) 69 2111 Facsimile: ((43) 69 2359

Drircctons: Normamn Glenn and Rodenck Bain Open daily 160 -5
447




ARTHUR BOYD

Wireen OQucen of the Night', from “The Magic Flute® series

ol on canvas  FR3 x 23%om

MAJOR PAINTINGS
31 May — 3 July 1994

WAGNER ART GALLERY
39 Ciurner Street Paddington 2021 NSW Telephone (12) 360 6069 Facsimile ((02) 361 54492
Giallery Hours: Tuesday - Saturday U1-5.30pm Sunday 1-5pm
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Vayagor' 1992 ol on camvas- 151 x 169.50m

PElTER GHRIFFEN
4-26 JUNE 1994

So]_.aﬂder IGaHery

38 Gray Street Deakin ACT 2800, Dwecior: Joy Warren Howrs: 10am-5pm Wednesday — Sunday Tol: (8} 273 1780 Fax: (06} 282 5145
a9
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“The Mitukajjire Warrior” 1993

TURKEY TOLSEN

New limited edition prints

« ART = SYDHNEY

PO Ba BAI Daslinghars 010 [02) 550 4509

UTOPEA




EMILY KAME KNGWARREYE

Forthecoming exhibition




STEVE HARRIS

Whisting swomn 1993

ROBIN GIBSON GALLERY

278 Livarpool Streat, Darlinghurst, Sydnay NSW 20100 Tel (02) 331 5692 Fax (02) 331 1114 11am to opm Tuesday o Safurday
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GRAHAM CHENEY |
Paintings
I5 June = 3 July 1994

Private view |8 june 1994 &~ Bpm

MARK JULIAN GALLERY

st Fioor, 23 Glebe Point Road, Glebe (MNear Broadway), Sydney NSW 2037
Telephone (03) 552 3661 Hours: Wed-Sac | lam-&pm Sun 1 2nogn-Spm

Phategraph 1 Hobbz *4E



Cowboy Louie Pwerle

Cowbay Louie Pwarke Meeating Place 1991
acrylic on canvas f20 x 150.cm

UTOPIA

Fine Art al

Delmore Gallery

via Alice Springs. N.T. 0871 Enguiries: Telephona (089) 56 9858 Facsimilie (089) 56 0830 Alrstip available




SALVATORE GERARDI

Blocdline mixed media 67 x 88cm

“TRAVEL DIARY’

Recent Waorks from Italy and Japan
29 July — 2| August 1994

Est @ 1929
—THE —
BLAXLAND
GALLERY

Melissa Horten Colling - Gallery Director
Gl Floor Giroge Bros, Crer, Pl B Murkel Sindcts Sadivey 2000, Tl (021238 9390 Fax i02h 221 785]
Gollery Howrs. Meotdas to Friday | Oam o Sem. Tharsday |Oam e Tpor Salurday | Oam 0 dpm. Sprdau | Lam [0 Sp
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PRE-PUBLICAT

Announcing an Ouistanding Publicacon from

ART and Australia Books

Marea Gazzard: Form and Clay

by Christine France

A a sculprer and a craftsperson, Marea Gazeard
has been ar the forefrone of Auseralion creative
pehievement for three decades, Her sculprure comines
an unerring sense of formal grace with a powerful
volumerric impace and displays universal qualicies
which have escablished her reputation for excellence.
Her commiement to the crafts movement has
engendered respect nationally and internacionally.

In 1971 she became che inaugural President of the
Auseralian Crafes Council and in 1980 was elecred
President of che World Crafrs Council.

She stodied ar Ease Sydney Technical College chen
the London Central Schioal of Arts and Crafes, She is
acknowledged as one of the mose imporant ceramiss
oy emerge in England during the 19505

Since her rerurn to Auscralia in 1960 she has exhibized
extensively and is ru._-prf.-xl'nr:'d instace collecoions, Her
commissions include bronzes for Parliament House,
Canberra. Designed by Harry Williamson, the book
includes phorographs by distinguished photographers
such as David Moore.

28 volonr lorres; 8O Elavk and white photagrafis,

G5 wf tebich ave vefrodliced fn damtore, appras OO peapes,
2802 270w, INBIN Q76 8097 ) 6, hardeocer,
Marpeally 875 Special Pre-prablication Offer 567.50)

TO ORDER

Telephone: 61 2 417 1033

Facsimile: 61 2417 1045
ar urrnph.'lu the order form inserted

at the frone of the magazine




DENNIS BAKER

IMAGES OF AUSTRALIA

DENNIS BAKER "OLD MINING RUINS', SILVERTON

OIL AND ACRYLIC ON BELGIUM LINEN 6'x 3'

k
ALLERIES

ARTISTS REPRESENTATIVES AND DEALERS OF FINE ART

45 ARGYLE STREET. THE ROCKS
SYDNEY NSW 2000 AUSTRALIA
TEL {02) 241 1954 FAX (02) 241 1956
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Eddie Glastra Gallery

an Australian art resource

Bathers oil on canvas 90 x 120cm

JOHN SANTRY

Exhibition: Friday 3rd June - 24th June 1994

44 GURNER STREET, PADDINGTON, NSW 2021 PH: (02) 331 6477 FAX: (02) 331 7322




The New Galleries of Australian Art
11 June — 11 Sept 1994

First installation of the newly designed Australian Galleries, including 31 paintings from the
Rex Nan Kivell Collection. on loan from the National Library of Australia

NATIONAL GALLERY, CANBERRA

l Open 10am = Spm (063 271 2502




r_'u|1'.|_' make |1Ii§_'.l|’-11-|_uk"‘ o thee Mational
Gallery of Australia 1o see the big
shows, The starturn ol 1993, Surre-
alism: Revolmion by Might', scored 1ounst
dollars for Canberra and a tourist industry
award forthe NGA, aswellas critical acelaim
The caswalties of the exhibition-as-extrava-
ganza symdrome are frequently the things the
gallery does besi, which are o consistently
aned thoughtfully display its own collection in
ways that allow the warks 10 be discursive.
In-house shows come and go, often with
livthe publicity, although they exemplify the
pallery’s role in making sense of how objects
and images work within culwre, specifically
Australian culture
The Strects as Ant Galleries — Walls Some-
times Speak: Poster Antin Australia® showed
art the historical and cubuml comext o
which was of immediate relevance to much
of its audience. These were the times mwhich
we lived. The larger part of the show was of
posters from the last thirey years which were
produced by alicrmative media groups (or, in
o few cases, prvately). The curator, Roger
Butler, tracked contemporary campaigns of
political protest and social change threugh
the posters which lormed their  wvisual
||||_'||:|| | |'r|1.':||:||'|r!||.'|l|,:_|||‘\.|'|'| 4 JI:'":I:I"“"H ]TFI\I-.::'-l
and solidarity, union ssues and support for
Aboriginal and ethnic communitics were rep-
resented. Included too were posters [or music
gigs, independent film screenings, Fairs and
festivals. These also desenbe a kind of dissent
from mainstream culiare, and @n advocacy of
alternative living from "wtopian technology’ to
the pub music scene
In Martin Sharp's spectacular screenprin-
e foil posters from 1968 (Mister Tambourine
Man and Sunshine superman) the psychedelic
griphics and lummous colours break sirik-
ingly with an esiablished clarity of style in
Australtan posters [rom the 1930s onwards

ART AMD AUSTEALIA

e 5 0 0

Political Picture Post
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Sharp’s work vividly illustraces 1960s counter-
culiure and demonstrates how influental its
style and concerns were [or the subcultures of
the next decacde

he earlier pant of ‘Poster An in Australia’
included what Butler describes as ‘the most

innovative posters of the nineteenth and first

hial

f the twentieth century’! This briel and

g survey manged from work inspined

by the asstheiic movement at the tum of the

century o the bold and exuberant mocd

ermsm ol F9505 travel and transport posters:

Painiotic  propaganda was represented by

some mare and some common images: Morman
Lindsay's grucsomie and infamousanti-Hun
poster from 1918 was counterposed by the
only surviving collabormations between Lind-
say andl his brother Lionel, There when wanted

i
il

and Giving him o hand (both 1899), whi

wiere used o recruit older men for the police

foree duning the Boer War, These two works

exemplily the ! m the

st Australian posters
periodd and, in their commanding use. ol
space, text and the relavively new 'technidgue

of colour |||5.'n~_|_.'_r.||'-‘:

y, show the influence of
innovative European postermakers, in par-
tieular the Bepearsiafl Brothers (James Pryde
and William Micholson) of Britain

Rare in its ireatment of the recruiting mes-
sape was & st of three posters [or the All
[Australian Imperial Force] from World War 11
(e, 1943} by an unkriown amist. The posters
usesnapshors of a soldiercasually observed in

X f
dilferent p« d evole his nearest and

dearest thi 1 the [amiliar objecis placed
around the photographs — the mother's knit-
ting, the [ather's pipe, and the sweetheart's
manicured fingers at the typewriter. The text

‘Make her/him proud to say ... "My son

overseas” | ar

Make her proud toosay
We're enpaged™ ' — underscores the Familiar-

ity of the images, delivering a message of the

.ri‘;|1:|.|=.|.|'|:| . amd  security ol |;-.;'!'|I|j|' rather
than fear of the encmy
Fhie I

comtemporary posters, humg to partially re-

[ mtion exploded o life with the

produce the pleasures and confusions of

the streer. Colours and sounds, the chaner
and hum of music, rhetorie and conflict,
crowded the walls, Sixties psychedelic poster-

ing evolved into an eclectic decorative stvle

MARTIN SHARPE, Mister Tambourine Man, 1968,
Tl 6 xS omy,

_,|r|'|||||:l
ol Ausiralis

Caal

oppusile page FAM DERENHAM, Mo nnhes in the

Pacilic, 1984, color s ToCHpTRnL o [aper, MNatlonal
Caallery of Ausiralis

ART

A D

AUSTREALIA
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JOIN THE ALF

Make her proud oo say . My son overscas
Jobm the ALE, ¢, 1943 ¥

which focused on alternative strategies (o

e and deseribed the mood of the

bs, paolitically committed but |
1ecl I‘\.

ks Poster Collective, founded

seers from the influential Earth-

Colin

Little in Svdney in 1971, illustrate howstull

and nonsense were integral o anarchy at this

tomies i Little's May-day palace revoluiion ball

1974 {advenising a-gig at Balmain  Town
Fally, Groucho isarm noarmewith Karl, and
the dress requirements are ‘Come s your
favourie faction’. Belove the disnissal of the
Wil

wing culiure was less focused on' party politd

n lefi

i government i 1975, Austr

cal issues: unless vou were the enemy you
Were |'|1'|!i‘!._||!|i'. o the sameside. Increasingly

ific’ political issues- and audiences in

the later 19705 were mirrored by the grow

ing sophistication of gaphic sove o iese
POSETS

[ he medium ol screenprinting was atirc-
tive for alternative media groups because it

was cheap, quick o produce and did not

echno

TEQUITE EXPHENSIe N T I.LE-. |2ren-

ises, 1 with the decade’s move away [rom

Art 1t O lEE WOOT L;:-|1|1|'|‘. |.||,II'|;._'| an

ART AND AUSTEALIA

MNORMAN LINDSAY and LIONEL LINDSAY, There

whien wanted, 1899, o

into the streets and macde it part of the urban

vernacular, Collective an |||.'|.|||._r_|.-|'. and

LTI 1 were both SIATHICANE ASpPECTs

wtermaking, promoting accessihility in

s-and anend 1o the exclusivity of

the visual

the individual musewm object. Many pos

§ [ (e Y.
groups did novcredic the individual anists o
postersan the 1970s, bur posters were later

signed. It became: clear that the movement

had, almost perve . produced its: own
.ill'_':lll}. skilled PEACTITIOETS
ep Bail-

mand Chips

These are well repr ited i R

ler's exhibition. Toni Roberts

Mackinoltv, both of whom were with Earth-

Junlly and col

'~'~-'I'|-C"- lor some years, iy

Hin

L

mtively produced some of the most

memorabie political posiers of the decade;

mchading thie subtle and deadly Daddy, what

it you dovin the nuclear war?, 1977, Mich

wn, who also worked with Earth

wotks, established Redback Graphix in his

home wwn of Wollongong in 1980 and

ped o repotation for the hold

house sivle of its posters and the warkshop's

quickly deve

¢ and work-hased

COMIMAMET b COIMImLn

isspes in Steel City' Wollongong. The anti-

FPONEROBERTSON amnd CHIPS MACKINOLTY,
Dracdddy, what did vou do in the noclear war?, 1977

nuclear movement produced g wealth of

s SR § 135
mmcluded n

posiers in the [980s and

survey is Pom 1 s classi

I the Pacific, 1984, leaturing o peneric Hao

witiznn' shirt embil atolls,; mush

s ard the P cemaker

allery's: collection of con

s petually dates

arnes Mollison

began | buying wotk directly [rom pos

warkshops. [t is encouraging to think that, in
--|'-|l-_' .-| I|'.|,' ._'|'-||-'|:'._: |I e ol thi IOSLET

stratlkan. eul-

VOO b its i":.'l- £ Al

Ihe Streets as An Galleries = Walls
Sometimes Speak: Poster Art in Liistralia

Mational Gallery ol Aus

y Movember 1993 10 & Febroary [ 094




BEOOKS

Self Expression Explained

OW Lo INIErpret the diverse 5] CTm

art that has taken

ol i.in.'r:l:'l I

place in recent decades? The perfor

mances documented in Anne Marsh's book
range from the idiosimeratic o the autright
bizarre: Mike Parr splashing blood and gore
a5 he pretends to amputate an arm; Jill O

[oaves and fishies on her prostrate body: or

seding birds on 5t Kilda Beach by placing

allery ar

y shooting ¢

Peter Tyl Firig

icleshiow atten

Mildura where he posed as &

clant, prowviding punters with their damaged

targets instead of pnizes and initiating discus-

sions on the rituals of gun culre

|II|l.'r|'l!-.. henomena PrEsenls

such |

[ormidable challe accentuated: by thi

formiance medi

.-|'-!-1r|:'..-~..|| l.|:|.|.ili'.' af the

um. Where almost any other lineart history is

chy ol the worls 1l

beised on dedicute

the historical analysis of perfi

selves

art 15 wtally. reliang on: documeniation, oral
Lestimaony, reviews —a disparate collection of

secondary sources

As the first survey of performance art in

Australin,  Body and Self has been

awaited. Covering the major themes and
ures on the Austmlian scene, the book also
aitemys o locate this work in an interna
tiomal context. Generously endowed with
black and white Mlusceations, it will, for thar

restson alone. provide a valuable resource to

biE a- penre

investig
marked by a dearth of entical literawre:
By

hook: ane that | felt sure would capture my

| [ i
and 5S¢l 1= thus a kind of fou

attention, having read with mierest some of

Marsh's more recent jourm

I ESsAYS O COn

lemporary performince, Thati disappointed
10 it perenital
e

el 1%

me L S0Imne | CiS 1S e

in scademic literature. The

as a Master of Arts thesis

v iy of the iretrations thiat charig
terise this unwisldy genre. These problems

ire particularly acute in the o

BARBARA CAMPBELL, Cries [vom the tower, 1993,
 Torwer, O i ¥ rabty ol Wethox

spraph Poamch Hawkes

the text where the line of argument is

sketched out in'the most pedestrian, synop-
sis-type manner, and m Chapler 1 where

rather unsatisiactorily — 1o

sarsh ptlemp
provide a definition of pérformance an. Her
explanation fisneathy into o hinear account of
Western art history, Performance emerged in
the 1960s {most conspicuoushy in the United

Siateshin response o lhe distrast ol art olyects

and structures that gave nise to the profitera-
tien of conceprualism and minimalism

Muany performance idioms were evoled as
sculprors, painters, photographers and {ilm-
makers came forth 10 produce live perfior

mances that usually ook |'l':.||_:' before an

audience, but which dillered Irom  more

aclitional tme-based media such as theiare

or msic. Marsh acknowledpes the traditions

i have informed performance art

il
reledhism, dada, shamunism) and compe-
tenehy deals with the implications of the femi-

nist, environmenial .II‘.LI anti-nuclear moyve-

mienis thar helped shape the social climare of
the decades inquestion
et despite seme heavy-handed posturing

on what constitutes periormunce i, the g

s chiosen for serious analysis are wstally

visual artists who déclare themseives perfor-
mance practitionérs. This imposes a strangle-

hold om the concepiusl [omubation of

boak. "Wisual® anists such as Joan Grounds,
Derele Kreckler or Marm Kezic who are not
usually remembered as ‘perlormers receive
detziled anention, bt those. coming from
other traditions are most often ignored.

The definition of perlormuance an thus

kecomes a boundary, a zone of exclusion ar
mnclusion, that wnds (o conceal mther than
highlight its dynamic influence on contempo
rary culture. Some consideration of perfor
mandce poets (the likes of Anm Walwicz or
Flaze]l Smith), the slide and extworks

'|"'I'i1l.|:||li‘-IlL'I'- LUSHE soud i'.E'I{l Iil{l=l| meclin

iotis and William Yang, or the host of

wonld have widened the scope of this study
Even more disturbing s the I'Ii';"__ll.!l.| af those
artists coming from a theatrical background
whose work has been redefined by mfluences
such as performance an. The Sydney Fronl

Even Orchestra or some of the dance works of

Ariette Tavlor are conspicunis examples

This s not to dispute the impressive

amount ol research that has gone inte

i i th

and Self. It should also be k

the text becomes more interesting in the later
chapters, reflecting, | suspect, the influence ol
performances that the author has witnessed

OCUITeNEaton

asevents rather than through «

o ':'|||'r:._ the ook will PrOmpLmore inves
tigation of this undervalued aspect of Aus-
tralian an

Boddy and Sell: Perlormance an in Austimlia
196892 |y

I 50 1993 550

Anne Marsh, Oxlord Unsversity

Martin Thomas




his wonderful monograph, sccompa-

nied by a magnificent compilation of

plates and  detailed analysis of the
cultural and representational systems: they
invalve, provides an intense historicity to the
life and accomplishments of one of the most
exceptional artists. working  anywhere in
Australia today, Clillord Possum Tjapaltjarri's
work is remarkable for its sense ol intellectual
choice and hurman agency, in a specific set of
circumistances, within the obdest traditions of
Austrabian art

ART AND AUSTEALIA

BOOKS

The treatment of Clilford Possum's back-
ground a5 a stockman, mvolving but vwo
generations of sharp change with the impact
ol sertler culure, and shaped by acumulative
social memory that recalled first contacts
and disturbange 1o the old ways of Western
Desert life, opens up a stimulating awareness
ol the arist's panticular enactments within
Australian history. His life ancd art impinge
continually upon crosstoads of the most
urgent-and far-reaching changes to the land,
sociery, communal memory and  culooral

The Art of Clifford Possum Tjapaltjarri

henage in Central Avstralia,

Muanced by an lluminanng analysis of
overlapping context and multiple reference;
Vivien Johnson’s accouni brings [orward
sharply the life ol this Anmatverre artist’s
father (once one of the most famous [igures
i"l'-'[L‘L'[i.'{I a5 a TEpresenuanve - hiowever
antificially, via a ublgquitous postape-stamp
engraving — of Cemmlian Aboriginal life)
One Pound Jimmy Tjungarmayi’s contiaces, as
expert topographical and  cultural  guicde
for anthropological figures such as Carl
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TIM LELRA T JAPAL IJ“'HRII assised h!l CLIFFORD POSSUM 1]-"-"-‘!1-1]-" REI, Ma PP{'I'!.FE-' iearh ﬁ-]Hril drl.'lmillﬁ. 1988, acrylic on canvas, 21% % 700 CIL; Eealiodml Gallery of WViciore

Strehlow, provided important precedents (as
¥ivien Johnson's research makes clear) of
ntetculiural awareness and bicultural action
in the life of the artist's father

However another example was also cruciad
from the preceding penermtion. Clifford Pos-
sum's exposurne not only to the sinking per-
sonality and career of Albert Mamatjira (from
the 1050s onwards) but also to the newly
unfolding possibility of an expressive career
as an ‘antist, bearing ‘a paricular culoural
vision 1o the wider world, opens up rich

seams ol material thar sharpen (he Senise of
specific history, of aesthetic and social chal-
lenge configured through this monograph
Clifford Possum’s -analysis of Namatjira's
chaices and his own contrasting options -
which he sought 10 pursue sell-consciously,
leading him . away from Namatjira’s fame-
accruing style, medium and example - pro-
vide oceasion in Vivien Johnson's exposition
for precise contrasts and potent insights
Maostimpertantly, this study vields some of
the most elosely worked personal, social and

historical material yet published about West-
ern Desert art of the 1970s and 1980s. 1t pro
vides a compelling sense of the urgency and
stringency behind the works, the political and
social (a5 well as economic) goals that pow-
ered the emengence of a phenomenon which
soon gathered the force of a startling ‘move-
mient’, lewing out from Papunyaand s sur-
rounding fands in the 1970z, This movement
h-'ld F:ﬁirl{'{l !QIJI.'L"I.I'I'L F|I.1“'|15-- uf fL'L'I.'Ij:[HHI_?-E'I
globally by the end of the 19805,

Deploving, the resources of a |j‘||_'|'.\'|_'r|-|,;|||1..'
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Rethinking Regionalism
Art in the Northern Territory

16 SOTNET LeTriiory 15 41 gO0dk [
he Northern T | pl

to rethink regionalism, [t is evervone's

first idea of a place with all the qualities

5 i
GHC EXPECTS o PegIot 1O have, and it has them

i abundance. Geog mcally remole, eco-

nomically dependent, cultarally distinetive. a

unigue ecology - all this |'||||-'. areas of exiraor

IS

dinary natural beauty,

< and a few elties in which datly life

|1|_'. ||

combin mugglesol frontier life with the

pite different tme zones of local, mass and

intermational high tourism. Great for visitors,

bur not =0 simple [or artists committ | (e}

searching throughthe superlicial

A few weeks spent inAvgust fnst vear in the
Centre-and-the Top End have probably not
got me very [or either. But [ did meet a nume-

ber of very IMPTrEssive

rople — artists and

enablers = associated with the art galleries and

miuseumes of Alice Springs and Darwin, and

and [ying

Morthem

in the ant centres within drivin

distance of these cities. | saw

lerritory Art Award exhibitionat Araluenin

Alice. As well, alew thouzand kilometres of

drange through the desert and the wetlandsis

agreat mdd o reflection

I'he first thing that strikes vouw 15 that exter

nal views of whal constitutes this asa TEEICH

ire Blindingly simplistic. My Sydbourme’ pre-

sumptions were quickly comeat The Centre
and the Top End are guite dilferent regions
Much' muttering aboul the future state of
Centralia goes on in and around Alice. The
Morthern Terrdtory Musetim and Arn Gallery
based in Darwin, bas abranchin Aliee named

after the anthropologists Spencer and Gillen

It is nnfortunately located inside the upper

:

Fodd Street Mall, and shows little sign of closs

loors of a rather bare shoy

g arcade in

commections with local am comimmunities. A big
artworld talking point while | was there was
the formal withdrawal of the Cenral Desert

from th

an  centres I!'-|.||||1|_"-\.|:'.!:- ol

ANCAAA (Association of Morthern Central
Australian

roriginal Artisgshand the creation
ol their own association, Desant. AMCAAA,
le; has changed 1ts name o ANEAA

e wi

(Assoctation of  Metthern  and  Kimberley
Aboriginal Artisis)

The public presence of work by Aboriginal
artists in Alice and, tod lesser extent, Darwin
is much stranger than that of non-Abonginal

artists, This is largely beeavse Aboriginal arts

and crafes have been marketed 1o warists lor

miany decades, building a considerable body
ol expertise both in producing and selling the
work, Thereisalso a popular market for views

of the area by local white arisis —asthere 1sall

over Australia (it s the mainstay of down-
home regionalism, and' the general public
perception ol what art is ford, But, inand

avound Alice, these antists must compete with

s watercolour landscapists of the Flenmanns,
i'||r;ﬁ|:'|;||,l':_|;':-_'|I<!n||.i||-\.r-.|h|r|"-.;||.||'II| i

More ||:|||'-|_'-|'I._|,|::|'\.. thie recession has not
diminished the productivity ol Aboriginal

ATISES .':!I-'._i \_'I'.I|I3_-§'In.'1:‘-|'llf|.' SIXLECN CENINCS CoH-

tribaied to the 1993 Central Australian Abo
rigamal Art and: Craft Exabioon in June amd
July, [rom the oldest, Papunya Tula Arists,
established 1972, to the newest, Aputula, sel
up kst v

the abandened Old Ghan raibway line 420

sarin the commurity of 230 living by

kilomerres by rond south of Alice. Shops sell-

ing this kind of work in both Alice dnd Dar
win greatly outmomber galleries selling an
Iiedeed, in

and craft by non-Ahoriginal aris

downtown Alice Springs, such shops out-

nummber ey othier kind of vending, imcluding

AS W -,||

I these  shops-cum-galleries
inchide mnongse their wares suitably priced
examples of igh an’ by leading Aboriginal
artists

Cin any coneept of regionalism encompass
work by hoth black and white artisis? Each

SECIMms LD o |||'|i_|l QUi |||H|.'|'l:'|'l'| I.'.Illllr::I:

trajectories; each has major internal dilfer
ences. The basic drives seem lundamenially
foeal, (oo specific w be thought of in even
regional-terms. Their arrivals at these regional
centres is, perhaps, just coincidenal. Maybe
wie should acknowledee a kind of anything-
goes multiplicity, and leamn ta love it

But might there not be distinctive reglon-
alisms present, alongside each other, in the

ane region? Canwe not expect to findthe lim
iting und oppressive effects of regionalism
(narrowness of outlook, conventionality ol
viewpoint, low horizons of experimentality,
retreat [rom demanding content) coexisting
with s positive aspects, thavis, with valuabdly

th vours and something other? Fur

dilferent wayvs of seeng the same place, secing

it as b

thier, given the complesity of anistic inspira

tion, elements of the two sides of regionalism
would naturally e prsent inall forms of
oeal art, however expediently divided
hlack and white, I'||_|_'I| o Do, airt o] crafi,
painting and the atherans

Thie task for crticism, and lor arises inter-
ested in sell-examinatton, then becomes one
of how 1o distinguish the opermions of this
structure in works ol artand in the art suppan
structures themselves, How is it working

restrictively? Where is it creating new values?

what (s worth, and based on a briel
visit, here are my impressions about how this
struciiire works in the Northen Termitory

The restrictve ¢ cter ol repionalism s

miost strongly present in the dominance ol
landseape a8 o genre for neary all arists
Ohviously, the coumtryside throughour the
Fermitory is hard toavoid; it seems (o compose

riveling ordinariness, or of human abuse. Ivis

itsell inwe lomdseapes of stunning heaut

alsg all-present: on television, inevery print-
el formy, i the expectations of the millions ol
visitors streaming through each vear, Muny

artists are drawn 1o the region |||\_'-.'iw-c|'. for

ART ANMD AUSTRALIA

469




this reason: (o get as close as possible 1o
mawure, for centuries one of the mest cele-
braed sowrces ol an

Much sccomplished work by white artists
sechs mew ways ol pictuning specific’ places
away Irom the cities. Regonalism asa kind ol

sell-enriching localism is alive and well, pir-

arly in Alice, but also in Darwin. In the
Marthern Territory Art Award there were a
number of straightforward views ol arractive
spids,  but some -:r'|||1i|.u-|1-ﬁl the artist's
agency, especinllv the importance of the car
in tithes such-as: No where in particalar, The
bk rogd and The rogd outa here. Tn his
Uintteled; 1993, the winner Robere Kleinboon:
schate attempted-a tour de force of brovam
drawing, wsing acrylic ochres 1o plcture in
lseger than actual size o small gully with few
leatures, encrgetically munning ivacross a fil-
teen oot expanse: This kind ol work repro-
duces our astonishiment at the intensity, the

Preseminess, ol commnon natural |:s|:l.'-"|-;|||~.-.'|'-.t

It &5 at the heart of landscape regionalism

Stmilarly, the picturings by local Aborig-

nal artisis of their lowd and itz mbabitants;
both past amd present, are ac the core of a
parallel celebmtion of the regon. We know,
{rom the artists’ own accounds, that this is not
a take-i=or-deave-it alfar on any level, The
mapping’ peespective is not the adoption of

ong genre among other possibilities: it is of

SRT AMND AUSTRALIN

the essence of the poimt of painting —indeed
representing —acall. Similarly, the idecizion 1o
piint one’s Dreaming place, oranaspectol i,
i= not really an option; for serons painting, it
15 mandatory

(M course, there is a lot of painting and

craltwork around, perh the majority ol

o

that on the market, which has only a general

relation to this deep urgency. There is alarg
amount of touristan, mnging from the highly
competent 1o the ‘quick dollar’ kind. These

distinctions are [airly casy to see, are usually

reflected in the pricing structure, and pardllel
the range of work by white artists

galleries and shops: The core of value {or this

lable in

art = embodied in the most senous works,
[aintly echoed in the least = is its activity as
a representation of the physical, spiritual,
histoncal, experientiol qualities of place, of
specific sites within o coliwmlly determined
region. This is a conserving art, & prctice of
repeatng, reclaiming, returning @ known

knowledges, and of innowiting in order 1o

meintain the attractiveness- al consenvation
Even thi =self-propelling: inventiveness. ol
Emily Knegwarreve remains, mastly, swithin

this ambit

However, some anl by Aborigines diflers,
especially that by anizts living in more open
communities; 1t does not have the grounds of

ancleniness, the obligations of wradition, Iy is

free o critically COMIEnt, o move [rom

omixinnon-Aboriginal an

T L0 Fegion

Butir, toa, will ofwen recall specilic places, and

bout how values were lormed mothem

speakea
Bromanm: Bancroft's recollections of Tenter
field. for example, or Fiona Foley's and Judy

Witson's evocations of their famili

E5 AlOncs

about certaim’ beaches i Hervey Bay and
Morth West Ch

comment caustically on the genermlities of

i L
nsland. These artists olten

disrupted, distorted and deatrovied Also

myunites artists as different

nuality. Such on
ries a5 Gordon Bennert anid

Harry Wedge:, It 3 interesting thar these

in their vioc

artists aften onent thetr works towards
that happened in particular places

S0, 15 there a third sense of regionalin

critical one? Do not artisi= such as these

recognice the powerlul, clamping foree of a
constrained environment, thee sranny ol con-

fined circumstance, and seek to break free of

it by deplerng its excesses? In the proce

Mave ey fnod Deen A 18 Innovinons

which make their work scoessible beyond us

region ol orgin, 1 |'l'||:. becanse they also
nplexities of natonal
b

they SUTPrisE Us WiIth une KPCCIea combina-

employ some of il

hecause

and: intermational ar LIIZ:-'I

tions, with the cool ferocity of thieir hybridicy?

Among white 2 ng in the places

where reglonalism dominates there are some




-l

L5

who have pushed their an into this critic

dimension. Outstanding in Alice Springs
the wark of Rod Moss. He wpically creates

mural-sizicl drawings on unsrretched paper,

deriving ‘poses” Irom mndom phatogrphs
and building theém into swieeping panorimas
of particular Aboriginal peoples living throongh

per

& which, although of profowad impor-
tance 1o those peaples, dre almost mvisihle
1o others: These are brilliant studies of how
we might be secing without knowing, erudine
displays of what it is 10 percelve through
sterentypes. Agninst, through and across the
eraphite drawings of ensembles of ligures
he paints vibrant broken colours, paiches of
elazzling, shocking pink and green acrylic,

All ol his works are based on a lamily of
camp chwellers living on the outskins of Alice
The funeral
PR, depigrs the bunal

springs, the White Gate mob
af Sanfa Theresa
ol 4 young woman, Kwementyaye Johnson,
whom the antist had nursed though six years
ol lness. Courbet's The stomehreakers, and his
Burial af Ormgns, are imporian '|"'I4.'|.|.'l|'.'I!|!*-
The sorry business of Harald (Wheelchair) and
Eileen Ross, 1| 993 captures the parents lument
ing the demb of their davghter, Courbet’s The
stiiclio 18 evokied a5 dre details Irom Velisques
Is the third way of regionnhism, then, o
return bo realism? Perhaps; although the

Amerncan arust Ene Fischl is just a5 sugees-
jas

tive lor Mioss. The point {s that these préce-
dents are means 1o compositional ends: they
spin meaning away from the drama directly
embedded in front of us, this human agony
hippening right here. The wildly impression-
ist Desert Painting dotting, and the highkey
pointillist chroma, are likewise diversions on
e wiry iy, crutches 1o help s o beable 1o see
1his(bear this? yae all

Moss takes us onoan emotional journey
across culwiral divides—a slowed, careful and
caring journey. We experence the limits of
communication when certain - fundamentals
are not shared. We sense, however, that, [or
Miss il least, there are communications of
feeling becanse cenain other ndamentals -
ol death, mourning, of géting on with life -
are shared. On a day-to-day basis, this isas
unromantic as life-in these regions:

Fhere do not seem o be too many other
artists working at this pich; perhaps lain
i Jm]?l*g-Hﬁ 5 loving observations of the banal
itles of everyday lile in Alice Springs isell
Ina quite different vein, using the symbolic
languages of international installaion an,
Pamela Lolis evokes aspecis of living in the
desert, Anne Masley paralleled Moss's depth
ol enpagement i the nstallation of their
overlapping but very different hving spaces
which she and Dolly Mampijimps Daniels
exhibited ar the 1992-0% Biennale of Sydney

Similar concerns, and’ close consultations,
hitve driven Jon Rhodes 1o photogmph and
Carol Rull to pamt a set of Aboriginal sacred
sites in Alice Springs isell
Thus there 15 no given lormuae for cnitkcal
regionalism, no vedognisable stvle; just aiwill-
ingness to work bevween the local cultures,
between the centres and the periphéries
between artmaking and the struggles of living
and thie abiling to transform this kind of mhke
into stgnificant ar
I'his kind of understanding of regionalism
- one which recognises its oppressiveness
while trving 10 see s positivities, within
terms specilic to the arewwhile recognising its
external relations — is, 1 befieve, o more sug-
gestivie approach. Otherwise, régionalism is
defined by thar which s ather than isell. Tha
i5. by the absence ol an internauonalisy out-
Ik om the part of local artsts and their sup-
porters, and by the overwhelming presence of
tourist and popular markets for scenes of the
aren. These actors have an enormons impact,
drowning many. local anists within® reac-
tionary regionalist ontleoks, But they can be
resisted, ag we can see in the work of certain

artists, white and black, from the T Eiens

Ferry Swith

Terry Stk lectures i e Tk partment o Fine Aris,

Linbeersity ol Sydney
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Sharing a Summer

avourite works of art are numerous, Some can readily be

reflected upon if one has access to the NMational Collection,

as | have. My initial thoughts veercd between early Aus-
tralian landscapes (Charles” Conder's Bronte Beach and David
Davies's Mognrise, Templestowe), Giorgio Morandi's Sill life, and a
smiall Cyeladic Tenility hgure, timeless and austere as all such
SUMVIVOrS are

Forone reason or another | put these behind me and have chosen
instead a paintingin a private collection accessible 1o me; a painting
which has not been reprocuced hitherto, T understand, but is now
excellently revealed in colour reproduction, This is Sunlight and
trees = St fean de Luz, 1924, by Roy de Maistre, who was borm in
Australia in 1894 and died in England in 1968

D Maistre drew upon Australian sources and European expen-
ence. His early training was in Sydney an schools where he first
learmnt something of the Post-lmpressionist movement overseas, He
began experimental work with colour theory, which was always of
interest o him; incabout 1918, and in 1923 he was avarded the
Society ol Artists Travelling Scholarship 1o Europe. He returned
from Europe in 1926 afier working and exhibiting mainly in
London-and Paris

In 1930 de Maistre left Australin permanently 1o live and work
overseas. His [nends in Loncdon at this time included Francis Bacon,
thee-art critic John Rothenstein, and the then young writer, Patrick
White.

As a place of significance in de Maistre’s life and work St Jean de
Luz should now be identified. 1vis o small town in the Basque coun-
try of south-west France. In Patrich White, A Life David Marr writes
ofit: The light is saly and pale, the air blustery. On the spit between
the harbour and the beach stancds a jumble of pale houses and gravel
stuares shaced in summier by dense plane-trees.” Paintings of the
boat harbour and houses of St Jean de Luz are reproduced in
Heather Johnson's book, Roy de Malstre, The Australian Years
18941930, 1958

White, twenty years de Maistre's junior, wrote of him as his ‘intel-

lectual and aesthetic mentor” (Flaws in the Glass). He spent time in St
Jean'de Luz, going there in 1937 ar de Maistre’s suggestion. He later
regretiecl that he had been unable 1o purchase this particular worl,
viewing it with perceptible appreciation. OF the many works which

White later gave to the Art Gallery of New South Wales this might

ART AMD AUSTRALLA

well have been one to keep for himself, had he owned it: [t has an
identivy of place to which one whose memories of the town and the
painter were numerous and keen would readily respond

[ Maistre’s works included abstract paintings, experiments with
colour/music theory, figure stucies, landscapes, portraits and il
lifes. L am not drawniio any of these, focusing my attention on the
one painting that appeals so greatly, What are the qualities that
draw me back to it again and again?

It shares with one of the works I mentioned carlier — Morandi's
il Tife = a dominating sense of sullness, ol expectation. As all
Morandi's works do, it expresses much with an economy of means,
It -II“I1|'I|}' '-|L'|"1~.'l"- A SCEre 1m a small Mediterranean town in sum-
mer. [t must be the siesta hour. The Blinds are drawn down over
the shop fronis or kiosks, the shutters are closed. No one is abow in
the gravelled square under the plane trees, the leaves ol which cast

their palpable shadows. The eye is directed along the central space

1o the grey facades of the buildings that define the square — touched
with harmonising blues and the grey and red of the kiosks and
theirawnings.

The mood expressed in this painting is one of relaxation, butalso;
no less important, expectancy. Who will appear berween the trees
lining the central space to disturly the ¢alm? A long look. rellection
anl speculation, and then the viewer begins to enter that space him-
sell — every viewer, but always solitary, [or surely it is notso much a
drama thar will be enacted, but some essential truth that will be
revealed. Meanwhile, how still, how calm, how timeless! This isa
work that does not exhaust the attention of the viewer.

[Fe Mastre asa person had many lauls and frailnes and peopls

wheo knew him have recorded them. But, "He _ .. taught me (o discl-

pline mysellas an artist,' wrote Patrick White, And again; ‘Hiswork
was what mattered .. | Both these phrases come from White's Flaws
in the Glass, and bath surely are treasurable judgments: To have cre-
ated, to hayve left something worthwhile behind, and to have held
firmly to central beliels = one surely could not ask for-a more

favourable verdict on one’swork-and life than that

Rosemary Dobson

Rasemary Dobson is a widely published and anithologised Australian poct with a very

panicular inlerea in ar. Her Coflected Poems was published (5 1991, [allowed by

Limpaded Lives: A Se uence of Poert in 1902




ROY DE MAISTRE, Sunlight aned trees - 5q Jean de Luz, 18924, oil on baard, 358 % 43,2 cn, private collection

ART AMD AUSTRALIA 473




light

and

surface

The Art of Howard Taylor

Ted Snell
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HowWaARD TAYLOR, Landscape emblem, 1984, obl on canvas, 102 x 144 cm, The Hodmies 3 Court Codlection
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HOWARD TAYLOR, Lundscape ligure, I9E2, aiphbic
ek, disk and b
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oward Taylor livesin Northeliffe, a
smiall mill town in the deep south

west of Western Australia, Cut

out of the forestin the 19205, 1t was an

ill-fated group  seftlement scheme whiose

carly inhabitants were urban English migranis

lurect by the promise of rural veomanry, Litle
hns changed over the past seventy years and
(R sme vhrt R e e o]
the same rhythm of daily life drives the smal

It 15 this undisiurbed rhythm

COmmi
that ‘drew Taylor to the area and it is the
essential ingredient that enables him to keep

working. ‘1 don't believe i weckends,” he

states, ‘[ work seven davsa week and Falwavs
iy tepuar inaneight hour day

The move oo the dense forest landseap

around MNorheliffe, with its abundance of raw
materials for making wood sculpuure, set the
artistona new course when he arrived there
in 1967, For the following decade he was

cecupied making sculpiure and work

Y A
e 01

the

numerous public commissions. Despite
demands of working on large projects and

Ih-;" me CONsSUmIng activil ¥ ol '|'~'.'l'.'|ill'l:.f| with

wood on such a large scale, he drew ewe

day and continued 1o make paintings and

!~f'||.il|| |1|:|.|.||.||:-I.I'L'!' 1 TESPHESE 10O E!.'It' CRLTA0T-

he: encoun-

dinary variety of visual forms
tered in the forest surrounding his home
ancl studio

However, the specific requirements ol

lighting conditions and presentation of the

maguettes were not easily replicated when

they were moved and increasingly the artist

sought’ ways of stabilising those relation-
ships. Most obvious was the passibility, of

he relationships in paint, and the

Ixing
small maguertes he continued to produce in
i varety of materials became the models for
these paintings

The very specific nature of the source
materal for these experiments has led several
critics to posit Tavlor as a uniquely "Westemn
Australian’ artist, [t is an understandable bul

i a5 il
!

dangerous position which is as limie
is liberating. There is no denying the impor-
tance of the physical fact of the southwest
farest in his wark, but to idennfy Taylor asa

regional Western Aunstralian artist would be

s=} . oy | ir | 1
a5 foolish as calling Paul Cézanneéa Provencal

artist, because so

Pemiked Oon nis

L1 W

aroungd Mont Sant Victoire

en though

Ene K 1 larest around Northelifle contimuees

Tt oo
LAy

to be the inspimtion for his work

l.'I'.I|‘||'ﬁ..‘- Lhis— 50 Btenal o ex

plore

1S5UES ||':.'.| relpie to the phenomena of A=

u w i1 154 " tvren]s e ol ket i
cepltion and e al problems of piciure-

MET Ol

iI'.iII Lamniisc .I|'|'. 1&-3a0 CeSEniial

his: work, but lack of knowledge of

source docs ot ;‘fl.'li||:l.|.' ICT INErpreuation

nt in the series ol

This

i
WOTKS |'|";'.;'\|

s ey

duced for his ton at the Galeri

Driasseldord Although the works

celoped from & par

cle 3T CXPEnienee in

|.|I-:' lorest, they are based on - pictorial sirat-

previewed in his 1985 retrospective, A

1on o a binary compesition developed

BUTE STOun ing one

|
ANoiner,  Laary

rectangle. of: colour

Dulour explained thisin

for Taylor's 1985 retrospective at the Ar

Callery of Western Australin as an aitempt

T perce | disorepancies

uncovered by light

| l'II. I'I.‘

!'IIIE'-II'l‘.'EI'::u'_' i5 -.ll".'in_l.'_ (¥ WS

te the exhilaration of looking up in the

foliage by depicting

Iy

lorest and seeing the pulsating blueness of

the sky agninst the green

a floating rectangle of thinly applied bl

pigment hovering in a field olt grey, In

Filietgre shoy fimire the artist

locueent ly describes

his experience in a form that is immediately

intelligible to a wide aud
Like the other paintings in the exhibition,

livarive worle, the

Folidge shy figure s a

result of long Al observalion ol nal

and pati
ural phenomenon. That experience is then

translated by the slow and methodical work-

ing methods for which he is renewned into

an impes cably eralted and visually intoxi

ing set of equivalences. The hpureferound

relationship established by the two rectan-

gles carries the deseription of light observed

in the bush as it ;1|.=a§.'- OVET WO O MOTE SLr-

[aces. The vaporous gu ol each surlnce
| ]

and the intangible s ol each form achieve

a startling inien scribing







ohjects from the natural world, Taylor com-
municates the experience of perception itsell

In this way Taylor's work amiculates one
of the major strands of investigation into
abstraction, an appreach that has its origing
in the works of Kandinsky and Kupka, With-
in the context of the comtinuing ‘re-assess-
ment of abstraction in all its forms, Taylor's
worlk. asa syl hesis of EXperiences in nature
..llH.j 1 |'.I.' !.'.‘ii!'l.l HALION \"'t ItH.' SENsitive act I_'|| rH"'I'-
ception, provides a fresh Australian insight
within that international debate

In the works exhibited pwo years later
under the subtitle ‘Object-Space, Figure-
Ground’, this cencem with the ‘very strue
tare of light' was translated
11 ||'|l.' ]JIII['I‘III'.IJ_"“-'\. 1S A oX-
Amiinakion III {'I.'llﬂl.lf i!;l_’.iil['lﬁ'.
i 1El!|-lll'_ a1 lLI ol |.E'|-|.‘ I,J'!'.;_r‘!'l.'i" Lo
"."-'il[('l] lhi.lnl |'1."|..l|.|L'l'|l"7|:'IIF} can
be [urther modificd by a
vartation in surface guality,
Red against pink is one visu-
al phenoméenon, but opague
red against translucent pink
is another, just as° opague
matte lextured red against
translucent  glossy smooth
pink isyet another, This play
with colour and surface re:
'-'l'i'll.“- ||]l.' “-'H'!.'h m ﬁ'n'l]it'lil Wi
prerceve forms and the WAYE In which that
[}clu'i:-ll.l.ﬁ process can be modified. Tt also
.tl.'{n'-.'ly CTUEAE S the viewer in |J|!I:.'.'|i:':!”}
maoving around the paintings Lo note thieir
changes and in eegistering subtle shifis in
form generated by variations in colour and
surface.

His next exhibition, ‘Sphere/Dise/Planct
Sun/Object/Figure: MNew Worlis by Howard
Taylor' shown in 1990 :at the Galerie Dissel
clork, was an extraordinary achievement. The
new body ol work translated his observed
experiences of light refracted and reflected
into signs that communicated his discoveries
about the process of perception and the
sirncture of the natural environment. The
works were essentially nonligurative, created
through a process ol abstmcting the essence

ART AMD AUSTRALIA

||:'t. L||.5:"- I.'."L"l:lL'rll."rl'i.'i.'!'- of | nature .’Iltl'.l. EIVINE
them concrete form, This relationship with
nature, however, was not formulated as a
system. The [ormal considerations must be
read in tandem with his commitment to the
landscape around Nonhcliffe and i is the
juxtaposition of these ideas that became the
modus aperandi for the workes in this exhibi
tion. Most importantly, Taylor was situating
himszelf in the lands: ape and working from
his response o the particular conditions of
le,|11 which he [ound there, Whether back in
|.|"Il'.' 5|'lll2|.:\|- '.'l'E"fLIi!I_L" Il'i'li'll ['Il'llli'i_L"lTri'l"".'U J_'.l\'l'l-

metric forms or directly drawing from the

spurce material of the forest, he was recording

a responss to the landscape and the condi-
tions under which he encountered it

In the new works, this ordentatdon in the
lindscape became the most prominent initi-
ating motivation. The works began with his
experiences in the landseape or the studio
locking at the sun ora sphere, and document
bigrela J:J:'l:ﬂl':p tevthat ex PErIEnCe A% a récety-
cr ol visual stimuli. The information was then
distilled and presented in a format based on
the straightlorward presentation of a eircle
within a rectangular support. Flags aned
mandalas provide the ramework for an ini-
tial conditioned response to the works, and
certainly the stability and stillness this read
ing carries is important for the artist. They
are guiet waorks that require o medigative
response from the viewer which caninducea

silent reverie that can invoke the viewers

II.'I'L'E'I'|I1I'_'_|. of nature

I eomsider that my work isthe result of practical

procedures and when not this, ssimply the ofd

wmlysis, The

lumble, subject vo severe critical

pedd in

more intangible aspects are nol eng

mzking what | make SUSPeCl kmown, ke Pl

(v [

The sanorous coloustion and the straight-
forward presentation of mlormation are,
nevertheless, an indoucement 1o meditation
His statement, ‘'If the viewer wishes 1o go
further than just the visual acceprance there
is more wo discover',' supporns such a reacing,

The emctional and ingel-
lectual :'.||11'.|r|r~.5_1 engages
the viewer in a guiet but
active contemplation of the
extraordinary subtlery of
colour which the anist uses
so originally 1o reconstruct
his experiences in the land-
scape or in the studio in
fromt of paper magquetes
Colour is used 1o warp the
pleture plane, to induce the
phenomenon of radiating
light or 10 create an egui-
valent for an unimpeded
l!ll]'lll.l"'l.llli. Some  colours
form halocs, coronas or orioles. Some sphieres
are vaporously light, others dense and heavy

The overwhelming power al the sun in the
Australian landscape bleaches oul colow
Nattens and transtorms individual elemenis
In i similar way Howard Taylor adopts this
‘obliterating force of Australian light™ and
engagesil asastrategyin this group ofworlks
Although' minimalist. m their subdued,
almest monolene colouration and  simiple
shapes, the works shown at the Galerie Dis-
seldarf were HLI!PI'IHIr!ﬂl:_. L'x}HIFllL'K ancl once
again offered rare insights into the structures
and [RILErTS ol existence

Since his retrospective in 1985 andt bz poals-
|ll_'l'|‘l|' that fellowed his two l"Hl‘IF successiul
exhibitions which followed that TIAJOr SUvey,

I':.L:-.'|LII wis awarded one of the first Enteritus




28 x 48 em, pari

IOWARD TAYLOR, Tree line, 1993 oil on marsine phy, Blx 123 e, pobvate coblection

ART AMD AUSTRALLA 479




1"~:||11'-.'f':-|1||>.-. af the Australia Council, and in
1984 was made a Member of the Order ol
Australia, This honour was followed by an
invitation 1o become a Fellow of the Univer-
sity [rom Curtin University of Technology
i 1991 and an honorary Doctor of Letters
conferred by the University of Western Aus-
traliain 1993

Growing private and public patronage has
fuelleed an interest in Taylor's work and his
recent solo exhibition at the Galerie Dissel-
dorl 1o celebrate his seventy-fifth birthday
was a majer critical and financial success
Typically, it wasa show that not enly round-
ed ofl previously unfinished business but
also broke new ground by introducing sev
eral new dvenues of research

The theme of this show was, once again,

q

A guide o ving the matural world; the
paintings and drawings becoming an instrie-
I ;

S Gy
tion manual or looking, Taylor had docu-

mented the forms of the forest with averacin

and P ion that comes from decades ol
patient abservation and a L|L'-.'[‘>|'L'~-|:L'c L for the
subject, and his laege paintng Tree island
describes the sirange conical elumips of [orest
that dot the area around Northeliffe, In the
centre the feriile soil |1I'||II'|-.:-I-C_'-'-£!"|;_' grovwth ol
huge Karri trees-hut, as fenility. diminishies,
5o toes the size ol the trees ungll the outer
rim s nothing more than an outerop ol low
serith, The artist recorded this nataral [orm
w5 (oating island of trees that fise up oot of
the land like Arnoltd Bocklins Isle of the dead
anare of acirele serin a field ol soft green. In
this painting the landseape is rélormed and
it becomes possible to see it freshly through
the artist’s eyes. The process of perception
continued as the major subtheme of the exhi
bition and each work imvolved an examina-
tion ol the phenomenon of sight.

[he Tree Line’ series, lorexample, reduces
the landseape down o four honzontal bars of
colour. Yet while the means may be reduged,
the potential for the eve to decode and inter
pret this information s encllessly stimulated
Through a judicious trearment of the surface
and a subtle; diverse choice of colour, the

artist recreates the expenience ol secing
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clouds, sky, trees and a green field meet on
the horizon, The structural possibilities of
this event are fully exploited and our sensory
mechanising for decoding this information
are ai once engaged and revealed
Alter five decades as an artist, Taylor con
tinues to work guietly and relentlessly at the
problem of recording the visual phenome-
non he encounters every day as he moves
through the Karr forést that surrounds his
home and studio, With the engaged, objec-
tive focus of a scientist, he isolates specilic
evenls and struetures that reveal the underly-
ing patterns of the bush and, in the slow
methodical working practice that he: has
employed over the past fifty years, he then
proceeds to document both the extraor
farms he discovers and the process of percep-
tion that reveals them. It is a dual TESpOSe
that seeks 1o establish the conmections
Between external stimulus and the proeess of
receiving and decoding that visual information
a Luqu' |J-.'Itl':.'nf :~-.'1L':|Jll.|:-.'-. Paint-

and commissioned

ings, works on p

works, |';l:~'|l.ll has sueceeded in [rAnSIaring

the overwhebming nature of his:subject mto
sle, intelligible and intimate experi
ences through his acutely attuned sensitvity
ta the cyclical nature of the constantly chan;
ms of the forest. In the process he
engages us-in his project and, lile him, we
Became active participants in charting and
exploring the patterns of human inleraction

with our environment

Laary Lheloasr, Shevant Fayler
Diremwings 19

tidlu, 1284, 1. 4

Howard Taylor, letter ol

ared Tavlor, Sculpiure |

ik s { T X L
metit Hose inCa e, |5, Artis

nson, "Howand Taylor', lnterior Archirecinr,
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The Anmandale Irnitation Realisis — Mike Brown, Ross Crothall and Colin Lanceley = with Byzonipum, 1062

Surrealism and the Annandale Imitation Realists

Colin Lanceley
edited by Sue-Anne Wallace
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hen it was suppested that |
should speak-about surrealism
i the contesy ol I"l.'llllﬂ there', |

replicd by saying that it could be a httle difl

cult to-substantiate, since 1 wasa't there: And

it's only in hindsight that 1 and mv close

fmends were able 1o perceive, 1 think, any

:"\-.":‘illlll':'ll-!'sli'l Between  surre anct the
work we were doing in Australia in the late
1950= and early 19605 Now, for instance, |
see parallels in Mike Brown's very splendid
decorations, which are based on primitive
art, and surrealist automatism

In my own case, 1'd only had a very piece-

meal assoctation with any surrealist work

and that, | suppose, through an books in the
library of East Sydney Techmeal College, for
that was an era when an communication in
Svelney was_embryonic. It wasn’t uniil the
FOT0s that | Rrst saw.a big surrealist exhibi-
tiom in London, at the Hayward Gallery, It
wils 2 huge comucopia of surrealist objecs,
including those wonderful wooden assem-

blages of Hans Arpand Marcel Duchamp and

ather such things, all making incredible
puns, Just the feel, not the objects them-
selves, the feel and the atmosphere that was
ereated by thase things reminded me of the
huge “Invitation Realise' exhibition which we
had in Melbourne at the Museum of Modern
Artin 1962,

sometime in the lae 1950z, 1 ool my
closest [riend, Michael Brown. to Blackheath
inithe Blue Mountains, where my parents had
a weatherboard cottage. With me | had-a
copy ol Kandinsky's Concerning the Spivitual
inArt, lor | was trying to turn Milke into an
abstract artist, We were like a bible sty
group with Kandinsky's book. All the way up
there we reac it on the rain — a steam train
Onee there, we had terrible sell-cooked food
tor the weekend, seill acting likea bible study
group and still reading from Kandinsly. But
on the way back we took objects out of our
pockets and put them on the litde fold-owm
table they had in those teains. We thought of
thie table as a canvas and the objects, thoush
they had their own individual reality, as for-
mal parts of an abstract design. We began to

place and move these things around on the
table and have arguments and fehis abow

whether the design was being improved by a

ular move or whether it hac gone Hat

whether it had sant of ‘sone up or given a

‘blaze’ to the thing: or whether it had ‘died’

and so on. Sowe | SE ATEUments and we

became very practised in working together

We later began 16 inhabit a colfee shop just
1y

same game on the table

near Taylor Squaré and we used 1o play the

1l the shop. The col-
lee shop very soon went broke because we

were always cccupying at least one rable, and

other art students would alsa join us, It was
there that Mike and I'met Ross Crothall, who
began to be always there when we were ther

We didn’t know who be was, He'd come off
|I

W

the ship from New Zealand and it turmed o

that he had fallen in love with the girl who

was pulling the idles on the CSPTESsE
machine, and whosecalé it was, So he joined

in our games: Those games really laid the

ground rules for many of the joint worls we
began to dotogether

Weall lived very close tothe streer: Thad a

httle studio in Darlinghurst Road, near Kings

Cross, really guite a rol place. Ross

Crothall had o room in Annandale and Milk
Bromn was somewhere in Forest Lodee. We
used to-gravitate berween each othier's stu
dios, mki

true ignerance actually of surrealism and

{MEr !'I'|ﬁ‘fl.'!'l'.li:~' Irom 5\.:'11.' SEreel, 1n

by believe i, However,

dada, if you can possi
Yeats and people like him = the pocts —were
amongst our pantheon of heroes. T suppose

our main influence; apart from the spirit of

playing pames and sparking off each other
was that we were terribly close = Thave 1o say,

we lived in each other's pockeis and in each

other's rooms, and often worked very closely
tegether. Foreach ofus, our work was some-
1E'|I11g1|1||:1-:~z1-a¢~!3- Importiant

Frequently the germ of a work would hap-
pEn Jush as we were siiting ar some x'n',,l['l]:‘H‘:l’_l
kitchen table with a newspaper on it or with
4 Open book or magazine, One of us would
start embellishing sometl mg thar was in
front of him, usually with nen-artand found

materials, like biros. We used a lot of fugitive




materials which, of course, have become 2
conservator's mightmare, Smoking was a-big
theme amongest the Tmitation Realists: There
were always celehrations of smoking, quite
ieologically unsound nowadays: We had
jobs all aver the place when things got tight
and Ross Crothall'had aijob i a cigarette fac-
lory for a while, This is why one of his col-
bages was made of Craven A cigarettes.

In a miore or less hostile world in Sydney,
where the resicue of the ‘Charm School’ had
infected a wan, very weak kand of decorative
abatract painting, we-felt like o linle band.
Radio-free Annancale’ was something we
imagined because we were feeling rather
|"L':'~|c_u1|'c| by the world around us, We didn’
want anything 1o do with the art world for a
5tart, so that rather ser us aprrt It seems to
e that working in isolation in a completely
localised context we actually covered quitea
lot of aesthetc ground

We didn't know-anybody, that is until we
Eot together a huge body of work, of which
the painung Byzanfium was our most sig-
nificant joint work. | remember’ Byzantium
|1L:5;u:| as-¢ panting of mine in my studio.
I'cl EOL Lo @ certain poin with it and didn’t
know what to do next — as always happens,
Someone, perhaps Mike, perhaps Ross, said,
‘Can | do something? We had mudimentary
tules that had been established as a result of
our game inthe calé and on the train —which,
by the way, we called ‘Aesthetic Chess'—and
that was where your couldn't obliterate what
somebody else had done without prior dis-
cussion. All you could do wasadd embellish-
ment, So what became known as 'Imitation
Realism’ was very much a barogue arnt—an art
ol accretion, of bullding up, very rarely tak-
Ing anything away,

I met John Olsen when | was an ant stu-
dent; he was really the only artist 1 knew. 1
brought him around to see our hody ol work.
He got very excited and he then brought
Elwyn Lynm, who immediately got in touch
with John Reid. John Reid came to Sydney
ind offered us our lirst exhibiton & his
Museum of Modern Ant and Design in Mel-
bourne, There were over 200 works in the

COLIN LANCELEY, Byzantium, 11, ol synthetic

board, 183 x 122 cm, National Gallery of Australia

oy paimd, colkage ol oand objects an wood on comgeesiton
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Smoking was a big theme
amongst the Imitation
Realists. Ross Crothall
had a job in a cigarette
Jactory for a while. This
is why one of his collages
was made of Craven 'A’

cigarettes.
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first exhibition. [t wasa huge thing, Interest-
ingly enough, looking bacl, [ think 11 was
also-an exceptional thing, in that John Reid
didn't know how he could possibly arrange
this exhibition. IF youw could imagine, it was
all made of found materials; embellished
with various kinds of paimt and other mate-
rials. These were not orthodox pictures; They
were strange-shaped — rregular-shaped —
items. Some of them were so fragile that they
hardly survived the joumey

John Reid had got in a commercial exhibi
Lion -;E--_-l_ul:ur (fa] arrange a senes al sereens
inslde the Museum, like a tunnel walls. We
couldn't stane that at all.” We didnt quite
know how 1o deal with . We were non 1ee-
ribly brave | SUppose and we were a it owut of
depth aleeady, dealing with these people in
musewns and galleries. We didn’t have any
accommodation, so we asked John Reid if we
couled sleep on the floor of the Museum of
Modern Art aned he allowed us 1o dothat

So when they had all gone home, we weni
oul into the streets of Melbourne and pirated
all sorts. of things [fom the Council’s toad

ciggings, bits al stuff from bulleling sites and

so on, including lots of these reinforcing steel
meshes, How we didn't get arrested by the
Melbourne police | don't know, bt sy
carted all this stull back to the Museum ol
Modern Art. We ook down the exhibition
screens that the designer had put there, We
koew we had 1o have this done 10 win the
argument which was cenaimly going 1o ensue
the next moeming. We also krew we had 1o
do it and have the exhibition there, installed
by the time everyone, panicularly the design-
er ol course, came in. But we did think John
Reid nught be sympathesic.

We made a stange maze of siructures
some of them inspired by, and very much in
the spirit of, the works themselves. Mike's
MESSIEE " Wils WITTLEN ACross ihe |'.!'|." ol the
entrance o the exhibition and was seen as
vl came up the stairs, We had a huge argu-
ment — it was inevitabile — and the designer
wient off ina hull

We were feeling much better by the alier-

noanand John Beid was beginning to like the

exhibition. We continued to make certain
refinements. We [elt that we were making
things up as we were goingalong. | think that
such influences that might have been on
us wieren 't very profound. We were working
very close o the street and very close toeach

other. We did know a lule bit about Du-

: ol photogr

buller for we'd seen o oo phs

of his work in Time magazine ol all places

lhe whole Museum ok on a: kind of

accretion, inmuch the same way some of the
works had taken onaccretions ol gestures

and marks and private meaning. Our wirks

themselves became aceretions of various

found materials and they extended out

bevond the canvas. One, which had a tail,

was even hanging from the celling. 1

asked :-::L 4 womian why my painting et o

tail, 1 remember that | wrote o statement in
thie first catalopue asking well, why does a
dog have a tall? or a car? ora bird? It's just tha
Ll

they have tails = thev were made like that

| thought no images existed of the 'lmita-

tion Realist! exhibition because none of us
owned a camera, we were {ust oo poorand 11

WELS . S DO

was In the davs belore 1

documentation of exhibitions, so | was de-

phs existed in the

|i.:|'_l'|llil.| | e |'.I=.l.| |‘;’I.llll::'_'. |
Power Institute ol Fine Ars at the University

of Sydney® 1 such an exhibition happencd

now, there would be curators crawling o

i & g i f () e PR ”
]| ||:l.' WOOIWOTH, NER '-'-l.':l.'.l be leamed
papers written ahout it and so on. Al that we

ety within the an

2ol WS an m
e T T T A 1 3§ lss Al | > i
COMMUNIEY, We upset a ot ol [redvple a o

ol very Conservative an critics - butwe I.‘I.=.|.|1'

some wonderful friends oo, people like

Roben Hughes, who wrote very perceptively

about what we were doing and he's been o
[riend eversince

I finel wiews of the exhibition personally
B back such
anicl [ thowght
CONSITUCT IS

VeV excling because they b
verpcrlail e . ot T
incredible memories lor me
The

thiat wie put together inthe, Mus

seum used all

the steel re reing we stole trom the Mel-

boume Councl. We wamed the “Tmitation
Realist’ exhibition to do everything that other

Y 1otal eaco-

exhibitions didn’t do, 1o §




Phony of experience but also 1o logus peo-
ple's anention and give them surprises. You'd
come around a cornerand see a part ol some

thing and then you'd go into a kind of maze

and have another CRPETIENCE. 20 Wie wWiere

building it together like a piece of art. We

were absolutely exhausted and slept the
whaole of the next day, | think, Bun it did look
labulous

Wi made o huge construction at the end of
the exhibition, which we ealled, Scow, [or

lahn Reid, Fe wanted o have a memento of

the ex ion, 50 we made astructare, Tike
the prow of 4 boat, | don’t know where itis
now, [ don't kiow whether Heide has it —
becayse they have most of the Reid collection

ot whether it s the National Gallery ol
Victora! On a pedestal was a piece by Mike
called Bush carpenier’s girlfriend. 1t was one
ol my favourite things, festooned with bottle
I""i"'-"

A piece catbed Mad wontan was  Ross
Crothall's: work: It was a piece of [ound
Masonite with a tear invit and the tear became
a flower. 1 don't know whether the [Tower
Was the genesis of the whole thing or not, T

tonld well have been, because we did wend to

worklike that, The suggest yool materials

W,

SYery |I:'I|,'I~.'-."t.l|!': [0S .II:I.! ill[l'r a '.'.-'I'.Il{" I
was their very suggestbility that [, i prarticu
lar, gt very interested inoand it has influ
enced my whole life

Stink pipe Orpheus was astink pipe— | don’t
know whether they still call them that; they
Probably have a more polite name now —bul
that's what we alwayvs called them. There
were two bent pipesat the botom for legs. |
poured  cement imo g tin and when the
cement driec 1t became the base on which it
[ast stooc, bur only just, Stink pipe Orpheus

WS 5011 gof a mlisman; as was COrpheus

of course, i various forms, It was decorated
very elaborately from top tobottom in Dulux
and Winsor & Mewton.

Self portrait, an ‘antobiographical’ sell

OELEALL, Was OrigEna li'l.' X '.'|.IIE.L'IIl CH 28 STIELER
Pt inally exhibited iall

wWooden coffec able, w the artist on the

incerside instead of where most artists like

10 see themselves, which is the other, upper,

Entrance to the first ITniaiion Beadd cxiebatdod

| Soadern An, Melbounse, 1962
tep: Iasaallation (derndl), Museum

Mefboume, 1962

of Modern Art
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MIKE BROWN, The little king, 1962, mixed media
e COLIN LANCELEY, Sell portrain, 1962, mied
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side. Self portrait was decorated in Massey-
Fergusson red, a colour which [ made
work to.go on tractors, | had been working m
Dulux Paints making colours and 1 used o
spend a lot of time mixing colours for mysell
irt litle quarter pint tins, which U'd take home
each day and mix with the Winsor & New-
ton, and so on, to stretch my budget a bit.

Fo explainSelf portrait, Ineed 1o go hack to
an awful, dull methedology lor paiming pic-
tures which was taught at East Sydney Tech

Post-Impressionism’ it was called, (1'd dis-
trust post-anything actually i [ were you. It
|1':'||l:f' niedns a I!'}LLI:II-LI'LI[']ILT of Iilnug}ﬂ.!l At
that time, there at East Syelney, Cézanne was
thought to be the grandfather of modern an—
which he undoubtedly is — but it was also
thought a bit impolite to go much further
They never talked about
cubism oranything like that because that was

than Cézanne.

uncontrollable, a little too wild, That was
how Sydney painting got to be the way it
was - alter vears and vears of that kind of
l|]ir1|i:1|.j; S wrote a rude poem about the
way Paul Cézanne ]):11I'|1L‘.f.! and then |l.unl1|rr,l
the letters and !]IL'HI:|:I(II'.'IEL:L=. them tnto Self
IN'.‘T'I[I!.

We also did a portrait (The little king) of

Haile Selassie, the Lion'of Judah, one of those
people who seemed to be ageless. | think he
wias revered as someone who was going o
live forever. He didn't of course, but he was
around |m1;._; enough to become one of our
heroes, We ‘did’ other people oo, including
Robent Menzies
Menzies used 1o be called ‘Ming' by the scur-

He was a bit of ananti-hero.

rilous press and 'Ming' became a bit ofa hero
But "Ming' turned into Murg’s migration info
heaven which we [elt was more original and
more us. | remember this happening. We
invenied a story one night, around a kitchen
table, and illustrated it. So there wasa bit of
all of us inthat [Murg],

Sailing to Byzantium was, | think, by Mike
and Ross, and it's now in the Mational Gallery
ol Australia. There was one work, | can’
remember what it was called but it was a
lovely thing, one of those windshield pieces
that go on car side windows. Materials like

that would suggest 1o us the whole per-
sonality of the work we were making:

A big prece, which was partly a joint work
bur mostly done by Mike Brown, was called
Matry Low: It actually becamie something of a
cause célébre’ because it later got Mike into
trouble with the law. | think its just ridicu-
lows thay any kind of censorship should be
.ll'||:|||L'L|. o works of art. However, because
things were the way they were with aten-
dances.ar the ‘Imitation Realist’ exhibition
llagging, Mike would go and ring the police,
pretending to be. a little old-lady or.an al-
fronted person and say, You've got to do
something about this outrageous exhibition
onat the Museum of Modern An, open from
[Ountil 8, [t was a dangerous tactic

f.'ilr?:.':':l-q OVET IJ-!'[I:in!_"- WS a ll:llrlé_" H‘I IMINC, &N
{:n:“_"" CATLONE COW 0T 1]1[: "-'.'H” WikS .tll[li):ﬂ T
l'.1ti1f}' |‘.|}' Ross Crothall. The green _[|I|'JTJJrrrIIL'?
playing the field — | think that is what it's
called — is now in'the An Gallery of South
Australia, while Glad family picnic was lef
by Lucy Swanton to the Ant Gallery of New
South Wales. It was a great thrill for me when
Lucy Swanton, wheo had the most superb col-
lection of paintings by lan Fairweather and
Rupert Bunny and John Passmore, boughi
our 'N‘HII"G |]l.'l.'i.ll.i:-l.' il maest have EEn hl.H.'J'I a
leap of faith on her part, It made me fecl as
though [ was being seriously thought about
All the ingredients were there — the influence
al the glowering primitive mask, primitive
decoration, bits of torm poster from under the
railway arches that [ used to walk through on
my way to work at Dulux, squashed tin lids
plus some new' tin lids, courtesy of Dulux.

Narcissusin curlers was made from crushed
egg cartons and glue, using paper clips as
hakr curlers. It was a rather [etishistic object
Things like altars and reliquanes and in a
general sense primitive fetishistic objects,
where people bring things 1o something else,
were of immense interest Lo us

You can imagine the kind of primitive
power we were working to achieve and we
would always try o leave o work when it
seemed 1o be full of its own presence. One of
the things we shared in our love of primitive




COLIN | AMNCELEY, The green foothaller r-'|-'l:t'll'l-a1hl.‘ Eeld, 1961-62, oil, enamel, synthitic [rodymer, paper, cardboand and other collage on composibon board, 85 % 122 oy,

A Callery of South Awstrnfia
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COLIN LANCELEY, Glad |:|||i|:|- pienic, 196162, muxed nwedin, ol on ilh'v.nn-c'.. 122 183 cia, A l.|.|i||.'r} of Mew South Wales
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an was that ineredible plowering presence
thay primitive ohjects seem to have in the
space around them. We, too; .t!l.nl}'a waanted
Lo ke things thar weren't flar on the wall,
‘hlrlj.','- that didn't know thei [r|.=.'.:c. I:|.||:|\'.;-.-
that were dl:ﬂil!’hﬂ‘:f_{. which -:l:::t]:l[ into the
space around them and were obirusive,
rather than retiving

Having come from Mew Zealand, Ross
knew a lot about Maori art. At this time too
Mike was domng the most fabulous, elaborate
drawings, very much mnfluenced by Maon
and Melanesian decorarion. Mike had been
o New Gumea. He had got oived of art school
At worked in New Guinea brielly. He found
o1l there was a shortage of cowrie shells and
that the natives of Port Moresby had begun
replacing the cowrie shellsin their worls with
bottle tops, When crushed on the ground or
run over by cars, Coke bottle topsand beer
botile tops; with their cnmped edges. look
very like cowrie shells, Mike found tha the
Natives werg ;1|1|1i1_.'||1;|1 them 1n thf‘.r WOTH
with the same dedication-and the same [resh-
Ness of spirit.as il they were really cowrie
shells, We seized on this of course, There
were a lot of bottle tops in Imitation: Realist
Pretures, Oneof the critics called it hottle top
art’ which didn't really amuse us very much

In Mike's work, you'll-always see the influ
Ence ol primitive art, panticularly Melanestan
drt, which was very prominent in the com
munity ar that time, | don't seem o be as
aware of it ow as 1 was then, when there
were Hitle shops all over Sydney, where, for
nstance, you could buy quite fabulous
Pleces from Mew Guines and [or not very
Much money: | remember, | owned a fabu-
lous sculprure for which | paicd 15 potinds
anch it was museum quality, | don’t know
Whether these things had been honestly
dcquired or not, but they were available lor
Sale in' Syeney. We all had items of primitive
art and we loved it very much

In my works of the early 1960s, the glow-
Lring presence of primitive an was sl guid-
g me in pieces like The piano player [AGWA|
Or 4in .|L|5--I'-'.ﬂl_ll|;=||'-|1;|\.t| learus INGA], which

Wis Low heavy to et off the ground. In my

later work: the Imitation Realist language
became more refined and more purposeiul,
butitwas still very much based on the chance
happenings between materials and images,
which goes all the wav back to the Tmitation
Realists,

The lmitation Realists just seized on EVEry
thing that was at hand. Because we all lived in
the inner city (which isstill a werrific place 1o
||'A.'i: -ﬁﬂ.LI I‘”'L"I:i. 'i.I.E} maler |.|.i:‘1.|. Wik WEre .Elll'l":\l.'l."‘:\:
out and about picking things up, bringing
things home and sharing things: It wasavery
briel momeni but Lthink it was suchan impeor-
tan lormative pertod lorall of us. It released
O CTeal G |,'|I.L"|':|_'||I.:";\. |'|| My case, it 1‘_'"5[;1"1
lished the direction that my artwas to take

]| WIS NMEVEr OLr I."i:'l'lhl'i.il.'ri|| 10T Il.||' A TTHEILLE
1o make something which would last. Bunan
history — local art history anyway — has
caught up with the Imitation Realists. As [
as we were concemned, we never had any idea
that people in the future would want 10 be
Ipoking atwhat we were doing then

FFar me the Imitation Realist penod wasthe
richest lormative peried 1 could imagine
Fascination with the life that acerues 1o
foumd aned battered objects became the basis
for everything that [ did, and collage became
aphilosophy, not just a way ol working

This paprer wids given as an address at the conference

Breeaih of Balvart Reorenting Surrealism’. o the Muw

mm of Contemporary Art, Sviney, colnciding with the
al Callery, of Australia
The talle hos beet

exhibition curated by the N

R
co-pelited Iy (

(Migscum of Contenigxi

1 Lanceley and Sue-Anne. Wiellace

Ant [ o g

e B HitTein Dvivew (Lndversity of Sy : Confer

ence was Reld ar the MOA and the Art CGallery o New

i1 July aned 1 Augist 159453

Smth Wales on

1 “Sinee the timwe | camse hiere

appened

OE L jJourmey

i wilyy o i

3 The photographs were tnkien by Clive Evatt snd nepan.

chueed] I his reseinch ¢ 1 the |mit

|E|_.I::"'. 'l-'-!'|' I L] i-"".d\.'l.: in :II'. I'l.'vul\.'l £ 'I.li.'l"".. lin

Ulnnwersiy of Sydncy

V The bocation of Seow b5 fiol known

Sue-Anne Walloce, formerdy Senior Cumtor of Exhibi-

thond anel Museum Fducation st the Muscum of Cor

ponary A, Sydmey, s d of Education amd Culiural

Aothodd, Matioaeal Gallery aof Ausinilia, Capberia
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It’s attitude they look for...

VIRTUAL REALITY
IN REAL LIFE ...

‘Like the Renaissance artists who thought they were painting
religious pictures but in fact were making works of art, are
our modern arfists, who think they are making art, actually

doing something else?’

Jean Baoudrillard, ‘The Aesthetic llusion
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rt has lost its (dentity as a privileged

institution with a unigue insight

habit of referring toitsell obscured its majon
functionof mirroring society until eventually

that function was largely ken over by

the popular ans. The extent of the loss
was realised only rl_‘-.'1,‘11|,|.}'. when the art
of imitation (or mimess) found its latest
reincarnation  oulside the realm -:'-r' ant,
in computer-generated virual reality, The
wholesale AcCeplance gl |.|ﬂ'|:|ﬂ;\r1|rul af
virtual reality incieates the extent to which

art flourishes in society at lar

In kitchens and cafés, streets and. parks,

the idea of virtual reality is most happily

Art is suffering a loss of identity ... the idea of
nature has so collapsed into everyday virtual realities
that art is now bereft of its defining opposite,

and so, perhaps of a place in society.

discussed. lie cyberspace technology, too, is
hazily appreciated. Without having partaken
of a virtual veality experience, most people
are enchanted by the possibilities, They talk
in the ustial Australian way, with irony and
alfection. | dom't know how many times | was
told during a recent trip abroad that vimual

reality wi

its purity and essence would
recleem the multitude of discomforts of pre-
gent-day reavel: the waiting around in air-
ports, those delaying quenes, the discomlon
of travel queasiness; the twenty body-drg-
ging hours in flight aeross the world. Then,
on cold marble {loors, the gallery visitor hops
from one loot to the other while waiting to
glimpse through crowds of other tounsis a
greal work of art (behine lass), and, with
craoked neck bared o blasis of oy wind
- narrow streets, scans some well-known

I i [ 1
WOTK &l are |'II|I.'i.'“I.:I.' WILICTE 15 ||'.‘.l.j|.'--CJ_‘.I.‘:I|-.'.'-\.

intolife. For one hundred yearsart's

—

obscured by scalfolding. (Last wvear the

Madeleing in Paris offered a full-scale picture

of itself over the scallolding —a sireet-front of

virrual reality, ) And, of course, in downright
fashion, Austr

fans conjecture about the
saving in dollars promised by the stay-ai-

home's indulgence invinmual tourism

[he technology of virrual reality may be

clumsy but its first realisztions open worlds
to the imagination —a promised land in every
hand. Prospects already in view

—For art as myth {an an activity of all ¢ul-
tures in all fimes) there will be reconstrie-
tions of the past in almost real life, The
Greeks' history plavs and the Aberigines'
ancestor-dreamings are equivalent expres.
sions. Yirtual reality as hiswory effers new
grouncls for testing interpretations of the
past. For these re-enactments o have vali-
dity, the programmer and players Have 1o
miesh what is knewn with the possibilities of
the game plan

—Far an as pelitical commitment. Virual real-

ity offers zealots and optimists safe opportu-

nities for creative adjustments of sociery and

history, as, for example, the chance o replay

correctively, the erns of the Soviet Union

and the British Empire, orto plan asale phys
leal environment for human survival in the
nexl century

—Foran asa mirror of lile. The giobal com-
munications network offérs the prospect
i al any moment 1o events in
exotic locations and 1o expert, up-to-dat

FEports on cvery supect under the sun, In

Our: fme  Newspapers and  television have
given such stercotypical interpretations that

their reportage has lost some of the authority

it once had. People of the late twentieth cen-
!

tury envisage real knowledee a5 being in the

hands of experts — each of whom, like us.

specialises in a pantigular facet of knowledge.

The [uture :L'lu.'un:!'.p'-.ll-.': iz imagined as

an unmediated, dauntingly complewe virtual

world of expert reportag

IETNENL,

For amn-as Liopia. People in' mana
or emplovees who [ancy themselves as
improvers, are offered the realisation of a
Mational

Imagine the

Pers

Lltopea
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Gallery of Australia as it would be vanously
virtually lived by one of the workshop stafl, a
SENIOT CURAMOT, & SeCLr I|':.' HLE:I[E'. orone ol :i‘.lL"
linance legm, '."I'_ EAVEDN mOre KLI'."".:IL'QI'.I_.LI-I.:. d
mutual virtual gallery lived by all the staff in
‘real tirne'!

~For the arts of architecture, interior design
anc gardening, there is the possibility of
designing in artificial reality. The virtual
reality gardener'can plant a garden in a spe-
cific site and watch it grow, tending, pruning
ancl reorganising it overa projected five, fifty
or five hundred years, traversing many nat-
ural eyeles in the compressed space of one
COm F1l]1 LT 5055100

~For art a5 sensuality, Masturbators may
have vinually close encounters with a pro-
grammed computer doll, and mutual mas-
turbation with another plaver through the
medium of plastic sexual personae. For the
cost of a telephone call, ‘eyberspace’ (the
globally  « annected  computer  network)
allows you, in Alaska, and Bert, in Dublin, ta
have a regular Saturday night of sex

- i i
—For I|1r.' Ay JCnerals, L|n'r-.' 15 T i"lh}':-l-

t'.lll.} hH1I'|ll]..l|.|[I!.'1 ".Illll.i'll war in i'.'li..li.l.' IIII

the war strategies that used to be plotted,
toy-like, with tin soldiers, maps and flags

In general terms, not merely sexual, virtual
like art itself

being a condom against physical threats

redlity has the advantage of

Among the many possibilities some are
decidedly 1Ls1p||'-.|-i:|r1| The wraditional. now
real-lile scenarios of science fiction — manip-
ulations of genes and personality, implants of
sensors that transmit from one brain 1o
another, political surveillance, a runaway
cnyirenment Are BIVER sensaonal new
forms in virtual realicy

[he idea of virtual reality isinfimitely more
exciting than s present realisations, What
has been enpendened is 4 renewal o an old,
old hope. Mimesis— the convincing imitation
of reality in an — hias been a persistent desire
of Wesiern civilisation since as far back as the
Greeks, il not urther. The Greeks fantasised
about a vinual reality image so convincing
thar the birds would Ny down to peck the

painted grapes and the sculpied woman

would step down from her pedesial inmo
the arms of her creaor. The Renaissance
spawned the same hope of a man-controlled
artificial reality to fool the senses. Perhapsthe
most telling comparison is in the late eigh-
teenth century when people flocked to huge

outdoor sound and light displays: imitation
reality viewed through coloured silk trans-
parencies. Most popular were spectacles of
nature: volcanoes erupting, storms, beach
scenes in which the waves and clouds
moved, the light changed and people provme-
naded on the beach —an elfect achieved by

moving lights and stage machinery. But the

efghteenth century did not achieve the ideal
of active participation; mther, the sense of
reality was achieved only through the mind's
imagination: The era’s new art form —angd the
most successful in achieving Imaginative
realism —was the novel, which specialised in
the written word: least sensual of all medi-
uims. Mate that the novel was nol al first
admitred as 'An’”.

IFvirtual reality is grounded in what comes
naturally and is geared to average human
[unctioning, the technology so far has not
allowed it 1o achieve that goal of naturalism
Whereas a convincing parallel to real lile is
wanied, the realisation 5 more likely o be
a convincing illusion of something outside
everyday eXperience Says Eric Enderton, one
of the computer-creators of the dinosaurs
in the [ilm Jurassic Park, The ||u|:- Girail isto
doa believabhle human in clothes — o human
with ‘¢loth and hair. This is hard becausc

you know exactly how a human moves
reflecis light, and behaves. You've never secn
a live dinosaur, which was an advantage Tor
furassic

Jurassic Parkis no more than an eighteenth-

century tableauvivant revisited, Iis dinosaurs
were modelled by the computer graphics
team at George Lucas's Indusirial Light &
Magic' in California. They first measured
dinosaur sculptures (created especially for
the flm) and then transierréd the resulting
numbers to computer. Al this stage the com
puted dincsaurs were beast-shaped meshes

of mathematical trangles in virtual space




SYLVTE FLEURY, Poison, 1992, ¢h pping bags and their coments, 91,4191 4 x 1178 cm. Photogmph courtesy Tom Powel, courtesy Postmastens Galkery, New Yark
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The next, and crucial, problem was 1o write
programs to move the ‘dinosaurs” realisti
cally: achieving this made computer realisa
tions the way-to-goin film: To make the skin
of the beast appear realistic the computer
graphics team utihised an array of ‘real world'

textures and colours. ‘As-a final touch, the

shily toughened with

skin textures were hg

:'nn|pu1|.'r-grru'rulri| chaos 1o e them the
indefinable .. lappearance] that characterises
real-world images.”* A mixture of matte and
transparent painted overlays, cutting, past-
ing, and re-filming, produced the finished
film spectacular

Anificial worlds have been created by

humankind since the beginning of time. The

Sexual personae in virtual reality are about as
erotic as an infant’s bath toys, or the Aztec-shaped

humans built from Lego blocks.

vital aspect of the new computer iechnolag
is the opportunity for the viewer/plaver to
play an active role

Being insicle the virtual world is 1o move
about, look, talk, interact with athers and
with objects in the computed environment
The plaver engages with this world through
the senses. Virtuality is not so dilferent from

real lile in having only so many choices

though Big Brother, i this case, isthe g

master who construces the environments and

wissibillties for plave r-intervention

SHOTTIE LTS SCEET] OVERlY Constrctive 1o

participant swihile other virtual warlds
are open Lo seemingly endless manipulation
The i:-i.'nl.'-'l ‘i real SpLce ancd timeis clothed
-'-ilil SCNSC=IMONIOTE OVER ||'l-. ENES I'I'\-:I'L:-

hands-and possibly other parts of the body

which permit looking (the image adjusts 10

where one looks), jumping (one perceives

OTFE 5 VITTLD PETSOT LIMPIng |||-.' LITSRERC

IE rs i dizzy molion, one leeis il:l.' sensation

he textures of

of jumping), touching (hut are

brick and foliage those of real life? does the
flame burn one's ingers? 1s the sex doll warm

o touch? Yes, Mo, and | don't know!)

The poals of computed lity have been

those of convincing reahism and player inter

achivity, But, to be natural inoour terms 1510
be guite artilicial in terms of the medium.

Vertical-horizontal pridding and constrainis

on movernent (Lo relle : [imits of gravity)

EI:':\".' been |r||§'-|1:h‘4.! LFILEY. 21 l.".:-li'lril.ﬂl.'r ‘.‘.'l.lll.l.l

where no such constraint exists :"}LIILZI::- Lo
enable the player to leel secure in artificial
space. Symhbolic action is frowned upon and
specialist knowledge ruled out by the design-
ers-of virtual worlds (though they are factors
of the most exciting grotp computer games)

The infant techn: logy i5 one  repson
why virtual reality as it stands is so child-
like: dinosaurs, drigons, dungeons, outsize

|'|I.".I:‘-. i.'1'i..'||-i:~ IMOVEMEnLs, ['ll.\i.t'”i'.:'.-'u"'l'l '.li'lrli'lél_

colours, For reasons of ality and [ don'’t

know what — taste perhaps — the larter visual
features have persisted even though they

are not necessary to the' technology (which

has outsmarted the past when pixellation,

cteeterd, were unavoidable). Perhapsthey are
I::"\-I'l:i 1o enhant !'!'rl-;_ sci=-H contéent I'h||'r.||-. -

sorship also plays a part, Virual realicy sex

Iy . "
iy plastic: cartoon .

games, P'motold, ane m
sex dlirected by twio players whose limbs and
SEXLEL RIS are wared O e comipuLer

Since the technology is nol responsible o)

thie [not that the sexunl personne movirtuw

reality are about as erotic a& an infants: bath

1oys, or the Aztec-shaped humans built from

1wy ADPEATANCE  MUSy W

VoK srtant 10 the manulcturers

st thie sensory, 1L gfoes t
against the "Holy Grail” ala reality mirroring

i .||'.'."|-'-'-;|-. 1! 18 Of Conlel

rary sociely (a

tiomal reading) would judee the virtaal real

(k]
I

COMPULED 2aImes

whay, Within'the

amajordevelopment
art world sell, so Lial writers, who

acdmit doubis about the relevance ol

fessional art in soclery, would HETCT \ ke
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Micolas Bourriaud says of Jell Koons that
he is ‘interesting insofar as he retrieves the
elements of exterior methods [ic. exteror o
art] just as-a dog remrieves a bone’. n this
retrieval nothing is changed excep the shil
Irom one context Lo another: “you can only
understand Keons's work from the domain
of art’. Yet in the nexst breath Bourriaud
antounces: that ‘the principle of an is to
'L"'-i'i'll e I'IJ. '-N'I'Ii.l|1.'\-'|"'|' means Ik Ccamn ., II]I;]_L"I.'
of desertion that was taken up by his inter
viewer Erie Troncy: ‘Personally, the anly
AFTis] ilf;"l'”'L' |'l£ IMEErest 1o me nd I'\'-'ii(_ti.l!,"‘;i 15
the traitor

There is irony in the sophisticates’ realisa-
tion that art has lost its identity. A grear cleal
of the most persuasive bxposition of this
century has been devoted 1o showing that
nature is mostly culiure. Inour country, for
Instance, pine and oher regimented tree
plantations replace the old lorests; roads
and fenees have reorganised the fandscape
o L||'||=.||.|.i|'.3i i_'|t'|'|'||]L'|I'EL' \'I'I'II:.lHl,I[.’I'I'li'\'l'I:-
':«-.|'|'<|t'| ﬂL'F\- |.|'|i.l|. |1'|I.|Li 5":1'.1.' HEONS ilé_';.:l in .-I||:'5-|ii ;||'|d
Europe. From MNeferid to the tanoocd Maod
chieftain Chegoowgoow, people have con-
structed themselves around a succession of
leshions in clothes, body language and
personality-types (such as in our day an
described by Myer-Briggs, the star-signs, and
television evangelists), The virtual world we

live in includes s maner-of-fact ACCEPLANCE | if

artificial devices such as exercise |'-1.;'}i_'§|_'s_
cosmetics and the artificial faces and hodies
that result. Bit as a consequence of the wide
‘."~]3-t‘-.'.'=l.'l acceplance of '|:1I.'j:n.'rn';1';|l1_.', art has
lost face.

Recent professional art has spilled intg, or
been overcome by, art as it is expressed and
practised in society at large: Within currem
art practice the refusal 1o subscribe 1o/ the
verities of form, [imish, and permanence, the
use of instaliation for Ll'.:'\rwmmz; form, the
';'-Llllli!;!(i‘r'l I:'I[ 1:11!I.'|i_'!-il'|!_'l |:"."-':Illl::l'l il.'!rl-ri'b'{'l'ﬂf‘ a
commitment toa work of art which the art
world siudiously refuses ro make), the use of
commercial hillboards and advertisements;
the moves into film, text, fashion, gardens;
indicate the extent to which art has ser out

to destroy old Boundanes and blend into
the world outside, The only barrier remain
ing is the ling — the interface — between the
privileged institution of art and society

Depending on one’s point of view, the spec-
tacle of an tuming to soclety seems typically
brave or suicical

Cne might say the achievement is a revolu-
tian akin to the French Revolution, although
the ltalian Renaissance would be a happier
comparison —a heady imellectual thresheld
rather than a political bloodbath

| fean Bavdrollacd, “The Acsthetic 1Hosson’, Editions o

7 1993, po 13

Pririeen

E .|"_|:\.|'-|-.'.I|§_I|:|-" ™ b i

% Thrm il
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artisls asa 1 e wanled 1o show the 1echn

In LS P cirucinres. The weckhnolk Ay

iy ATtIsLS ||l\.'|:-€l|lu A ||'I|.|.'i|:il\.'|.I|.'.|.lI|!-. v :"\.'{'II T
unponant Umn the gonl ol realismi Tradigionally

moralisy, anists have instructed their pedbences. Per
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nplul shueatben, poets hay
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artistic possibilities of digitalised imagery and the
Thiey

hove been creating an and thetr ougput, locked within

underhying patems of the compurer
the expectations and trdisions of a small echelon ol
society — the an commumnily — hes lad the red ol
able mark of specialization

Rudy Rucker, "Use vour ilnsson Kit=teashimp the

. Matee’, Wired, Seprember=Cctober 1993, pp

¥ Thid

Jean Baudnlbard, op, cil

I
& Chnstine Tamblyn, B’ | 1

b, Craft Club, Carmival

or Cyberspace?, High Performumnce, Sommer 1993,
P S0
Carod Squiees, 'y wlence m Benetvon', Artforom, Vol
30 May 1992, PR 17=149

8 David Delicher, w rening abont The Lnited Colours
ol Renciton, Artforam, Vol. 28, January 199, pp
1921

% Erc Troncy amd Wicalas Boormiad, “The Socin) Mak-
er a Lameo .-"'._::-|1¢.||.|::-\ ¢" Flash A Vol 165 Sum
mer 1891 np, 147-8

Far the research behind this article | amiindebied 1o 1he

nasistanee ol Samamha Comte, Mamtin Lrascolgne, Tim

Fisher. Christopher Chapman and Gael |

adiry Eaple |5 Senbor Cortor of Australian: Ar, Natbonal
O
ing the rebanonship between virual realicy and ar, ioopen

ery o Australia: She s cumting an exhibition explor-

b Lhe Moronal Gallery of Australio bn December 19404
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The
Alchemy

of Janet
Laurence

Terence Maloon

“The dreamer no longer dreams
images, he dreams materials.’

(Gaston Bachelard!
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hen the English landscape.

painter John Constable men-

roned his dissatisfaction with
the state of contemporary art in' 1802, he
ohserved that "There is room enough for a
natural painter’
seen the scope for a ‘natural painter’ in the

He could hardly have fore-

late twentieth century, particularly in terms
of the role that natural processes play in Janel
Laurence’s an

In Laurence’s works, the force of gravity,
evaporation, sedimentation, crystallisation,
combustion, patination, abrasion and ero-
sipn sometimes operate guite independently
ol the artist’s guiding hand. Tn addition, the
resources she '.:Np|l1i1h olten INcarporaie
the given physical characier of materials and
substances, which are sometimes modified
arare felt ind more or less 'raw’ state,

Il e came back to Life, what would Con-
siable think of the liberties that Lavrence has
taken with the painter’s tradicional |1;||._-=,|_.L--‘
After all, her matedals: and e 'r1|1|{|n-_-:. ane
ustially not so much the rudiments of paint
ing as metaphors for painting, or 2 means of
mela-painting

I'am sure he would be sympathetic and
intrigued. He himsell painted hundreds of
small studies of clouds in oils and water-
colours, mimicking their serene conden-
sation and 1.“'7-1i|'|i||il'li'|. thetr wind-streaked
trajectorics and unleashed downpour, their
gocumulation into an intangible, mutakile

architecture. The delicicy and lyricism: of

Laurence's series of works made on zine
and aluminium plates; in which varous
stibstances and technigques produce ex-
guisite, cloud-like events, would surely
have delhighted him.

He would recognise; -also, an affinity in
Laurence’s anention to the physical ‘'stull of
the: surface — her textures that are often no
less dense and sumptuous than the agerega-
tion of gestures, the residuum of events and
processes, that make up a painting, A crust of
salt on a meallic tile and the sinewy grain of a
wooden [}|i.51'tk may have a sensuous Fscina-
tion, an-ambiguity or illusioniswm, in their
overall effect, and expressive implications

that are little less compelling than the de-
liberately wrought surface of a painting, Al
least, & viewer might be persuaded of this
hecause of the context Laurence creates [or
them: it is the context of meta-painting,

n i'I':'.'I|QJI]:L'_ us reconsider what we under-
stand of ‘painting’, Laurence’s work makes us
reconsider what we understand of ‘tech
nicue’. The art historian Henrd Focillon once
observed that the question of an artist'stech-
nigue could be interpreted in various ways —
as avital force, asa theory ol mechanics or a5
a mere convenience’. But Focillon, like the
vieswer of Janet Laurence’s work: was forced
ta disregard or diminish the importance of
the last twa options. ‘| never regarded tech
nigue as the automatism of 4 “eralt”, nor as
the curiosities, the recipes of a Sculsine”,
Fecillon explained. Instead, he defined wech-
nigue as 1 whole poerry of action and ... as
the means for the achievement of metamon-
|'I|Il.l*-\.:-.

Metamorphosis’ s a key term for Lau-
rence’s art. [t bricdges her interest in science
(chemistry in particular) and her interest in
painmng. It also accounts lor her lascination
with alchemy, sitnated somewhere belween
art and science, and ber intoxication with
icdeas of transmutation and metamorphosis
The psendo-science of alchemy was closely
connected with the development of modern
chemistry. lis thearies provide a wealth of

metaphors — particularly for the action ol

ence and ‘irradiation’

pesychalogical trmnsi
of materials that underlies and inaugurates o
work of an. ‘Under such stress;! the poet
Wallace Sievens observed, ‘reality changes
from substance 1o subtlety.”

In alchemical parlance, there i3 a rch
lanpuage [or the [eats of subtlisation. One
of the terms = ‘sublimation’ — is a word that
medieval slehemistsand modern paychoana-

lysts share. In alchemy, ‘sublimation’ refers

toan induced chemical ._'I':nn:_:;._- —tovihe trans-
fortmation of base metals into= el :_:UILJ_

for example. For psychoanalysis, ‘sublima
ton' denetes a psyvchological iransformation
an impulse of desire, which psychoanalysts

usually understand to be purely erotic in




origin, is diverted (o non-crotic objectives
Meither of these concepts is without interest

[ 1
lor students of the psychelogy of an, and

hoth delinitions of the word actually prove to

be compatible: the ‘First Agent’, or motivat-

ng impulse, of the achemists is a striking

for desire of

metaphor for mental energ

€ros — it 15 a secrel natural Hre lil.‘ 5 TRl -

ralis) that bums without fames, or & dry
water that does not wet the hands'.*
Alchemy concetves all matter 1o be an
inerplay of opposing, antagonistic [orces
Fhe skills of the alchemist are directed
toweards bringing these [orces 1o ‘perfection
by supervising their ‘healing’, In a like

manner, La

ce has consistently involved
intagonistic lung contraries in Her
work: she transmutes opposiies by recon-
ciling them

The opposites she conjures are quite wide

iring, and they tend to vary from work 1o

work, but one dualism has preaccupied her

over the last five or six vears invalvin

'-"||'Il.||::. |'|I-.'I.|I.":I.'I:1i'.-1'.l.'l:f :.LL'L‘-I!1L'[!I-: [ormat —a

grid ora se angement of regular modd-

s

ules. The modules contradict the inorganic

regularity and logie of their composite form,

because their own constitution is variable,

urnpredictable and o

Ome of the earliest, memorably successful

tmbodiments of this contradiction was a lea

ture ol a solo-exhibition-at Canberra School
ol Art Gallery in 1988, in which Laurence
manaped o dominate and bring to lile & ditli-
culy, usually overwhelmingly large and chill-
ngly impersonal exhibition space by laving

out long lines of ash and charcoal across the

parquet floor, counterpointing. the
Iarge: gridded -arrangements on the walls
Mmade up of various Tamilies’ of warks on
|
metallic pigments and oxides; another fea-

reds and  blacls

paper. One such

mily’ was paintect with

turee @ gamut ol ean
Insenbed with mysterions abstract motils;
another consisted of imageless blurs and
swipes of charcoal (or other forms of carbon
dust) impregnating small rectangles of paper

[he grid-works posed a multitucle of para

doxes. They were _-.|I'|1II||.Zl!'I1'IIlf.!-|."\. il

AUSTRALIAY 503




M e

JANET LAURENCE, Sollds by welghi, lbpuids by measure - alchemical plates from the periodic mble series, 1992

elements inchuling sulptiair; saby, corbon aned golel, 500 HE cm Cueersland Art Gallery

ides, actds shellac andd miscellanecas
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and monumental, tactile and visual, ordered
and chaotic. They could be regarded as
wholes (like a single painting or drawing), or
they could be scanned up, down and across
like a calendar or diary, Without seeming
to hanker after exotic effecis, they evoked
8 pan-Facilic ambience, subtending some-
thing ‘|lapanese’ as well as'Aboriginal’

In their surface and scale, they also evoked
|.|'|:|'_' I:'I'ITIHJ_‘;.._'LL'E:'T 'I'I.'|.'I|l:':_l.t:I|‘_|' ol min :]'Il.i.i.l ATl — I.J‘.I.'.
Whereas a Carl Andre sculpture or an Agnes
Mii'l'l.lll'l ]'ﬂi‘:'lr.“]l'.'j: 'I.I.!ﬂ!ll!]‘_-.' SECMS  asgelic or
‘pure’ in its simpliclty of means, Laurence's
works can seem excessively lavish in their
surkace variety and profusion of pans.

A credo ol minimal ant expounded by Carl
Anclre emphasised truth o materials: You
can’y IIE]FIUS{‘ ;3-:.":‘."1&‘[5:(_"‘\' LR17] n'l.'i[I,'I'IHI.‘i_ Yl
have to reveal the properties af the material,”
he wrote. Foralehemists, however, the Mate-
rid Prima is chaos itsell”

Some ol the works on paper in the Can
berra exhibition were reconfigured for Lau-
rence’s nest exhibition entitled *Blindspot® at
thelvan Dougheny Gallery in Sydney. Inithis
exhibition, alchemical metaphors became
explicit for the first time. The alchemical rel-
erence was reinforced by other important
influences which had long-term conse-
guences for Lanrence's work: the impact-ofa
six-month resicdency in a Visual An/Cralis

Board studio in Tokyo in the first half of

1988, when she was deeply impressed by
lapanese architecture and gardens; her read-
ing of fames Gleick's book Chaps, which was
published in 1988; and her interest in the
leminist llfl[ll;||.]l:."5l.'ll instrimental reason: and
solid mechanics — critigues which dentified
these factors as the prme means of physical
and psychological dominance in Western
patniarchal sysiems. The title of Laurence's
exhibition derived from a section of a book
by the feminist writer Luece Irigaray, ‘The
Blind Spot of an Old Dream of Symmetry’!
Janetr Laurence's paradoxical collision of
Seience, artand alchemy, her serategic confu-
gions - of culture and nature, and her inge-
fipus and often extracrdinarily beautiful
reconciliations of chaos and order have a2

deliberately contentious’ edge. Her works
compel viewers 1o see and think holistically
and to accommiodate ‘naiure’ and “the femi-
nine” into their consideration

A recent (1993) insallation in Gallery 14
at the Queensiand Art ;-.1||L'r}' whas virt |i:+|Ey a
manilesio of holistc |:ht:1l-:1r1ll1.. The lloor was
sSirewn '\.‘-'!151 '\Nl'li.ll. at Elﬂ-‘ul 51}11[[, I{":\-I.'!I'Ilnhll."l'.[
eme of the minimalist sealplor Robert Mor-
ris'’s ‘anti-form’ experiments of the 1960s
On closer examination, the clumps of litter
seattered across the darkened roomwere dis-
covered to consist of metal plates, x-rays,
small fuorescent tubes and miscellancous

together visually, She makes a common
denominator of the materiality of her media
and responds to their surface qualities of
colour, texture and unctions of light-absorp-
tion, light-reflection and light-generation.
Laurence's multipanelled works, such as
OuillfFire, are closer to conventional paint-
ings in their compactness and in the broad,
sensuous treatment of their surfaces. The
vertical panels were obviously made sepa-
rately from one another, so their relationship
SEEMS precarionus, adventitious and 'L'qi.!:':,'
Ar the same time, o Hll['k"]’l'.l harmony unifies

them: These works give us pause 1o wonder:

In its artfully irregular arrangement, the installation

suggested a Zen garden and, more spectacularly, an

aerial view of an island-dotted nocturnal sea.

mineral-encrusted, broken and abandoned
crucibles; flasks and other apparaius- ol
the chemistry lib. In its antfully ireegular
arrangement, the installation suggesteda Zen
garden and, more speciacularly, an aerial
view of an island-dotted nociumal sea. Bu
the viewer was unwittingly looking inwards
at g microcosm, -a5-well ‘a5 outwards a1 a
macrocosm: the substances featured in this
installation were the chemicals thar make up
the human hody

[Eis the-aimeof Laurence's work [o comimil-
TG - Sense al ||'Il.' Ir'l'l['l'L'H‘['II'I(!{:H'{l.!'l{!!';fw ol
experience. The exiraordinary range of mate-
rials she incorporates into single works may
geem witerly ingompatible; but she finds
ways of uniting them time and again. The
media of her site-specific installation Foren
sic, 1991, included ash, lead, siraw, pho-
tographs, an x-ray, perspex, wood and neon
lights, How could these things be reconciled
— nat only with one another, bur also with
the robust gestalt of itsarchitectural setting?

It is the '‘context of meta-painting’ that
enables Larence to pull this and other works

what is the mature of the affiniy and antrac-
tion that makes a whole out of so much dis-
parity? Could this {orce be, as the alchemists
thought, love?

Crasson Bachelard, L'Barer les Réves, Jose Corti, Pans,
laq], it [+14]

L Henri Focilbon, The Life of Forms inArt, Zone Books,
Few York, 194093, I 10
Wallace Stevens, ‘The Relafbons between Poetry and
Fainting’, in The Necessary An
Yark 1951 p 74

t My information abour plchemy
Sicrapeedan ol the Encw |'.IJJL
Stmiskas Klossowalode Rola, Alchemy — The Secrel Arl,
Thames ik Hudson, Londan, 1991

Il & mteresting to mote tha Card Aodre used a

gl Vintage Book

es - from the

tea and [rom

L I-_|;|||.|r_; VOI=0n r-l ||;|_' |'1'|'.|||||| Table of Elemenis
oy a pesster for an exchibition s the Dwan Gallery im
Mew York in 1967, Laurence's installanon in the
| QR0 '\-..!,._||..--.- Biermale was bated on the Perdodic
Talble, a5 are subsequent senes of her warks

6. Luce Ingaray, specidiom of the Ciber Wornan, Caomell
Uindversty Poess, lthacn, Mew York, 1985 Irigarays

com Janel - Lanmence's Ahowght kas been dis

cusaed by many writers an hér wark

inflocr

Terence Maloon works in' Public Programs st the An
[ i.|.|':|':':,' of Mew Sonth Wales
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CONSISTENCY AND CONTRADICTION

st who has continually o

ered outside the mainstream con

cerns obcontemporary ar in Aus

a1s Brent P vtime when history

the history o and social condinons had

ween recyeted and represented with-all the

irony ancl kiseh post-modernism coul

suppaly, Harris looked back o how

who precedect him found 1

|"-':-!=.I|I||:| 152 |"I'.'.l. (6 i FR LA R L S he |'.x='||.'l'.'.|'l!!

T ;
at this h ad 1o offer v

same nme exposing its lorms 1o the scrutny

[ATe

| by contemporary vision

Breni Harrs was hom in 1956 and raised

in Palmerston North, Mew #

moved o Melbourne: in 1981

studyving mn the Victorian College of the Ans
in the mid-1980s worked with the Mel

bourne arist Peter Booth, Booth’s influence

wils mast apparent in landscapes founded on

ln
ML

drawings in Melbourne's Botamical
Caardens in Booth's company, Many of these
works, both paintings and pastels, are exe-

cuted on a black ground and employ surreal

devices seen in Booth's work of the same

perind. ' However;, in these works are also
forms that reflect Harns's backeround and

other interests, lor example, the spiral of a

ART ANMD AUSTRALLA

Alan R Dodge

furied fern from Maorar i@ repeated 1

withining: in

and e use o1 ST

INLETeEst 1N l.'.l.Zl'- CGIAwWInges oy |.:l. HS0T

v M

House, P9ET, pan ied ent

refle

Pollock and pamnmgs

white, marked the gence of the use ol

a - limited e and of reductive form

of the: famihiar semi
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botanical forms 150 senes of dense black rec

tangles entert

& canvis from topand bol

LTI 0 ks al

5. The desten is complex

{ing

thinge Fhe black forms mva

Ll III|I-."l!|.I-.'|,' cancellatoen and sur-

COMPo

lace tension Lk

» painting.
In his 1988 exhibition ar 13 Verity Street
Crallery in Melbowrmne, 1Ha

[ormeanings conveyahle throug

sparching

the wa

I '.NIII:L N RNLngs-can mean ||':||'|_:_?'I-1

| O8H,

The suffenng done: Gone the bady,
cated toa friend who had died from an AlDS

refated illness, was one of the most enematic

ies n the exhibition. The clovd form in

'.ill:lg'1 I."'-'L'I'\.i,'l.l {rovm Harns's IMErpre

1w checli-

sy Hartley, whi

cated to Havtley's dene lover. A large number

of visual devices are employed in these paint

ings, buit the unclerlving influence is the work

of the Mew Zealand artist Colin McCahon

first shown in his

ty Sereet Gallery,

reantearlyin

I'mis WS altracie

by Barmett

standing o \mericanartist

IS 1OTTS |‘:-:'-: Tk W%

'.'-.:l.l-l.i

1. Thesupportmgarchiof
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PTETeO As A SeNes Of DIACK proken forms on.a

white: canvas

und him

NCE VIEwWIing ol s A PES

|'|.|-.|

Leading up to the Statons’, Ha

~all with

produced a small ser

i

the title: Land’s endl. The Tirst of these, Lang’s

Endi, 1

:.:I.’I-.'Il at the swdes by o stra

B8, employvsan off-cer

CrOL5 - COT-

0

ely painterly

white framing device. Harris stated he was
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ight; BRENT HARRIS, House, 1987

30B ART

B0y S, prvadie of

A D

ALESTRALE

A

¢ BRENT HARRES, Land's End 1, 1988,

[ "
CORINE NOL S0 much at the cross siiape DUl al

the WREY SOLEITES MOoved Ino the composition,

l AVINE the Black -!'-.i;'-.' A= d CEAlve Space,
The Land's End paintings broach the whole
concern of positive and negative space used
ds & metaphor tor contradiction in the loca-
tion o lorm. The ambivalence between nega
tve and positive space collapses, a play ol
lorms that reflects the doubts Harrds was

EXPENCRL :E"i\i!"|'|': arm at tois [ime

Ihe provision for the vold reflects what

Harris denved. from both MeCahon's and
Newman's use of space he resuliine com
posttiens and Harms's engagement with emp
tiness puts aside any erand claim o spiritual

(L aASILEL ST T FHANLG Cliam &} ||"'”"'

signilicance. Harris considers this their most

W Ad Beinhardt's late paimtings acs

Like Reinbarde, Harris

wines and his Stations

sertes was looking at the formal balanee

i his Land’s

rties within his compositions: With
15 reducton af form in mimd, Harms

. | .| ey it b I }
used 'Kelly's method of loeking upon all he
:

=W A5 palenbal visund armatures I:I'I-'I'

= LW VESEOTL, RETe W

'.'.'EE.I.i: I'I\. |_.l:_I|!_|:
mplavs blaclk and
s work. The

Intergst 1n

O ||:|'!!".l\.".'-\. L |-:::|‘".l. edements ol the direct

o Y= !
What Harris had learned from these artists

culminated in the

i ¥ T 1
McCahon he de vieloped the rale al Sace In

the piciure plane an 1se of words as i

levice, From Newman he evelved an

e mvarami ek
TE TENETHEFLLERE R

olvalues ina field. Fr

e derived his

mnterast inh

and from Re

black. Perhaps
learned from both K
PaucIy ol Farms could invite a con
response

rriss 1992 exhibition at Karvn Love
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S 150

body space through am

LENS1E
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! !'_il.l-' O FAW Canvas,

applying ne diluted with turpentine
P} I

es, thie hlue
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JEKS look ECCETIITIL '.'\xllll

black and white w

5, Mloon bay oo,

A TR
pe that outlines an
1o Skdney Nolan's

composition Bay and the moon, 1938

t ™ 1 | .
implied head, a

known as Moon boy); but Harris places

Ly ey 1 [ 1
LEVE SPECE. Al oy L

1 subjet

stgdidion, 1993, depictsa white square, a hlack

form

onial wihite s

[rom the top down, The

ke @ clown-face

|,|'-; L0 lool

résulis as - lights

[orms asa face. Asense

e COnoEpLmal, o

push ot

ich: other panmt

[headded element

. 3 § BREM ons'k, 198, oll an lingn B x
and elive [oAm- INVORE L SEnse e

T HARRIS, Painting Mo, X1V (The entombment lrom the *Sia
olle 1

Harriss main concern at

lietia

Double dead bunny, 1992, marked a further

deparun:

roach Lo Compi

had oo pual by

|
tion. In the

wiys That |]:Il!|||:l'.[_ has mean

tooked hort

1] ke of other artists, or lor lorms

1gin thie

e —— i e
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BRENT HARRIS, Painting spot {Here we glve thunhs 1o Kellew), 1993, oil on lisen, 152 % 122 cm private
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ahstracted {rom incidental visual experience
of dream images, The dead hunnies, in con-
teast, are directly lifted from the outline form
of & crocheted bunny in a work by the con-
temporary American artist Mike Kelley, The
choice and the method could be interpreted
as a weakening of perceptual rigour on the
part of the artist. Harris has chosen an
eccentric form (rom another amist's work
and appropriated it wholesale, Il would seem
that he has I'{']II'I"_['.Il:-l‘H.'I'.l his I!ml;;'n process
ol finding and using forms for the irony
provided by snitching a kitschy device and
reproducing it in silhouette. However, thisis
hot merely caprice; rather, such use heralds
Harris's slow progress away from form as a
timeless universal symbol toward the realm
of subjective form,

In Kelley's original composition, Almost
white, 1990 the |11:|L.‘|_~.‘ is only one part of a
:r-";-',i'r sculprural group ol erocheted animals
Kelley's bunny lies outside 2 tightly knit
group of other animals. The subject is ostra-
cism — rejection. When the sithouette ol
the came form is talien up by Harris and
|n|;|1||':|||_-._5_ in Douhle dead hunny, 1992, the
bunny becomes for Farris a symbaol of loss
[rom AIDS and its multiple presentation to
the viewer conjures up a sense of statistics
The rwo dead bunmies look like integers ina
counting exercise of multiple deaths,

Pwoimportant elements have emeraed in
Harris's work in the last few vears. He has
attempted 1o distance himsell both [rom
claiming the spiritual impact of form and
from heroic, masculine seale and monumen

es: 'l was

tality of form. As Harris himself sia
mizking an attempt to distance mveell froma

1 1O

position that seemed o be refining

3

from a pure source; because the source is
tess and less pure. They [the forms] are
often stolen and reworked when doing
Ellsworth Kelly or McoCahon 1 saw it as

apprapriation; but with Mike Kelley | think

.

particularly male characteristic while its femi-
nine hinary would be: involvement. Both
sides have been in play in the anist’s worl,
and more recently the subjective and the per-
sonally committed attachment o form have

h{'l."'l'l L l:'lﬁl:: Nt CONCErns

The title of Painting spot (Here we
thanks to Kelley), 1993; refers to Mike Kelle
not Ellsworth Kelly, the reference of the ear-
ler painting with the same sub title. Painting
spot provides the best example of the mar-
riage of particular, eccentric form (as that
derived frem Kelley and others) and the
monumentality ane reductive features o
nonspecific, universal form

Harnis repreduced Patnting spot in smaller
tormat ancd repeated the image as a diptych
now titled The uncanny rchearsal, 1993
Doubling of forms is not new in Harris's
work., He had already produced multiple
bunmnies and more recently a double stylizsed
by the
art theorist Rosalind Krauss in The Optical

Unconsclous. In one essay Krauss quoles

urinal. Harris was reading ess:

Stgnind Freud conceming the symbolism of
the doubling of form.* Freud postilates that
the impulse lor the multiplication of forms
Iz driven by the desire for an assurance ol
immoriality, but the result produces an under-
side which 'becomes the ghastly harbinger of
death’ In Harris's work the ambivalence
between cogent forms and symbaols of death
Hias i1|‘-'~'5:'l._':.'.‘: been [resenl

If Harris's work to dani siiccedds, L does so
because, no matter whai means-are used to
developit, there isan underlying consistency
in the concens that underpin: his artisti

l.!'\.'{"!.".llll.lll

1 Brent Harris in conversathan with the au
phane, Pars, 18 January 1995

conversation with (he authos, Mel

Boumme, [0 Cleioher 18

Unconscious, MIT

Rosali E. Kmauss, The

Press, Cambridee, Massachusets, 1993 o, 177

abitas simply "stolen”™”

) - RRENT HARRIS, Doobbe diead bunny, 1992, ol on Il
[o take on reductive forms as Harris did finen, 137 % 96 cm, counesy Karyn Lovegrove Gallery
with the Stations” is to work i amanner that top BRENT HARRIS, Patnting no. 1, 1991, oll an linen
a1 % 1% om, conmesy Kanyn Levegrowe Gallery =

vides a distancing [rom personal involwve-

=
=

ment. One could see this distancing as a Galleryol A
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THROUGH
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Recent sculpture by Giuseppe Romeo

AUSTRALIA

- RUB

Louise Martin-Chew

SLE

iuseppe Romeo is known for expres
sive, exuberant, and attimes angsi
ridden sculpiure = emaotive, ooca
sionally schmahizy, and relerenced 1o ‘popu-
lar' mot

and concerned

5. Hiswork can be both celebraton

Romea's LSt major work in extrava

visin, The h lepicts an imag-

inary o istic world gone mad. lconic

emotional objects such as throbhing hearts

and waguely mmalevolent creatures from

another place and time inhabit the Romeo

sculptural landscape

His expressive Wance, however, can

contmmnan austere seam. | hisau IS EViE-

CIETHL LT

atlier works, such as The first act,

1989, which conveys: formal stillness and
dignity consistent with the subject matter.

In his most recent sculpture Romeo
reprns o this austerity, for thie first time

1 - Yy o wAe 1 i
CF{}.‘-‘ILI'I'..'I'.l N darfe SCale. .'.L.i'ru..u:l;-‘c' {dlelisions

of grandewr) exhibited at the Queensland An

I of Contem-

Gallery's Asia-Pacihe Trien
porary Artin 1993, saw Romeo i less cele-
bratory  mode; rciil'c;!llu,; coneerns: whic

have always underiaid his-rococo overstale-

ment. The panted man assemblage

might also describe the difficulties of anaist

in the recessionary 1990s, as exuberance 1s
replaced by severity, and excess by restraint
Although Romeo's work is referential and

conceptually complex, his raison d're s

clen visaal, His work involves-an instine-

tve selecton process, based on his personal

visual lang and [isnmerest o makime

things. The phvsicaliny ol the artwork s overt

EATHACHLTY &

anmdk, i

which many artises elrift
i conceptual backwarers, Romeo gives
prioriy 1o the integrity of the ar object.
Bormin 1958, Romeo graduated from the
His
work was characterised by a strength ol

Victonan College of the Ams in 1951

WISTOTE LLEL I‘_-I'.I,if:l lor 50 WOUINE an artist, ,E‘.'!I.l he
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ART ANMD AUSTRALIA 513




was included in the First Australian Scol

i T e L s o L 1.
pure Trienma he same year. arls con

cluded

LIE II Lo recetve atlention !'.' Wi

I mumereus group scalpture exnibitions in stituentm e of maie

¥ 1 1 L . o -
e [SlHawIing 5, Al I ENe Setond ALls- R TTLEER 5% LRI} |_..'..-_-_l'|'-=-lll-_-_-_-1\. 11

g
RS WE O CAEr

Ives with, exist

dACTORS CVE the burden

ol whio's creaies an

A

regularly at the

ists Gallery, and Trom 1989 Iy

wihien  con-

1 i
HE COTE-

ba Bilo Gallery, v wgan

= 0l SLiE

ntecd

Enung: o !".llliL'i:‘--!ix‘ I group exhibit

throughout Anstrtiaand New Ze coumnperh; fel in s own éul
Romeo linds inspiration in the popular tural fallibilicy
and unacknowledged aris: A preccoupation Priceless plunder explores thear

T ety T . T R T -
with his own Calabrian origing is evident bt ton of a lanpguage ol
LR L e AR T 1 SRR ) R i
Nevel ||E MaLred, II'I\. e 15 Th0 "\-'.!'!.l'l.iu..\. I Al WENCIL], S0 o
12, lifn 4, 1 T - A ey HopL T FErh P B
aation of ‘lile in the wvill although his and balanced on a stack of books, moeks the

:-...II construction cremted from ddeolo-

| by an appreciation of the

waork is inforn

of mataral

tin of rural life & whikc

(55 CONCE y the plunderi

f rataral world s over-

Romeo's work also reveals a sense of FESOUTees rink
humourand the insights’ oltsider whao taken and destroved by the man n i
dwetlls between two culoures, fitting neithen timared by anifice
John Buckley writes! ‘For Romea, the crea in Landscoaps o erandeur),
tivie process involves ongoing crass-referenc Romeo's-stylistic ends se thiemes
ing and dialogne between the universal, the further: An antificial existence 5 implied
particularitics and commonalities of ondi- hrough an il aes s Komeo

s anck s

al con- describes it a landscape of e

v life, and the intuitive psychalog

nections he makes between them aspirations’. The shape of the mimror invioles
Italy is o pervasive preserice in Romeo's haroquefrococo references — the pretensions
visual notetaking., Extensive travel has of our times coupled with the economic
garnered experiences which are explored aspirations which are destroying the natural
doubted, allirmed. MNatugza di Paravai, for envir . The mirrar ts-a portrait of the
example, relers toan imtriguing spiritual phe- viewer within the whole situation,” says
nomenon. Matuzza is @ Calabrian woman Romieo. Sell-implicated, wi are all g

who lives near Romeo's Calabrian: relatives: defusion, seduced by material wealth and

whio storcally suffers receipl of the stipmata; lifestvle. Ak

s denotes ownership; industrial

a phenomenan in which naive drasnngs of surfaces evoke technology, Holesin the com- |

Christappenron her body ponent elements read like o computer print-

GIUSEPPE ROMED; The lirsgace, 1989 pasned

{5 e ol e i Mafiezzo di Paravartits nwashiowith recl; sie out language. A production fine process ore-

| GILSEPPE ROMEQ. Nat o ey nilying blood, emotion; sire A church ates ndustnal icons within a technolopical
wadd. blrumen 70 x 2375 3 ilectian steucture and towering cress are tangled with lanclseape.
previm GILUSERPE ROMEQ, The hidden land, strings, which are controlled, puppet-like, hy Lanascape (delusions of ] - sprawls

1 cliameter. Cortey Ligh

[he upright

a hidden presence, | e scene is assemblécd over the floor and up the wa

-§ . 1 { ] n - 1 o
on-a :~.:I-’.".'wi|_ -|'|-'.':|;LL'|~;L'L.‘. and PrECAriOusty Campoaients LI IMIETOT :-|1.||‘.-. g the cross,
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»construciton il [RIRN ST

it ieonic cultural institw

and chur

d by the rubble ol a cormmuptand con

clist

Syl | tie h

and econot

5 Work resulting in i

L CIA0S

weo'snext wiork, Resiiu

ther questions the of artificial in-

telligence, e CONCETTS thi
colonisation’ ol by machin In
thiswork, the mixer, a Madonna-like

cradlesa bowl

of ‘molecules” in

our existence, Eleva

L1 Ol
Proleciion

[hem

an ntr ity that recos

g homan attimide 10 machines

conlli

Pl Lhl - solE

camue.” Flis gpiiestions are at

WIRre remanns

. i
once complex and

nl 1

[ort of easyvanswers;

L e A kland Chi

[}

N, Py e e At
[ali S S
GIUSEPPE ROMED, Landscape (delusions of grandenr), 1993, costomwoed, chipboard, hisumen pain -
% 3% = 3 mt, colbectbon the artiar Photoaranh Atd renr Himst Lot Wlartin-Chew ITelnmee Wil




Never
the
twain

shall

meet ...

Australian artists and the Orient

Jackie Menzies

T8 ART AMD AUSTRALIA

he dialogue of settler Australia with Asia' can be traced back o
the early nineteenth-century travel artists — ethnographic and
topographic draughtsmen — whose meticulously delireated

scenes and narratives capture the fascination of I..”.l:'l.'l.' with the

Antipodes, For example, Augustus Earle {1793-1838), probably the
first professionally trained freelance artist to travel the world, might
be claimed as the first Australian artist 1o visit Asia. Earle arrived in
dobart in 1825 -after fortuitously being saved when shipwrecked
between Rio de Janeiro and Caleuta, and then went to Sydney, where
he established himeell as the first painterin thie ¢ -|-::r1§. belore rravel
ling to the South Pacific and on 1o India

Another early travel antist traditonally claimed as an Australian

is the Swiss artist Nicholas Chevalier (1828-1901) who lived in
Melbourme for fifteen years between 1854 and 1869, and painted
some monumentally exotic paintings after he joined the Dule of
Edinburgh’s suite and travelled to MNew Fealand, Tahit, Hawaii,
Japan, China, Manila, India and Ceylon. The An Gallery of New
South Wales's Race to the market, Tahiti, 1880, and the Art Gallery
of Western Australia's Japanese musicians, 1873, are fine examples of
his work:

The Australian-horn artist Robent Dowling (1827-86]) set the pat-
termn for many Australian coloniabartists by leaving Australia to study in

I the necessany

London: alter the good citizens of Launcestion rai
funds that enabled him to depart in 1856 He exhibited sixteen pic-
tures at the Roval Academy between 1859 and 1882, including A
Sheikh and his son entering Catro on their retrn from a pilgrimage to
Mecca in 18757 a splendid representation of the imaginary Orient.
This painting was acquired by the National Gallery of Victoria in 1878
and of the many grand paintings such as this that were acquired
directly in Britain for Australian |'|u':'.-|'_|; collections or toured Aus-
tralta in exhibitions, this became the most famous image.*

Dowling had visited Cairo in 1873, lollowing the prevalent Euro-
pean fascination with the exotic Orient as a place ol magical opulence,
beauty and mystery: Dowling’s imagery, like that of the Orentalist
painters, was prescribed by a framework of Eurapean cultural, politi-
cal and aesthetic concepts. They painted their magical realms with
tracitional Western materials within approved academic categories
and had no interest i the siyles, materials or wechnigues of the coun-
tries: which inspired their creations. Sometimes they painted light
fillecl, renlistic scenes of the contemporary Middle East, and the two
ﬂr.l|.'lT4.'lii\.'|.'I{'f~ of the imaginary and realistic coexisted Among the
Orientalists. It was in fact the experience ol the light in this part of
the world that many Australian artists were to remember-and incorpo-
rate into their own renderings of the Australian landseape with s

comparahle light.




BRETT WHITELEY, Shankar, 1966, mixed media, 202.5 x 2055 cm, A Gallery ol Mew Soeli Wiles
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mal Dadlery ol Vichorm

Cither Austrahan artists who visited this 'Onemt” include ©H
Hunt in the [880s, Dattilo Rubbo in the 1900s, Ethel Carrick and
I.

193

anucl Phillips Fox, Hilda Rix Nicholas “and Anne Dangar { 1887-
1 ) the r |.'|I.;'l:| I':1|'|l:|rlr1i!-I |.'l.'|':1|'.'|i'-.|_1.'.'!'||| |_|||,||-; | |||'{';||{ PO wWor |{:|'.||:‘
in France to spend six months in Moroceo working with local artdsans,
Chey were all part of the exodus (rom Australia in'search of success at
the Pans Salon-and the Roval Academy in London, including in their
experience; il possible: a trip to the Orien

| ['\.".l'.lL'“'ll.'r_-_t =i |:-l.':'l. i

ista who visited this part of the world included

Charles Conder whose painting Flowers ina clrround of

the coastling of l'\f-:-!.\luf‘rlf.l| le9 1 (AR Gallery al New South Wales), was
it wed one yearalier heleft Australia o cxperience Algiers, a |1|J~-..r ol
his fantasies, the land of the Arabian nights. He was followed by Arthur

Strecton who reiterated the fantasies in-his leters home

s o wonderful land this Egypt; 've been time afier 1

through the

slipper, brass and bronze, jewellery, perlume, silks, ring, curio bazuars — and

5 A P e ey A A R o B, e : ST L i
vesterday with ancther artist | did a.gquick sketch ol a'spice basar, and thi

pllev was choc-a-block all the

Australian artists adopted the succeading: Furopean movement of

Japonisme in much the same way they had Orientalism — that is, a

diluted version of the mainstream profotype. Al least |,||1|_'|'||'1||||_' WS

inspired by the art of Japan: European artists had the chance to see

Japanese art through the various international exhibitions held in Paris

ART ANMD AUSTRALILA

ROBERT DNYWELING, A Sheikh angd his son entering Cxire on thelr rewurn Irem a mlgrimage to Mecca, 1874, ol on

and Lontdon, as well:as in'¢ ' shops. Few Buropean artists, as few

Australian artists, actaally went 1o Japan, although the sivle of Japen

isme impacied on sionism, Aestheticism, At Nouveau and

othersubsequent

Ihe influence of Japonisme, with its narrow, vertical formats, trum
catecl forms, silhovnettes and flat colours, on arists of the Heide
L. While

ed througl

5 1l

schiool has been well acknowlede

(i} |.||'I;||'|l."5ﬂ.' i

i5 undeniable, such influe
I

{4

C WaRas TICy ;"lillll'l."il.'.l LTk

artists, none ol

Enghish models, and 'was unacknowled

whom visited Japan
Early Australian artists who went to Japan inclide E.L. Monteliore

olsseurand the first director ol

(152054, an etcher.art patron, cor

the A Gallery of Mew: South Wales who visited ino 18725 Johin Peter

Ls

Russell who visited briefly in 1974-75, but d ved the lew water

colours he made on that trip, John Smedley, an architeer who worked

fealerit P T 15 12T ol " N s PR ¥ r =
in Yokohama in the 18705 where he collected lapanese objects (send

ing miany to the Intercolonfal Exhibition in Svdney in ) and
exhibited his paintings in Sydney in 1881 and in the Melboume
1 B850 Mowrtimes

International Exhibition in
1938)

Menpes (1855

L -.:-:a._'|,| I l.'l._'-'k\'u_'l' ol

he celebrated eicher ard expatrinte, d

Whistler and promoter of man in 1887 and 1896

WO VISt

L8]

{as well as India in 1902=03)

and produced numerons HInings,

15 and books on his travels, many of them engraved and printed at

8]

186:4-1833) the

his own press in London; and Edwa




Australian-bom Glasgow artist who visited Japan lor eighteen months
In |893 and 1894

Thee imypact of japanese art on our printmakers and craltsmen was
sipnificant. The topic of the first leciure organised by the Sociery of
Ans and Crafts of New South Wales (founded in 1906} was ‘Japancse
An’ delivered by Eirene Mort in 1908, while the' Society’s library
wned a complete set of Samuel Bing's influential periodical Le Japon
artistique (founded 1888} The enthustasm lor Japanese an affectectnot
only the designs of cur china painters, weavers. embroiderersand pot-
ters, bt continued to impact on interior design, a fashion that lasted
From the Aesthetic craze of the 1880s right through until the outhreak
of World War 11, The enthusiasm lor the Orient and Orental at was
reflected through the advertisements and articles appearing in maga-
zines [rom the 19105 tothe 1940 Japanese prints, Oviental fans; and

Chinese artefacts were offered o sale, while the allure and magic of

the Orient was used to sell everything from perfume W' panos, and
cruises to the exotic pans of Asia, The Chinese Exhibition’, held ai
Burlington House m London in 1935, had repercussions in Australia
i a vogue for Chinese fumishings and [ashion.

Interest i the Japanese woodeur, both weehnically and siylistically
grew in Europe, Englanid and Australia from the 1390s; culminating in
an imernational movement throughout the 19205 and 1930s (The
Studio magazine devoted twe special issues 1o the woodeut —"Modern
Woodeutsand Lithographs', 1919, and 'The New Woodeut', 1930 1n
Australia the interest was consolidated by the first exhibition devoted
entircly to woodows, Organised in 1923 by Lionel Lindsay at Tyrell's
bookshop in Sydney. it included prints by Lionel Lindsay and
Margaret Presion, as well as Japanese prints' lent by Professor AL
Sadler, the esteemed Japan scholar.

While Lindsay had a grea aclmiration for Chinese and Japanese art,
even experimenting with traditional Chinese brush painting (examples
of which arein the collection of Ballarat Fine Art Gallery), he never vis:
ited those countries. He did however visit Algiers,” Tunisia.and India
in 1930, pracducingetchings of the scenes he saw

The most distinguished of the print artisis 1o visit Japan (and other
Pares of Asia) was .'\-Inr;:irrt Preston (LR75-1963) who visited Bali
Bangkaok and Anglkor in 1924-25 and Peking, Korea and Japan in
1934, She had 2 large library on: Oriental ant books and collected
Oriental ceramics-and Japancese woodeut illustrated books; the anno-
tated pages of which attest 1o the impact of their designs on her own
work. Her enthusiasm for the Japanese woodcut was perhaps exceed-
ed only by that of Paul Haefliger (191482 ), artist, connoisseur, coliee
tor and critic for the Sydney Morning Herald from 1942 10 1957, He vis-
fted Japan in 1932 specifically to stucly the art of the colour woeodeut
anidl his few extant images reveal a debt to Hiroshige.

In a 1942 article The Orentation of Artin the Post-War Pacilic’ {in
the Society of Artists Book) Presion saw Australia as one point of an
angle, with America, representing the West, and China; representing
the East, as the other two. Interestingly, the architeet Fardy Wilson
(18B81-1955) saw a similar triangle. He had spent three months in
China in 1922, a cataclysmic expericnee [rom which evolved his ¢on
cept of uniting East and West —a theme reiterated constantly in his
writings, hisarchitectural drawings and even his designs for furmiture,
The cover of his book Atontie Civilization, 1949, encapsulated has
vision of Australia’s umigue futuresa lyre bird, the -ﬂ_.'nl.hn] of Australin,
standing midway between the phoenix, symbol of the Easi, and the
hawle, symbol of the West (America),

Ching was similarly important in the development of the art of lan
Farrweather (1891=1974), who first arnived in Shanghat in 1924, nog
depaning until 1933 when he spent nine months in Bali before arriv-
ing in Melbourne. The influence of Chinese an, panicalarly calligra-
pivy, was profound; ‘In Peking he stood for hours belore China's grea
calligraphies. The Chinese masters could make a few strokes of the
brush dramatie, delicate; and with a tremendous power of suggestion
and imagination’," and Fairweather followed their cxample. He could
speak and write Chinese, having studied in London betore his depar-
ture to-Shanghai. He is signilicant in an overview of Australian artists
and Asiz, for he s the first anise whose work has béen not only
inspired, but transmuted and ennched by the style and aesthetics o

an Astan art form. Transcending the influence of technique, style or

ETHEL CARRICK FOX, Ariabs bargainbeg, e 1910, ol on canvee, frhb £ 812 am,

Fosters Brewing Grong Lid
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Borrowed maotils, wihich had lash-

ioned the art of earlier antis

Cacting

1o Asian art . Fairweather succeeded

mn erealing a LITRIE]A -;III!'Il'IL'”iI'!;.:

statement of his cwn, and 15 the first

'
--"--II1|5~|-. of the an practice ol absorp-

Lior, subonse LS ransiormabon

ancl sLin

[ TS0 :t_-:sn:\'-'-l|'i tat ¢
-'.I!I:-|'.L".x More: recent mieracliions

I""l WIEET .IT'LH|-.'.1II.| an Astan« Ll:'.i.ll'l.'

3|||'.~.|1|,'.1:| artists-wha, like Fair

on their

stopped in |

v 1o Austeilia fncluded the figur-

Ative s |1!|~.'.nr- [ima Wentcher (1887

and Anthur Fleischmann

12961990}, Ting and her hushand

Julivs left Germany-in 1931 arriving in Melbourne in 1940, having

it the mtery 15 ASIAN couniries

VEArs 11 Varion

dschmann arrived in Sydney 1939, bringing with him twenty-five

Imely modelled terracotta studies of Balinese dancers, priests ancl

children that he had done in Bali on his Wy (o hw_-.{||‘|-.'} His Bah period

wisone of his most prolific and the elegant terrcottas of this perioc

reflect the spell Bali had cast over him, like many other Européans of

the 1930s for whom Ball epuomised a South Seas paradise

The most famous Australian artist o lve | ili was Donald Friend
LI585, who lived there more or less comtinuously for thirteen
years from 1966, While still-a boy Friend hacd dreamed of the exotic,
lirst visiting Africabefore the war, and then spending the vears 1957 10
1961 inSrl Eanka: The legend of Friend in Bali, his retinue of hotse-

boys, and his fantastic parties, atracted many from Australia to par

iake of exotic lifest :.'|1' Friend -|-.'-L'§~L'L| himsell in Balinese culiure,

collecting Balinese art and [using his
b

Japan, which was then the most aceessible of our Asian nejj

linese: motifs and

Paintings with
Pretorial conventions,

World Waar ] createcha hiatus — ol
Somie a schism — in Australia’s evolv-

s with Asias While it took

g rel
irtists o Asla (some, such as Sali
Herman, Eric Thoke and Murmy
Griflin as Official War Artists), thein
compulsory sojourns in these vari
ous eountries had lile impact on

their amistic development.  Official

war artists and others, like Albert

Mucker who went to Japan for three

manths in 1947, completed descrip
tive, documentary depictions of their
Asian-posts; but there was no long
teim eflect on their work, and no
dpparent  genuine  interest in the
art and cultore of the countries
they visitee

The 19605 saw the seeds of our

i'l.‘I'.:ll.'r'.llh.!-.’.ll"-.' artistic relat I-.E-I1:-il:|'l

with Asias i 1962 the lirst i
exhibition of Australian an specifi-
cally assembled for display in South-
Ezst- Asia toured to Kuala Lumpur,
Fenang, Bangkok, Vieniiane, Singa

ES,

pore amncd Jakaria with patntings

sculptures; ceramics and s by

artists such i Charles Blackman, Noel Counikan, Fred Williams and

Harold Hughan. In 1965, the first exhibition of contemporary Aus-

il whio

tralian art te

: hield in Japsain was organised by Hal Missi
inclided the work of Fred Williams, John Olsen, Bretr Whiteley, and
Leonard French-amongst the ninery-four worls by forty young artisis

under forty vears ol age. (These exhibitions coincided with the mor

publicised ones held ar the Whitechapel Art Gallery in 1961 and the

Fate Gallery in 1963:) Such exhibitions symbaolised an awareness ol

our geographical location and possible future, although they admitted
ne dialogue or exchange. I wis not until more recently that anists
themselves were included insuch cultural ventures

I thee 19605 Australians had the wealth and confidence to travel
whether back-packing overland through Asia 1o Burape or exploring

hbours

Many of those who first went 1o Japan staved and tmmersed them
selves in one aspect of taditional

rly.  lor

Japanese culture. Part
potters, ithad greavappeal due to the
international [oll art {minget) move-
ment which, through its two mai
protagomists, Soetsu Yanagl and the
Englishman Bernard  Leach, advo-
cated the simplicity, understatement
and functional apmess of the work
of the unknown cralisman, working,
unseliconsciously but skillully, with-
i tradition, Leach had lectured in
Sydneyin 1956, while Shoji Hamada,

ome of the freatest ]-.t;}:l.T.IL".\'L' mrngen
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JOHN QLSEN, Gobden summer, Clarendon, 1983, ol on hardboard, 183 % 245 cm,
Art Gallery of Mew Soulh Wales

tip: DONALD FRIEND, A deeam, early 19705, pen and ink, watercolour, gouache

polsl leaf, 47 % 61 ¢m, provate collection
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potters; visited in 1963, followed by several others, including Hiroe
Swen and Mitsue Shoji, who have made Australia their home! Peter
Rushlorth, the noted potter and teacher, firss visited Japan in 1963, as
did Les Blakebrough

They were [ollowed by many of our leading potiers whose work s
indebted to the Japanese wmadition. Col Levy, Milton Moon and
Andrew Halford are:among the many who have worked in Japan. Pot-
ters were working within Asia and staving for extended periods, long
brelore painters were, Beturning potters brought with them Japanese
concepts of art = not for them were there divisions between 'fine an
and "applied an’ an anist was only as good as his mastery of a specific
mediunt, whether it be clay, acrvlic or metal

I'he Japan experience succeeded in expanding the Australtan para-
meters lor the delinition of fine art. Mostly these artists were develop-
ing their-own art within the preseribed framework of an ancient
trachition, immersing themselves in venerated philosophics and tech-
migues. & painter who similarly spent time in Japan within a radition-
based school was Royston Harpur, who spent 1972 in Eyoto studying
i particular style ol calligraphy and becoming avinueso practitioner of
minimal, pure gestural abstractions

A prandmaster of the esteemed art offkebana who returned in 1959
after fourteen years in Japan was Moman Spamon, now ecighty,
Acclaimed internationally for his owstanding Dower arrangements, on
his return Sparnon sought to combine the ancient undersiated beauy
of Australia's lora with imaginative contemporary Japanese ceramics
A domestic vogue far ikebana in Sycdney was catered to by the
MeCredie Pouery of Sydney which produced low-fired ceramics of
lapanese shapes for local thebanea enthusiases throughout the 19605, A
muore contemporary Australian conrection with ifebana is through the
work of artist John Davis who has developed a strong lollowing in

Japan including thebana enthusiasts who empathise with his delicate

arrangements of natural materials, his feeling for spanal arrangemenis,
and hisemotive, universal evocations of a particular place

An artist whose work has long been underpinned by Oriental
philosophies, whether the intuition of Zen Buddhism or the yin and
yang of Dadism, is John Olsen, As early as the late 19505 when he was
inspired by his reading of hooks sach as D.T. Suzuki's Zen and Japanese
Culture, he empathised with the underlying concepts of the great
Chinese and Japarese paintings. His own writings reveal his preoccu-
pation with Zen Buddhism 45 a key Lo expressing the spiritual in
nature, and his admiration for Basho, the Japinese master of haiky. His
affinity with Oriental philosophies was particularly realised in his
work of the 1970s: his spirited, minimal, Basho-inspired renderings of
lrogs, and bis various paintings of Lake Eyre in which he was stimu-
lated by Oriental an where ‘the creator plays a daring game in which
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MAHRTIN SHARP, Collage For Ginger in Japan, 1980, mixed media, 52 % 36 cm, privale colleciion
poge: GEQFF LOWE, A comstrmeted world 11 (Bay Gdo) (ow 19492, oil, scrvlic, mixed mediaon linen

187 % 18T o, courtesy Stiifon Gallery, Melbomme
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emptiness isstretchec wothe Bmis’,

Mowe mavertck artists borrowing [rom
Tapanese culture were Brett Whiteley
ancd Martin Sharp. Whiteley's first ex-
Posure 1o Asia was a ten-day stop in Cal-
cutta in L9567 on his way o London
Ihf l!HlK’!’I{,':IL'L! :"Ir'lll'lll..ll'll_"l.}lﬂ‘:ii'!.' I.:..li'!lll
vated and horrified him as evidenced in
somie ol thie resultantwork: the brilliam
ifr.‘.“'!ug of a frengied Ravi Shankar
iransported by the music of his own
Sitr, and a tormented 1':\[!;1:,;:: ol 5:-hnl,n-
of faming victims,

Although  Whiteley did not visil
Japan until 1988, he, like many others
in the 19602 and 1970s, was fascinaied
in general by the intuitive skill of the
great artists. In 1971 ar the Yellow Heouse in Sydney’s Pouts Point, then
a centre of the contemporary ar:scene, he -;:-f_i__'_;il't'lt;l.'d a ‘Bonsan Show',
inviting other artists w participate, and himsell contributing a mono-
chromatic mininal representation of a bonsai

Sharp was more dattracted 1o the poster colours and popular nature
af I‘n||H|-[|1"‘"~l' |"1'||-'||3'i. K rL'ql.[lil.E_: such BEmsas the humorous print ol ‘.:i]l!f_'ll."l
Meggs afloat ina Hiroshige senand the now classic 1987 Nimrod The-
atre poster of Mo in the siyle of a lapanese actor print

Oiher Australian-artists were atracted to Japan because of s con-
lemporary art scene: [or example, Stelare who has lived there since
1970 and video anist Peter Callas. Many Japanese artists visited Aus-
tralia— not only pouers, but printmakers, sculprors and participanisin
exhibitions such asthe 1976 Sydney Biennale. The network of person-
il exchanges thay evolved resulted in the ‘Contmuum. 83', a bench-
mark exhibition of contemporary Australian ar to Japan that also
Involved the participating anists going 1o Japan as part of an ongoing
dialogue bepween individual artists of the two countries

By the 1980s the individual exchanges between artists, critics, art
sehools and galleries had become |‘II'L"||[|-;.' Residencies and exhibition
lours have ensured thay artists: themselves bepelit from cultural
Exchange. For instance, since the Seventh India Triennale the partici-
Pating Australian artist has spent tme living and working in Delhi
Prior to thie exhibition. Joan Grounds and Noelene Lucas have bath
hiadl resiclences al Stlpakorn University in Bangkok. Rozalind Drum-
mond and Geoll Lowe worked in Vietnam in late 1991, tavelling 1o
Hanoi and Ho Chi Minh City 1o meer Vietnamese artises, and then
Feturting with an exhibition in 1992, Tn his own work Geoll Lowe

mioved from 1985 works about Australian perceptions of Vietnam to

paintingssuch as Bay Glo (Now) created
joimly with Vietnamese artists, to his
ownl lcquer paintings, made after he
had studied the wehnigques of lacguer
painting at 4 prvate school in Hanom
[he breadth of such exchanges today is
exemplified by evenis such as the
OQueensland Ant Gallery  Asia-Pacific
[viennial of Contemporary An and
ARX, eztablished in Perth in 1986

I]I :i:llh :.:1.'11["|'.;I| OVETVIEW ol .:'\.tl"'l I'ql]I.,'lI'I
artists who have travelled ro Asia, there
is-one group | have omitied but who
warrant a h:l'l'.'lHI'H[I.' Artig EL' of their own,
Ihese are the many artists of Asian back-
ground living in Australin, whether
||.‘|Tl.lh!'-[i.'lnl FI.'.‘-'!li.I.I.'III!!- O TeCeTl 11nimi-
granis who, often with a different culiural perspective; are also going
to Asia, sometimes for the first time, sometimes fora rétam visie. All
these individuals are catalysts in the evolving new culture of Australia
where, extrapolating [rem the historical trajeciory outlined in this
article, East and West will meet in unanticipated new ways,

I The meaningless of this wond |5 sow. generally realised. ‘Aska’ i g purely, Western
notaar relerring oo bange number of disparae geographical and culml enities

2 | Hauklorth-Jomes, Augesties Barle, Canberm, Matiomal Libmry, 1980

1B Smith, Australian Freinnng, Melbowm

4 AL Carvoll, Easr gl Weir, The Me

ol South Austnilia, 1985 p, 57

e O, 1970 P B

o of

Asian amd BEurapean Ant, Adelade, An Gallery

' Sec ), Migoa, Capouring the Griemd, Hilita Rioe Nicholes ang Fibe] Caaricl in the Eae, Waver
|-.':. Ly f.:.l!'.»:'r:. 15397, for a dscussion of the WY, WTICH PATLe TS eXpeTieng e the
el

O CoiCochmme, The Craft Movemend i Asiralie. A Hitory, Sydoey, New South Wales

Universavy Press, 15993 p, <45

A Galbally, Arthure Strecton, Melbourne, Lansthwne, 1060, p. 65

B M Eagle, “The Mikado Ssndrome’, Anstralion jourmal of An, An Associanon of Aus-

tralin, 1987, Exghe argues thavthe Japatese influence swas nod acknowhedped because i

WS Tl it of thie Tt it debate 16 Aesirlia when ihe izl be 12 anlisls, intent on

forging o uniguely Awstralian school of ar aligned themselves with the modem
French school, mther than an earlier peneraton's seyle of tradinional academec finish

& Ibid, lsoamoie 30

s o Galbery

} AL Alphers, Lindsay visited the paanter Dinet, whose Snake Ch

{ Limglsay

ol Mew South Wales he b always sdnred ) Mendelssohing The At of L

Eroo ksl Mew Sosth Waled, Copperfield. 1 p. 1563
o Bey Berodis, 1081, . 52

12 [ Har, fobi Ofien, Svdney, Cralizman House, 19521 pe 137 (see elsewhere o for

M. Bail, Kan Fairveatleer, Sy¢

L )
Clbsen's predecupat ioa with Oirinial philosophies)

ke Menzies = Canmorof Asian Ar An Gallery of New South Wakes
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ling on: the death of

with - sadness 1 find

recalling his paintings with

atftude. He was a unigue figure in

woangl g
fustralian art — so normal and un-Bohemian

1TV TIGATIIET .‘-i]-_l AP rance bl 50 Wiy~

his particukar brand of surreatism, Eley

WS not I':'-:- COnCem .HI{IL |':l.' Iklil.l lixtle Il.'_ﬁ-’iln.l

lor - His conceptions sprang directly

from his awn b

1, unlfected by European
mindels. This, plus the factthathe wasanatural

cartoonise and made no amempt o keepthis

went cut of his paintings, gave his work a

|‘|| ] 1

nant and at times almast brutal vigour

Ivor Pengelly Francis was bom on 13
March 1906 in Uckfield, Sussex. He arrived
in Adelaide in February 1924, aged eighteen

vears, In 1931 he married Ethel, They had no
children but they had each otheruntil Ethel's
death shiortly belore Ivor's retrospective exhi

bition in the An Gallery of South Australiain

1987, Ivor died in Adelaide on & Noven
15493, age

In 1925 he trained as a teacher at the

| eighty-seven

Ivor Hele

ith the death of 5ir Iver Hele in
December 1993, Australia lost

one of its most talented vet least

apprecited and undersy paimnters: One o

oni

a bandful of ‘arist knights’, his work

recerved great official recognition vet he was

{gnored almoest complete

v |3:.' Australia’s ach
demic and commercial art world, That this
h

I

lived the last forry vears as a recluse, never

1!'!-"!;'_'”"'_ 15 '|'!n.'|'h.||"'~ ol SUIPTIsing, for he

venturing far from hig Aldinga home and
shiinning completely the dealers and-art mar-
koeters on whom so many repuiations rest
Born into o middle-class Adekaide lamily in
1912, Hele's prodigious talent was recognised

early and with the encouragement of hMarie
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Adelaide Teachers College. This involved some

imstruction at the South Australin School of

rts and' Crafis = his first formal art (8511 16REY I

although he had been drawing and painting

sinee e wasa child. Avthesr school he came

utider the inlluence of Mary I, Harris, a fellow-
mystic whose passionate love of ar, parntcu-
larly from pre-Remaissance 1o modern (imes

eacky

did much to fan the MTame which
burmed strongly in his breast
Anditwas at Mary P. Harns's Fistory of An
class, held v the evenangs, that | fist met
in about 1940, We must have

Ivor, probably
invited him and Ethel 1o a party al our place
;
doorin great trepidation, the strident sounds
of the jazz band playing in the

because he recalled entering the open front

AWINE foom

and the house full of strange peaple proving

somewhat unnerving. But he loved fazz, and
from that moment he was [iooly entrenched
in my world — the dual world of painting and
jazz, He plaved the planoquite well —=not jazz,
bast hght classical and musical comedy excerpts.

When we first saw lvor's surrealist paint-

ingswe were dumbliou band har

what to think. They weren't anything
Dali, Ernse, Mivo, Magritte or Delvaux. 1 soon
learnied to love them and wday Lstill maneelan

f n L d i b, t
their uniqueness and ot the telling employ

IMEnl ol s Carosung «.I:'ill!} '-‘-IIIl.ll Wik S5

much part of him that 1o curiall ivwe av'e

heen

[n

In 1%
Roherts

helped o form the South Australian -branch

12 alome wath Maxo |

and afew other rebels, Ivor

of the Contempomry An Society, As well as

an ar critic for three Acd

MEWSDA]

v=five years. From 195610 1960 he wrot

ine, lvor's Art

and published his own an mag,

e

i In November 1989 he was awarded

of the Order of Auscealin [or service

Membe

5
o art as a painter, critic and teacher. But it is

1 , g i 5
10 s painlings Lhat e Hvps — [FRINLITHES T fhecE-

5

reaction to the wrmoil and enig

ol modern: society, translormed: into images

k and cleligh

whitch wall never faill 1o it
Dyarviel Dallwitz

k the bald: step of taking Rimsell

Tuck he 1o

1 Paris ot the age-ol

sLNLEEN [D |'|’.II:-'.H. ACH

demic study, He exhibied in Adelmde onchis

reiurn, the first of only two commercial exhe
biitonshe was to hold in a career of more than
TINTY YEirs.

From 1931 onwards he warked -"||:. Lo
COMMISSIon, USiNE major an competitions 1o
further his career, It was his grand . Stun'’s
1938

which acted as a

reLLLCiand ull CISOR [0 rELurm, wWianmer ol

Sestuicentennial An
Ii

[fect on General Blamey, who was

spur to-his official career; the work hivin

profound

1 he ranks and com

laer to plack Hele dr

mission him as Auwstmabia's hiest Ofhcal War
Arntist of World War 11




Hele worked on

oflicial war art commis-

sions thro vt the second war and was still

completing paintings for the Australian \War
Meéemorial at the outhreak ol the Koresn War,
a-conflict which again saw him on’ the-front
line depicting the Australizn servicemen he

e soomuch, Mose than any of the sixt

adim

W

plus artests  commussioned. by -Auvstralia to

deptct conflict from Callipoli to the Gulf, Hele

established o mode of represeniation of the
ordinary fighting mon which touches both
veterans and the public alike. His works are

win the Australian War

by far the most pop
Memorial's vast collection. '.|'|._1II'|'|1_. because of

the honesty and directness of his renderings

which concentrate on the weary and exhaust

Rri -
i |_| men whose lask is done, 1 |'.|_".' e 5% ||'|| |

thetic explanations of the horrors of war

s inflicwed upon ordinary Awstralians. His

senior officers invariably express the burden

of respensibility thrust upon them and Hele's

portrats of Generals Blamey, Mokay and
Mershead , nll painted underincredibly trying
comditions in wartime Cairo, are prabably the
i |

[ine ollicial” portraits "I:IIIllL'-il I""\. an Aus
I

tralian this cénrury

In the vears alter the war Hele went on o g

spectacular assault’ upon the Archibald Prize

in the
1950 before withdrawing o Aldinga; South

taking the coveted award five times

Michael Shannon

lchael Shannon, who died' in Mel-

bowrme on 17 October 1993 was

an artist who brought an intense
and personally poetic observation to aric-

scapes, urbanscapes, still-lifes and i

Fiirs
Mot only  was his approach sustained
throughou by a devotion to pamting — he
on-at: Mel-

boume's Peter Bray Gallery in 1952, his Ins:

el s first one-person exhibi

at the Macquarie Galleries, Sydney, in 19973 -

EVETY |"i'|r:I|'.1IE Wils |"I.'|"-'i'|k|'§.'l5 .I"' FLLI

L
judicious spirit. That did not mean he did
not (ake risks, but his concerns with precise
balance did not conceal o rebel about 1o break
forth with Mambovanty gesture or disturbine
subject matter. His suburban scenes saw no
posters calling for action and his landscapes

1o feral creatures or carcasses. Subdued peace

with dizpersed stimulicharactensed his work

Oceasional sindles in Pans at Fernand
| S350

Léger's shudio seem o have in-

clined him to rely oo few basic colaurs as
in his milyard and tghtly packed suburkan

hottze scenes. With interiors, light was the

ot o g ingredient;, he painted not just
objects but objects in the Balzacian sense of

conveying human presences: Cocasionally he

ol e

wiis avrracted toostill-life, e i

= pbvpect like Chardin bt

by ZIving it an
awrn as though ivhad been just discovered - a

stidden self-revelation, asit were

Michacl's quarry scenes were in the small
but significant tridition of sculptural monu-
mentality; his lindscapes of the bush, on the
contrary, were light and aerial with trees just
touching down brielly, He was master of the
winding. Tost tmck appearing and fading in
the' foliage; corrying with it a nostalgia for the
bush as refuge. The way he-allowed rees 1o
form their own aesthetically lyrcal assocha-
tion was unique for he was one of the few who
<aw the bush not as enemy but as a humanis-

ing lorce

| chich mon koo Michael throughour miost of

His care

Jwhich included teaching and some

art criticism, but | appreciated his attitudes

acttely whenhe was Deputy Chairman of the
Wisual Arts B

arcl, Australin Council, when'l
wis L II.'lI'!I'II.'.r'I His mmn concerm was '.'."I':I.'I
what we called public art and he prepared
material on-submi

sion for grants. He called
murnals, ‘munels’; 'Here 15 a school that wanis

a muricl’. He was judicious and ethical. He

woibd outline an artist’s achievements, list his
support, say (ar times) that he thought the
worlk horrille, bt never tried o over-influ-

ence the Board. He chose his words with deli-

cate precision: when a Board Member pro-

pasied that she accompany an exhibition that

she had curated o ravelabroad, all ke would

say, but lirmly, was that the suggestion was

AL times he was a gentleman

‘unhecoming 2l

nce

For. the next thiny years he

Australia and: o virtual {!‘:‘-,I”i:\'

the an scene
worked only to privately negotiared commis-

sions for a-small but cager groop of patrons

whowere prepared to wait vears for the soall

irickle of works which came from his care-

fully protected stodio: From the lae 19505

Hele would only puint in his own studio, so

zies had to travel 1o

even Prime Minister Meg
the humler of Aldinga [orsittings
Hiz works have pricde of place in the Aus-

ralian War Memonal and Parlioment House

but the value of his contribution to the an of
thiscountryisyel (o be realised,

Caarvin Fry

Irom another world, just, considerate, devot-
ed toart, he never pleaded doubtiil causes or
exhibited an axe to gnnd, There were others

Tikea |i|r1'||-r| the |:!-:'.|||_':_ LT i||-: |E'|-.I|I5_'|II|IL'. fain

|I.u|_|:_:||h'|'.l- WETE '.||ul.1'.|c|:-' sh onesgue. [

anie could wait upon his judgments once

OTEE

again; but his spirit inhabis the -paintings;

well represented in collegtions and joun

and books,

Elwyn Lynn
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I VINCENT WAN GOGH, The chair and the pipe,
| 8E8-89, sil an camvas; 918 % 73 em, [i
Van Goshi H

1 Lne exhalbut
TATT pendus ad indluence”, Cueensland
Callery, 20 PALUL SERUSIER, Thaiched costmpe
three 1|n.|||:|\_| 1S, o4l o canvia
khibiron ‘e

= with
it Lh

ol Art Caller

ugaim and the Pos
Mrew South Wa yylney

playing lor a bride, 1957

- Aven Sch

i ARTHEIR BOYD, Shearcrs

o Gl lempen on canvas, 195 1
Voem, froT Arthur Bovd Betrospeative’ exhibizion
illect i afil Gallery ol Victor
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EXHTDBEITIHON COMMENTARY

1. IMANTS THLLERS, Ponrait and & dream, 1991 mlsick,
pomache, acrylicond s |l.||||.'|.'~. 225 % 5 M CIm, WInner
ol the Gramd Prize at the Osaka Toenmal Coimpetition ol
T"aimaing, Crsakn, 1995, Sherman Gallenics, Sydney, L. GLUY
WARREM, Pacile l'k}p.-:-\:'r. 19923, Jﬁl:-':“. Gl Carnvas,
1705 x W5 em, from tse exhibiton *ldenmmbes: Am Inom
Aasstralia’, Taipei Fine Ans Musoum, Tawan: 3 JOHMN DAYES,
Lo |:l|uugh|:_-u om a miezche, 195F 1.1'|||',1|}'|11\|-‘ i, T
alico, bonderete, blaiminous paim, 137 x 185% x 24 om,
viriner ol e 19973 Blake Prize, Blasclind Gallery, Sydney
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OMMEMNM

1

A

Ry

L ADAM DERUMS, Cover, custom comour, LiL X J
v Callery, Penih 2. JOHN RIGBY, Suburh, Red HilL

x 1 28 cm, Verlie fist Tovwn Calleny, Rrsban

3 INGEBORG TYSSEM, The voice of silence, 1903

lor Catlempomrs i

gelnin prim 1115 &b 5o, Lenlr | b
wraphy, Melbowme. 4. JANET (:REER M, Al lile 1-.--||:|E|._|r||1--
sy ie o compasition Boarh, 1% 31 em

grameates, 1995
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EX HIBITIDOR ‘CoMMENTARY

WAL P R R~ FAM bt LU CARIUATNRE R

AL T LT

B S Ty L'-

1. ROBERT MACPHERSOMN, 20 frog poems! Ddstant
thaemler (a memorial) for oM, 198789 A Gallery of Mew
south Wales, Spdney. 2. DAVID SERISIER, Byng, 1993 ol
and wazx on linen, 240 x 210 om, Anima Gallery, Adeclasde
3. BEN HALL, The red wall, 1993, ol on cansas, 1imber on
hoard, 180 % 122 em, Access | olsnpHsary A Gallery,
Svilney. 4 MICKY ALLAN, From the “Gardens” series, 193,
waiercodour, o nerylic and pencil on dmltsinn lilim
e, Wnrners Caller Y. "\:,'.ir.r:.

and paper, 38357
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GOMBOC GALLERY
SCULPTURE PARK

29 My (o f”fl.rnr' I
JUDE TAYLOR

Hand Coloured Linocuts

29 May to 19 fune 199
LAURISE LORNE
Seulpture

26 Jll.ln'.'.'r' fo 17 JI'.'.'."'| forcky
BJORN DOLVA

Ohil Parntimgs

2 |'_I|I'.'.'|"|.' fo 14 Viuguast | 99
IRWIN CROWE

Paintings

24 fuly fa 4 Augnst 1994
MICHELLE WHITEHEAD

Paintings and Sculptire

25 Awgust to Ll Sefrtemler 1994
PHILIPPA O'BRIEN

el
Paintings

|.|||||'n. Hoad, Middle Swan, WA )56
el ((#1) 274 3996 Fax (09} 274 2665

Heurs: Wednesday to Sunday [0 am o 5 pim

Rjorn Dok "China Town”
ml on canvas 172 % 9o

P*herograpdy by Victor Franns



The Harbopr frowe Kurragba 192627

PRE-PUBLICATION BOOK OFFER

The Oil Paintings of
Arthur Streeton

The Qil Paintings of Arthur Streeton in the National Gallery of Australia is the first comprehensive account to follow  the artist's life and
career through his paintings. Curator and author Mary Eagle examines Streeton’s paintings in careful detail, studying the application of
paint, reading the letters and critiques, and researching the circumstances of the artist’s life,

250 superbly illustrated pages in full colour. RRP $79.95

Special Offer: Pre-publication price until 9 June 1994 $64.95

Telephone MNational Gallery of Australia on (08 808 337 and quote Order No. 18678 Postage and handling $5.00
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Represented exclusively in Vietoria by

GOULD GALLERIES

AUSTRALIAN F EC AL IS

270 Toorak Road South Yarra VIC. 3141
Telephone (03) 827 4701 Fax (03) 824 0860

T1lx 61 cma

oil em Tinen

“Artichoke Flowers™




charcoal on paper. (4 1in F'.:ln."l:|||_|'l

D‘Epa rtment of Desrgn Department of FEnE Art

Further information
please contact the
Faculty of Art and
Design Office, RMIT,
Department of Fashion and Textile Design 124 LaTrobe Street,

Fashion { Melbourne, Victoria
W |t|1 I 3000, Australia,
T City
alAt o : it Tel 61 3 660 2180
r dlia Art WUNOOGNa T & ) =) Fax 61 3 660 3728
angl Phi
I B Bundoora

Tel &1 3 4682215
Fax &1 3 467 8987




LAMELLA ART BOOKS

133 Seuth Dowling Street Darlinghurst
MEW 2000 Tel:{02) 331 4501

Maon - Sat 10 - 6pm, Thur Spm, Sun | -6pm

BIRCHALLS

The Mall Launceston Yas 7250
Tel{003Y 31 3011 Fax:{003) 31 7165
Mon - Thur 8.30 - 6pm, Fri 8.30 - Ypm,
Sat 830 - Spm, Sun 10 - 4pm

Specialising in contemporary art, design,
architecture, phr::ngrnphy and Iur;iphil:\..

plus magazines and posteards

For all your book, statonery
and-art supplics.

TYRRELL'S BOOK SHOP

st floor 328 Pacific Highway Crows Mese
MNSW 2065 Tel(02) 438 5920 Fax{02) Y06 7434
Wed - Fri 10 -6pm, Sat 10 -4pm

3
~

S
as

THE GALLERY SHOP
NATIONAL GALLERY

OF VICTORIA

180 St.Kilda Road Melbourne Vie 3004
Tel(03) 685 0205 Fax:(03) 686 4337

ALL ARTS BOOKSHOP
Waoollzhra Antiques Centre

160 Oxford Streer Woollahra NSW 2025
Tel:(02) 328 6774 Fax:(02) 327 7270

.\-Jll_r'":l UM & ART GALLERIES OF
THE NORTHERN TERRITORY
Conacher Street Bulloeky Point Darwin N'T

Tel:(0E9) 898 265 Fax(089) BOR 280
Mon - Fri 9 - Spim, Sae, Son 10 - Spm

JANET'S ART BOOKS

143 Victoria Avenue Chatswood

MSW 2067 Tel{02) 417 5405

122 Clock Tower Square Argyle Street

The Rocks Sydney NSW 2000 Tel{02) 251 3074

THE GALLERY SHOP
ART GALLERY OF NSW
Art Gallery Road Svidney NSW 2000
Tel:(02) 125 1718 Faxo(02) 221 62206
Daily 10 - Spm

Antiguarian books, Australiana,
literature, historical works, classics,
biographies, wravel books,

Victoria's leading specialist in hooks,
magazines, gifts, posters and cards with an
art-related theme. Entrance to the Gallery

is frec on Mondays otherwise fees apply.

Caollectors reference books on antigues,
Aunstratian, Astan and Tribal art. Send for
current lists: Australian Art, Onental
Ceramics, Tribal Art and Asinn Ans.

Specialising in Contemporary, Southeast
Axian, .-'||.||-:L|'i!_'i;:|!1] art and the history,
floraand fauna of the Northern Territory.

Wide ramgre of local artefacts and craft work.

Open daily.

Fine art, craft, poctry, graphic art,
unusual wrapping paper, greeting
cards, art and craft videos,

The finest selection of ar
boinks 1n Australia




THE BOOKSHOP ART GALLERY
OF SOUTH AUSTRALITA

Morth Terrace Adelaide SA 5000

Tel:(08) 2077029 Fax:(08) 207 7070

South Australia’s finest art bookshop
specialising in all areas of the visual ars.
Special orders welcome.

MUSEUM OF CONTEMPORARY
ART (MCA)

140 George Street Cireular Quay West

The Rocks Sydney NSW 2000 Tel:(02) 252 3033
Open daily 10 - 6pm

Specialising in books on contemporany
art, theory, film, design, architecture,
graphics and photography.

FOLIO BOOKS

80 Albert Street Brishane QLD 4000
Tel(07) 221 1368 Fax:(07) 220 0098
Mon - Thur 830 - 5.3(pm,

Fri 830 -%pm, Sar 8.30 = 4pmn

Particular interest aress include
art, architectune, film, graphic
design and photography,

PENTIMENTO BOOKSHOP
275 Darding Street Balmain NSV 2041
Tel:(02) 810 0707 Fax: ((2) 810 3094
Mo - Wed 2 = 7pm, Thur =Sat 9 - 10pm,
Sun 10 = 10pm

Enjoy the latesc are and design releases in relaxed
surroundings! A range of local, imported and
academic art books and magazines, Mail order
and special orders welcome, Student discount,

FREMANTLE ART BOOKSHOP
7 Mouat Street Fremantle WA 61600

Tel:(09) 4306811 Fax:(09) 430 6844

Open daily and most holidays 11 = 5.30pm

Comprehenstve range of books on contemporary
art, architecoure, design, theary, craft, drama,
film, television, photgraphy and are praceice.

Mail and phone orders are welcome.

FINN'S FINE BOOKS

478 Argyle Strect Moss Vale NSW 2377
Tel:((48) 68 2776 Fax:(D48) 68 3376
Thur - Mon 10 - 5pm

Large selection of bools on the arts,
antiques and collectables, Canalogues
available - mail order a speciality.

READINGS

338 Lygon Streer Carleon Vic 3053
Tel:(03) 347 6633 Fax:(03) 347 1641
Open daily 1o 1 pm

Arr monographs, art cnticism, culmral smdies,
performing arts; liverature, psvehoanalysis
and psychotherapy. Special orders service.

."I.L'tili:ng lise-available for our Iin:r:rr'_l; eviEnts,

NEW EDITION BOOKSHOP
328 Ohsford Strect Paddingron N5W 2021
Tel:(02) 36006913 Fax:(02)331 2061
Open daily to Ypm

Special orders and personal service,
Specialising in the visual ares.




SCHOOL OF ART

| THE AUSTRALIAN NATIONAL UNIVERSITY
INSTITUTE OF THE ARTS

” ' CANBERRA
|

The Canberra School of Art
offers Associate Diploma of Art,
Bachelor of Arts (Visual),
Bachelor of Arts (Visual) Hons,
Graduate Diploma of Art
Master of Arts (Visual Arts)
Master of Arts (Research) and
PhD courses of study in the
following disciplines of the
visual arts:
Ceramics, Gold and
Silversmithing, Glass, Graphic
Investigation, Photomedia,
Printmaking, Painting,
Sculpture, Textiles and Wood.
The School also offers a
Graduate Diploma of Artin
Computer Animation at the
Australian Centre for the Arts
and Technology.

For further information please

telephone (06)249 5810 or write
Photo: Sonia Van de Haar, Bachelor of Arts (Visual) to ITA Student Administration,
CSA Painting Workshop, Vista pigment, binders on silk 1993 GPO Box 804, Canberra 2601

ANU OPEN DAY
Saturday 10 September 1994



KEN DONE

Christmas Poinfing 1, 1993, acrylic en canvas, 213 = 198cm.

THE ART AND DESIGN CENTRE

3 HICKSON ROAD, THE ROCKS, NSW 2000
TELEPHOME (02] 247 2740, HOURS 10 AM TO & PM.




Special Offer to ART and Australia Readers

Wirrimanu
Aboriginal Art from the Balgo Hills

by James Cowan

To order: Telephone (02) 417 1670 Fax: (02) 417 1501 or complete attached order form
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CRAFTSMAN HOUSE
ORDER FORM

Mail dhis completed form pe;

Reply Paid 7, ART anil Aigirialia, PO Bowg 480, Roseville NSW 2069 Australia
Please debitmy [ Bankeand: (0] Mastercpnd

Name .. il D e T 3 :

ArEoune o,

Ackiress
Fxpiry [ate

Pledsie send mie oo cophliss) 6f Wicrimanu: Aboriginal Art from the Balgo Hills Signatire

Tanglose. ™ L] chedque - o L imonedbicer Yo A8 Ui o m L s ity R 2 R
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TRESORS

THE 2ND INTERNATIONAL FINE ART
& ANTIQUES FAIR FOR ASIA

Asia’s most important international fair for paintings, antiques,
silver, textile arts, jewellery, sculpture, modern &
contemporary paintings and oriental works of art.
With a full lecture programme,

WORLD TRADE CENTRE
A 2T % }
Jil \ m_h :LF t\_.f‘;['m._L

28 OCTOBER - 2 NOVEMBER 1994
FRIDAY - TUESDAY 11.00 - 21.30
WEDNESDAY 11.00-19.00

[ For further information contack:

BEADBURY (INTERNATION
Estale su
Sullon € i
lelephone (44-021) 354 1n|| ® [ 1u~|m|h rJ.I (121} 155 3455

542




SAM FULLEROOK,
MARGARET OLLEY
GEDFFREY PROUD
ALISON REHFISCH
DavIDA ALLEM
ROLAMD WAKELIN
DOUGLAS DUNDAS
DOMALD FRIEND
ROBERT JOHMEOM
VIDLET McIMNES

MARINA MIRAGE SEAWOALD DRIVE MAIN BEACH QLD 4217 » TELEPHONE (075) 71 0077 = FACSIMILE (073) 81 3830

ROBERT JUNIPER
VIDA LAHEY
JOHM BRACK
JURY CASSAB
GEORGE BELL

SIDNEY NOLAN
ELLIS ROWAN
DESI ORBAM
ALLAM BAKER
RAY CROOKE

TIM STORRIER
TOM GARRETT
JOHM COBLURN
BHRIAN DLUNLOP
ADRIAN FEINT

ART GALLERIES

CHARLES BLACKMAR
FRAMNCIS JONES
ALBERT SHERMAMN
ROBERT DHCHERSOM
ALAMN BERNALDD

SCHUBERT

COSSINGTON- SMITH
ERIC LANGKER
FRAMCIS LYMBLURMER
CHRES CAPPER

DAVID STRACHAN
RHONDS JAMES

E CLIMMIMGS

b WOODAWARD
LEOMARD BROWHN
SALLY MeCLYMONT
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Showing a collection of paintings in watercolour and gouache at

MICHAEL NAGY FINE ART
From dth May 1934 N OLIT OF THE COLD!

BEAVER GALLERIES
From |4th July 1994 THE FOUR SEASONS OF VERSAILLES

MICHAEL VER
NAGY e

FINE ART = _ =

19 Victona Street Potts Point Sydney MSW 201 | 8| Denison Street Deakan Canberra ACT 2

Velephone {02) 368 | 152 lelephone (06) 282 52174
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GALLERIE AUSTRALIS
Ethnographic and Contemporary Art Specialisis
Forecourt Plaza, Hyaw Regency Adelaide,

Morth Terrace, Adelaide, South Australia, 3000
Telephone (08) 231 4111 Facsimile (08) 231 6616
Grallery Hours: Mon — Fri 10am - 6pm. Sat - Sun 1am 10 4pm




ACAF4

FOURTH AUSTR
CONTEMPOR

ARTFAI

29 SEPTENBER -2 0CTOBER 1994
MELBDURNE

CONTEMPDRARY ART GALLERIES FRD
E PAGIFIC. EURDPE AND NORTH AMERICA
WILL ATTEND THE FOURTH
WSTRALIAN CONTEMPORARY ART FAIR
MELEOURNE « SEPTEMBER / OCTOBER 1534

MOUIRIES FROM GALLERIES AND COLLECTORS

ONAH JONES DIRECTOR ACAF = 4

TELEPHONE B1-3-347 5177




King George Square Brisbane Qld 4000
Tel: (07) 225 4355 Daily 10am - Spm Admission free
14 April = 20 June Inkahoots Special Edition. Political posters and illustrations.
14 May - 30 June Contemporary Wearables,

(previously The Potters Gallery)

Cnr Malt & Brunswick Streets Fortitude Valley QLD 4006
Tel: (07) 358 5121 Fax: (D7) 358 4540
Range of functional and decorative ceramic and glass arts.
Changing exhibition program featuring contemporary Australian artists.

Gallery 912 Staniey Street East Brisbane QLD 4169
Tel: (07) 891 €614 Fax: (07) 891 6651 Monday to Friday 10am — Spm or by appointment
Contemporary paintings, ceramics, tables,

1st Flogr, Scheal of Arts 166 Ann Street Brisbane Qld 4000
Tel: (07) 229 2661 Fax; (07) 229 2243
11 July - 5 August Leathercraft Exhibition as part of Dimensions in Leather
Brisbane "9 Canferance.

12 Victoria Street Spring Hill Brisbane Qld 4000
Tel: (07) 8323311 Hours flexible by appointment
Oil paintings by Rick Everingham,

242 Gladstone Road Dutton Park {entrance via Lochaber Street) Brisbane Qld 4102
Tel: {(07) B46 7500 Fax: (D7) 846 7744
Ongoing exhibitions featuring works by regional artists from throughout Queensland,

Pavid Jones Store Queen Street Mall Brisbane Qld 4000
Tel: (07) 227 1274 Gallery open during store hours
Changing exhibitions of paintings, ceramics, furniture, sculpture and photography.
Please call to confirm current display.

43 Musgrave Road Red Hill Brisbane Qld 4059
Tel: (07) 832 1762 Fax: (07) 832 6771 Monday to Friday 9am - Spm, Saturday 9.30 am - 4 pm
Specialists in original art, screenprints, etchings and hand finished frames,
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We've got it coverad!
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FROM STUDIOS IN NEW YORK T0 GALLERIES IN SINGAPORE, FROM THE AUSTRALIAN OUTBACK T0 TOKYD ARTLAB.
~ World Art is & truly olobal magazine of contemporary visual arts. For subscription information contact: Reply Paid 7. World Art,
PO Box 480, Roseville, NSW 2069, Australia. Telephone: (612) 417 1723. Fax: (812) 417 1045.
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QUEENSLAND

ADRIAM SLIMGER GALLERIES

SO0 Brunmswick 56, WEW FARM 4005

Monday to Friday &

ART GALLERIES SCHUBERT
Manma Mirnge, Seawol 1o D
MAIN BEACH 4217

el (O7%) 71 "
2797 Gerbd Coa
FROADBEACH 4218
Fel:(0v3a) 382131

Featuin cicdl palnings by

promir
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Crcenslind and interstae

BRISBAME CITY HALL ART GALLERY
AMD MUSEUM

ity Hall, Ground Floos
King Greorge S BRISBANE S000

(L Fal
14 July; T15E al P

i comjunciion with Inknhools Poster

; --.--._-«..|1|,| i .|I.|,|..'.-

EINTRA. GALLERIES
#0 Park Boad, '.|||| 1)
Tel (07) 36015

ilar exhil

ke oelern ancd
ARk
Sloaydiny 1o Sakurday 10

CRAFTS COUNCIL OF

QUEENSLAND GALLERY
st Bloor, School of Arns,

I i ".|||'~: el B A

COMECIN ROy

amd [urmiture

GLADSTONE REGIOMNAL ART
GALLERY AND MUSEUM
enr-Goondosn and Bramsion Sireels,
GLADSTONE 4680

Fel, (e} TR 2022 Fax (0ra) TR

Prisenting a divesse program of

GOLD COAST CITY ART GALLERY
135 Bunddall Hoad
SLIRFERS PARADISE 421

iterchay and Sunchay

GRAHAME GALLERIES & EDITIONS
| Fermberg Road : MILTON 4064

iyt Frickey 10

THE KEM DOME GALLERY

Shop o, Villape Lane, Lake Strea

exkhibariens o
Limiited editlon

selected themes
Monday 1 3'-|"|| lay 100
Sunday 12

THE KEM DONE GALLERY
t Crchid Avenue,

SLRFERS PARADISE #21

Tel (075921282 Fax (075003 507

Represemiing, Fien Don

CXERL

Limed s prines and

MCWHIRTERS ARTSPACE
Level 4+, MoWhirers: Market Place
enr Bronswick and Wiclkham Streeis,

FORTITUDE YALLEY 4000

LRI .LI.-I {1k]
Moanday o Sunday # = 5.3

MONTVILLE ART GALLERY
The ¥Willoge Green, MONTVII

MONTYILLE ART GALLERY
ON HASTINGS

Moncay vo-Sakuday

PHILIP BACOM GALLERIES

2 Arthur Sireet, MEW FARM #0005

Pl (53 38 3003 Fape (0071 254 1612

Risgiala i i

Vst im an Fange collect)
mir nel ciardy lermn

I Q=5

PORT DOUGLAS GALLERIES
MOWBRAY GALLERY
Moddbray River Fosd

PORT DOUGLAS GALLERIES
CHI.I:'_I{ KEHOE SCULPTURE GALLERY
hinimee Boad, ROCEY POINT 4871

QUEENSLAND ART GMLEE‘I"
! |.||||-\.'-'.|| LTS

RIVERHOUWSE GALLERIES

| Colade Deive enr Brumswick Strect

T eschy po Saturckay 100

ROCKHAMPTOM CITY ART GALLERY
B Victona Parmde
ROCKHAMPTOMN 4700

Tel. (079) 27 7129




Victor Mace
Fine Art Gallery Est. 1975 SAV O D E

A5 McDOUGALL STREET MILTON QUEENSLAND 4004
GALLERY HOURS: SATURDAY TO WEDNESDAY 11 AM =5 PM
TELEFHONE (073 3658 9305

BROKEN HILL

Solander Gallery CITY ART GALLERY
CANBERRA

ART TRAIL EXHIBITION
3~ 17 June

JIM PATERSON RECENT WORKS
30 June - 28 July

ARCHIBALD PRIZE 1993
18 August - 10 September

ChR BLENDE AND CHLORIDE STREETS
Directon oy Warren E‘O EDX -l‘rfaF.]..FiFlD?(Ff.‘ul !'|!L|."F-'5W-EIEE|'.I -
TELEPHOME [030) 889 252 Fax: (020) 871 411
A MEMBER OF THE REGIOMAL GALLERIES ASSOCIATION
OF NEW S0OUTH WALES

ART ANMD AUSTHRALILA




1994 MARTIN HANSON MEMORIAL

ART AWARDS

Entries are frovitedd for these annoal s awards foom antists working i

wide voriety of fields including oils, acrylic, watercolours, elay, fibre,

print-making and photography,. Enmies close 29 Ocrolser, 1994,

Enry forms available from Gladstone Regional Are Gallery & Museum,
P Base 29, Gilacksgone Old 4680, Telephone: (079) 722022

New South Wales

THE JULIAN ASHTON
ART SCHOOL Founded 1590

PAUL DELPRAT - Principal

Write or telephone for prospectus
117 George Strect, The Rocks NSW 2000
Telephone (02241 1641 at any time

Kay Singleton Keller

MICHAEL
NAGY

FINE ART

Exhibition of Recent VWork

Seprember 1994

Jowrney II'
acrylic and o on cenval Fl1x 92 om

Tree' of Knowledge Serles,

159 Victoria Street Poces Poing NSWY 201 1
Ted (02) 368 | 152 Fax (02) 357 2594
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SAVODE GALLERY
&0 Kharioum Sireed
GORPDON PARK 4031

Tel. (O7F) 357 6064 Fax (07) 357 6064
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Jammies Welclrem, Sally LEstmnge, Paniel

Male, Emily Engoarreye, John delson

sonday 1o Fridey 1
saiurday 1 =6

STANTHORPE ART GALLERY
Weeronn Park, Lock Sareet,
FEARTHORPLE F350

el (OT6EFEL EB74 Fax ¢OT0) 81 20
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VERLIE JUST TOWN GALLERY
AMD JAPAM ROOM

Gl Flowr, MacAnhur Chamber
| I.|U..lll.|-"'-.:'l'l.l.'ll e
el (07F) 229 1981
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VICTOR MACE FINE ART GALLERY
15 MoDoupall Streer, MILTORN #0404
Tel (07 365 0%0%

Exhibiions by mnjor Aestmalinn arisgs

Saturday to Wednesday 11

MNEW SOUTH WALES

ACCESS CONTEMPORARY
ART GALLERY
i Street, REDFERM 2016

1122 Fax (02) 8 {4 A,
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Trethewey
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ALBURY REGIOMAL ART CENTRE
W Deqm Stret, ALBURY 26440

Tel. (60) 2 1HT Fax (DO0) 4] 2482
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tion, pl sraphic collection
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collection, Dirysedale
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Art Gallery Road, SYDMEY 2000
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RALIAM GALLERIES
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1o 30 July: Kerrie Lester
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BARRY STERN GALLERY

15 Cilenmione Road

PALING TN
Tel, {02) 331 4676
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Paescay to Saturday 11
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BATHURST REGIQHNAL ART
GALLERY

Cozst wiod fir
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Fim Miller, David Wilse
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BLOOMFIELD GALLERIES
L8 Sutherlandd Sreel
PADDINGTON 202

Tel. (02) 326 2122 Fax (02

pember Frank
|||| 1 ler
Fieezday 1o Saturday | - 6
mornings by i ppoantmet
BOOMALL ABORIGIMAL ARTISTS
CO-OPERATIVE

Cround Floor, 27
CHIFPENDALE 3

Tel "".'! AOH 04T 1

Abereramlie St

w (T R =051

BOYD GALLERY

e letiwn Fine Ans Comples

s of established
1l works Six
CELILEN b '|i|-||-|'.l

| antbgues exhibivion

peal ey
Daily 10

BRAEMAR GALLERY

I Macounrie Koo
SPRINGWEROD 2777
el {047 31 0746

Mese exhibitions cach tnonih; plees

WL I '.-Ii'.||\| il
Friclay 1o Sunday 10 - 4

EXPRESSING AUSTRALIA

New South Wales

ART IN PARLIAMENT HOLUSE

THE NEW CATALOGUE
OF THE PARLIAMENT HOUSE
ART COLLECTION

The catalogue contains 145 full-colour illuserations
in its 82 pages and the texe is supported by

L'{ZII1'I]'.\rI'_'|'lI':'I!!_1'i.‘r'l!' catalogtie lises,

Sold exclusively by the Parliament shop
($25.00 plus $6.50 postage and packaging),

farliament House Canberra, Auscral

TELEPHONE (I

) 2775050,

ART AMD AUSTRAL



New South Wales
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sl Farramatta

Foad

Stanmore 2048

(02) 550 4609

BRIDGE STREET GALLERY

et By Bpdds CAMPBELLTOWM CITY
& Pog g
eahsonn ot ae te st 0te

ART GALLERY

MARY PloaClE

G A L L

12 MARY PLACE

TELEPHOME (02) 332 1875

PADDINGTOMN

E R ¥

MEW 2021 AUSTREALLA

FACSIMILE (02)] 3461 4104

CHRISTOPHER DAY GALLERY

Mon - Fri 10-5pm;
Sat 1:30-5pm;
Sun and Public

Holidays 2-5pm.

EEGION

EL ERY

Entry to the Newcastle
Region Art Gallery
is free due to the
ECMEFONE Suppor
of PWCS on behalf
of the Hunter
Yalley Coal

Export Indusiry

5
107 |-.||
DUBBO REGIOMAL
ART GALLERY
reel, [H
vy AT
ik makin
EDDIE GLASTRA GALLERY
44 Gumer Street, PATDINGTON 302

WL LAHRBA 2025

nr Paddingron and Elizabeth Sireets,

ELLENBOROUGH FALLS GALLERY

FIRE STATION GALLERY
$ Darling Streer, ROZELLE 203
I | oLk
GALLERY 460
I 1 1
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(BEY{EH [ 3 G- e Appois '|.'
GALLERY 483
I EY HILE
GOULBURN REGIOMAL ART
GALLERY
Gsantlbecrn Civie e B F I
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HARRINGTON STREET GALLERY

HEART OF AUSTRALIA ART GALLERY
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HOGARTH GALLERIES
ABORIGINAL ART CENTRE

T Walker Lane, PADDINGTON 202
Tel, (02) 360 6830 Fax {02) 247 439
Changing maonthly exhibdtions ind
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IVAM DOUGHERTY GALLERY
i Sedws Soreen angd Albon Avenis
PADDIRGTON .I.I:'-_I 11l

KEN DOME GALLERY
LU Muarses Walk, THE ROMCES 2000

12 2740 Fax (021 23% 2153
Representing Ken Doie. Changing
xhititions of paintings and dowings
Limited edition prins and posters o
lecred thenies

CACC]
Monday 10 Sunday 10

KEMTHURST GALLERIES
19 Kenthiest Rowd, KENTHURST 2156
Tel. | i }

Wiednesday to Priday 10-5
sattirdiy and Somdoy 12- 5
of by appointmieni

LARS KMUDSEN STUBIO
ehodan Caves Hoad, HAMPTON 2790
el (0630 59 3350 Fax (063) 59 3220

Elegant pallory overlnoking the Bl

Uisurscay o Moncay 1] =3

LAVEMDER BAY GALLERY

T Walker Streer

Rowal Art Society
Mondiy 1w Frgday 10 - 4

Satarrchay o Sancday 2

LEGGE GALLERY
183 Regent Strect, REDFERN 2016
Tel, (N2 379 3340
o 11 Tune: Evan Sabmaor patniing
enitie Perpison and Emma Jond

A :l|.'.::_l.'- Catherine Here
collapes, works an paper
20 fuky to 13 e shelape Moreon

wily - merimiins

I Aug VEepiember Kathryn
oy = et bt Stove Flarmmi=on
(L15}

Tuesi ok Bor Satiredan 11 = 6

LEWERS BEQUEST & PEMRITH
REGIOMAL ART GALLERY
B River Roml, EML PLAINS 2750
| 73501 OO Bae (070 3
Gallery 1
o B2 Tune: Tunm Mkl — Cear
Wesipon/'Our Shedld' = i dollection o
wiorks by MW Aboripmal studenis

P olue 1 3 Jerly! Contemiprorar

ANRETIT PRI

\ Timie' — ¢
Caallery 2

| if

8 |

17 iE

Cinie

[

Lis

li.l”rr!.' 3

T 14 An The Exp [

Tesinet Peter Lipwaard, G 1

aki g

1% 3 Oober: Alisier Brass

| 1 = Mew South Wales Society
1 Al=19F

I 1oy Seowdiy |

MAITLAMD CITY ART GALLERY
Brvugh House, Chirch Street
MANTLAND 2320

Pl (OHRY 33 6725 ad 33 3269
Permanent collection and new exhibi
1 onthly, Admisskon free

vy amd Friday !

aarday 1300 5, Sunday 1030 -5
o By appomseng

AUSTRALIAN
FOLK ART

Simple Honest Objects
of the 19th and 20th Centuries

23rd July to 20 August 1994
JOSEF LEBOVIC GALLERY

34 PADDINGTON STREET PADDINGTON NSW 2021 AUSTRALIA
TELEPHONE (02) 332 1840 ¢ FACSIMILE (02) 331 7431
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“ MARK JULIAN GALLERY nizsclay and Suncay 11 -4
u lst Floor, 23 Glebe Poing Boad rsdd .|||| rickay 11 =7
L GLERE cliosedd Wi acliwy aned Thiesalay
Fed, (027 552
u Chiring ey MICHAEL MAGY GALLERY
; weorrks every three weelks 159 Wicharn Sreel
Welnesday 1o Sarday 11 - 6 POFTTS POINT 2001
: Suticlay 12 -5 el (02) 368 1152
i Fachiibirin, -.||-.|||| Tary Yustralinn an
= MARK WIDDUP'S COOKS HILL Widnes -\.I iy Lo Sunclay 11 <6
3. GALLERIES
67T Bull Street, Coolcs il THE MOMNAD GALLERY
NEWCASTLE 23W) Lot Avenue Boad, MOSMAN 2088
Tl (O 2 JHOG Fax o0 26 5529 i
;_ Mamihly chn ke oof amt i all mediums
@ wht availahle wpo irfitional exhibitons
z Maoncay, Friclay and S [
Sunclay 2 L]

MARY PLACE GALLE R‘F
|2 Mary Place, PADDINGTON 2021
Tel. (02 | ¥ Fax (023 361 4108 THE MOORE PARK
irated exhibitions of GALLERY

e

Tine arns 17 Thurlew Street, REDFERM 2016

Tuesday o Saurday 11 <530 Tel. (02) S8 855 AERETE
R e @ ken Dione 1

MARY REIBEY GALLERY cxhibiy
224 Enmore Road, EMMORE
T (2 Fax (021 45

patmtimgs-and

T

i exhibiti al COmLe sy
Austslizin aniss, Opsening fiest

Tuesday of every month

EXPERIE

As part of yvour holiday experience in the
Territory, you and your family can learn first hand
about painting, hunting and gathering, corroborees,
tools and weapons, Dreamtime stories and so gain a
rare insight into the rhythms of life 60,000 years ago.

Please fill in the coupon for a copy of our
illustrated brochure or for bookings phone 13 16 88

for vour nearest Morthern Territory Travel Station.

= E === ———x —_—— =

356 ART AMD AUSTRALIA

NCE WHAT LiF
IN AUSTRALIA 60,000 YEARS

MUSEUM OF
COMTEMPORARY ART
1490 Georpe Street, Cholar Oy,

REMCES 2000

1, (02} 252 4033 Faoe (02) 252 4306
oll etion of Ausi
!.I'I.II.IIII'
rithe world. MOA stor

Fermnre
nmLerr

[aily-11 =6

MEW EMGLAMD REGIOMAL
ART MUSEUM

Keniucky Streer, B Box 508
1

ARMIDALE 23
Tl (D677
Fax COGT T ]
Hemie o ihe | rrd Hinton, Chandler
Caorveniry, Armmidabe iy and MNeram

vand ¥2 5148

collecthons
I
Sunday |

o Smivirclany 16

MEWCASTLE REGIOM

ART GALLERY

Latnan Street, NEWCASTLE 25060
Tel. (049 29 3263 Fax (049) 29 68

Exhibsiions from the permagen

collection ol Aus
cermmics. Tourin

p amd-local anises
ex b b
Momsdiay 10 Friday 10

Name

Adidress

Phome (H) | )

. AUSTRALIA'S NORTHERN TERRITORY

alinm ary and |apanese

WAS LiKE |

(Wi

Retwrmn coupon to: Thie Northern Territory Tourist Commissson
G Hox 1166, Darwin NT Q=0

A

“Nomr Il newer prver ko, i g neses pever g™

5, Surdday and

OLSEN CARR, ART DEALERS

T 20 Windsor Stree

o0 (02) 36000672

wcling e
watnl

K630 ] 5100
ol mtomotional,
alist

vl ;
holidays 2 -5

sk Dy amd

PAINTERS GALLERY AUSTRALIA

321 Fax (02) 221 435
rng exhihi
ANLCAT AT i

Mease send me a eopy of Lhe brochure "Come Share aur Culture”

Postoodn




pllery Tel: (0} 3371 692 Fax (02D 331 1114 5.H. ERVIN GALLERY

2 June: Seulprinre & = sixth Mattapa] Trust Cendre, Watson Foad
Ipure survey Observatory FHll THE ROCHES 2000
expert Iramimip 2 Jume ta 13 July: Anne Graham Vel {023 258 012 % and 258 0173

Astral painines Jnd prings. Syilney’s most cenir
f't'.:un,l_::. 1oy Friglay 11 -5 alia's bencling anises
% availnhle,

PHOEBUS FIME ART

14 Transvaal Avenie, y (o Friday 9,15 - 5.25 peintings Fax: (023251 1110

EROLIRLE BAY 2028 Thiersday 9.1% L5 July 16 3 Suiginist: Roger Byri 1 June o % Juby: Fresh An 117 = pwenty
Tel (02) 363 GRRS Satardny 915 - 345 paimting: oL Aney anisis

Phochus specialises i original works on 5 Angust o 24 Auguws William Salmon B Julyto 7 .-'l.l.|_.l||_.|, Marea Guzzird

faper rom thee cighteenth io carly REX IRWIM ART DEALER patneing syrvey of this major Av
twentieth century. The gallery also holds 151 Floor, 38 Cheeen Strect Fuesclay o Saurday 11 < 6 12 Augpust 1o 10 Sepeeml
= ol upnssal An Nowaeai pl WO LAHRA 2025 Geach Memorial Award

rlian sculptos
er: Porte
annieal

:
£
5
A
3
1
<

graph frames and anticue boses wgethes Tel (02 363 3212 Fax (02) 363 0556 ROSLYM OXLEYS GALLERY pormEiiure prise ke wonen
with rare collectahles af quality Pabntings by imponant Ausoealion and Sotkan | oll 27 Hampden Sereet ) Tiesebay fov Friclay 11 - 5.
|'il.'|'..|||1|||p_ - close 10 comservarion E jl i irtists it |-.|-:5||np_ B g i, PADDINGTC 2021 Sannerelay and Sunday 1225
Studil Cressics Camphell, Anerbach, Freud, Tel (02) 331 1919 Fox (02) 33 5609 cliozed Momdoy and dunng exhibiion
i s B, Thursday 10-8 Thormaon Wilker s, Rnssoll, Changing exhibittons of innovative changeover
Williames and Wokseley condempormany ar, miid vear show
PFRINTFOLIO Tuesdiy 1o Sanorday 11 - 5,30 inchude Jenny Watsan, Bl Henson SHERMAM GALLERIES
Westpac Fliza, 60 Mirgaret Strect or by appointment Tonny Clark and Kathy: Temin GOODHOPE

SYDNEY 200 Visesdny 10 Saturday 11 < 6 16- 1B Gosslhopse Sanect.

el (020 247 G680 Fax (03] 24T 6650 RIVERIMA GALLERIES PADDINGTON 2021

Wiehe 1 [ contemparnry w 24 The Esplanade, WAGGA 2650 SAVILL GALLERIES Tel, (DAY 3] 1112 Fax (02) 331 1051
Iqpue oniginal prints, Australian omd Tel. (D6UY 21 527 150 Hargrve Sireet To 11 June: Imanes Tilless
pseas arists, hamcmade cemmics and Barreny, Bell, By, Caldwell, Frax PADRDIMGITON 2021 15 Jueme 1o July! Dale Framlke
| by Australinns Tel. (D2Y 327 B3] 1 Fax (02) 327 ToR1 Tuesduy to Sunday 11 -6
Momdny hny 8.5 - 5.45 an, Seherger, Schiunke, Somith, Craality painungs by well-known
Saturdavs b appointment Woodward, Winch, Wynme minetcenth and twenteth=coniury SHERMAMN GALLERIES
Ay 1o Sunday 11 -6 Austrilian aniss be ang =eeled HARGRAVE
FROUDS ART GALLERY Begukarly changing exhibitions 1" Hargrave Steect, PADDINGTON
crr Pilk and King Steeels, ROEIN GIBSOM GALLERY Extensive-stoc Kroom Tel (02 360 5566 Faix( A6 503
DN Y B Liverpoal Sireet, Toesday o Friday 10- 6 4 Jung 1o 30 July: Philip W
Tel. {02} 4480 Fax (02):221 DARLINGHURST 2010 Sntvrelay 11 - 5 Tuesainy to Saturday 11~ 6

GREENPEACE

presents the release of
RTHUR BOYD ‘PULPIT ROCK'

limited edition lithographs

Cireeripence s proud ro present the rebease of these beautiful Original
Primas of Pulpic Rock from Arthor Boyd's fameous Shoalbaven sercs,
127 lithographs were generously domared to Greenpeace by
Jill Wran with the permizgsion of Arthur Boyd, a5 @ fundraising
CPOT Ty Each ||I||||:.:r.-|§\|| is muimnbered o r-i:.:hl.'d |"5.' the artist.
Printed in England, these sre high qualivy Original Pring witch
imvestment retormy Ohverall dimiznsions are 80 x 100om.

Al procecds will be wsed by Gireenpeace o further our

CITPAIETS (Al st £mv ircnmerital ahbase

To order by credit comd, call (02 211 4066, or il your requirements to " Arthur Bogd |'||||'-|| Rk 1 |||1|-¢-_;|.||'-|1-",'| iru,-:_-r.pu_-.:._'r Anstrnlin, PO Box 800, Suomy Hills

MNEW 2010, Mease send me li|||n51r.s.|'-||-‘ ar 2960 each {unfrmed). Price mcludes $10 (eettiliod and |'l.l\'|\ll'l,.\_. onclise my 'LI'.n:-.|l.|l.' for $ qif j'|l.'.|.\4.' delsir my

| Bankeard | Wise Lt Mastercand Mo Signamin Eupiry date !
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THE UNIVERSITY OF NEW S5OUTH WALES
'I-.:J_i COLLEGE OF FINE ARTS A
i

‘_-'l%ﬂ Courses for 1995 (w f-:!

e

aster of An Fducation
by Coursewntk

& Masnes of Fige Az

= Mauer of Axl Balueation
{ Flimenirsy

= Master of An Theory

& Dacient of F

* Bachebar of Fene An *

* tachelor of At BEducalion
= Bachebor of An Theory
W Destign

At Achsr st

= Master of Art = by Coursewaork oy

Far hwther infarmaticn coniac):
COLLEGE OF FINE ARTS, PO Bax 253, Paddingion NSW 2021
Ted: (02) 339 5555, Streat Address: Selwyn Sireel, Paddinglon

CHAPMAN GALLERY
CANBERRA

31 Caplain Cook Crescent, Manuka
AC.T.12603
Maonthly exhibitions of seulplure, pnms
drde palntings. Oy major Australian artisis
Aboriginal art always in stock

Hours: 11am — 6pm

Wednesday — Sunday

Telephone: (06) 285 255(

Director! Judith Behan

Frtabisihe FORI
von Bertouch Galleries
61 Laman Stresl
Neweastie 2300

0 B

ART AMD AUSTRALIA

STRUGGLETOWM FIMNE ARTS e termoea soulpeones; Cassanda
COMPLEX Boyd — paintings and drawmng

Sharman Close, MARELLAN 2567 | Jitly: Madel
. i L 1 1 1l
s restanirand. C [ 1 1 1pair
thly, Fine craft gadl
=, exhihition 1y b I | = paantin
il etown Podien ]l ra
\tigust B A mith
T.A.P GALLERY schoal of Pormit pal
{TEM TAYLOR AT PALMER) will bz held during th (s
Lewvel 1, 278-Palm L]l 2 Lerite i 1 1
WAGHER ART GALLERY
Ay urnes Streel ._:'_. by |||
TiM MCCORMICK e
53 Chieen Street, WOOLLAHRA 2025 by
=l S0 Fax (02) 3262 ¥
1 painting Flut

5 GALLERY

Liversaly of

| YDXNEY 20
I 21 361 ¢ 1
s I | n
28 June o 16 Tuly: Tarbara Zerinem 15 June o liiries { oyl andl
Betrospeciive Rl A i
22 July i Jal e i
|oukimeys-In lixr LLTRLTS
vayne Snowd r Jual (L I
por Sanrday 11 -5 parimtings anct sculpire
(T 1 nclay 1T s 1 SEPAET Fichuar
TRIMITY DELMAR GALLERY Tugschay to Saturckay 10
14+ Victorin Street, ASHFIELD 2131
Tl £02) 581 G070 Fax (02) 790 Qi WESWAL GALLERY
exh ¢ il 15k2 e nE =reel PWLIRT el
Tl X
i It | gkl 8
I ¥ L lian nriises o

UTOPIA ART SYDHEY
30 Parmmatia Road, STAMNMORE 2048 WOLLONGONG CITY GALLERY

[Paparr y
I W C 1 a
1 n m W th
¢ al amel
il
ir by app nimem O 5 lur T 1M I
VON BERTOUCH GALLERIES V0 i tar 10 el "The Absiract
&1 Larmmn Stieet, MEWCASTLE 2300 edticational explamdion of Colli
1. (0497 29 3584 Fax (0 iy by 1 iy
i [ RARTS 1 ¥ 1 i | il




WODLIGGMGQIGD GALLERY
Sh-HE Micholean 5

YUILL/CROWLEY
Lisve] L0 Bopania Sireet

REDFERM

ACT

EEA‘I’EF! GALLERIES

wrer O Flagzan

CAMBERRA COMTEMPORARY
ART SPACE

Tiesdiny 1o Saturday 11 1

CH#PMAN GALLERY
il Lk ook L resieint
MAMLIKA ." 13

Il (06

exhibiiions by mmjor
1 artists, Fainting

| artists alonyalin dock

Ermily Kngwarreve and

GALLERY HUNTLY 'I:MNIBER RA
L'l Savnge Street, CAMPER Halkl
Uit

Tel. (05) 24

s e THEARLS

MAREK GALLERIES

HQVKSHODP

PI.LT

Specialists in the visual arts

1067 High Street, Armaslale 3143
Telephone (03) 812 2645 Fax (03) 822 5157

MATIOMNAL GALLERY Monday — Sacurday Sam o 5. 30pm

OF AU STRM.IJH.

GREYTHORN

iyt |

Private and Corporate Advisors

ee: (03] B26 84S

.30pm Sun 2 = Spm

MOLAN GALLERY

Lanyvan, Tharea Drve

SOLA MDER GALLERY

16 Grey Street, DEAKIN

moanthly of Austeal

rainers I
¥ b0 Sunkay 10

SPIRAL ARM GALLERY

I|.|I||*--.|\||'

Tl I i Sireect I\.||‘\_|' 35 1L 20505

.44
L=TLI SPace exiviting
oy work !'-:. bocal oasd
1CTSERLE (UTISES
Wetlnesday (o Sunday 11 - 5

STUDICQ QONE PRINTMAKING
WORKSHOP

T1 Lelchharcdy Steeet, KINGSTORN 2604

Tel, 106G 105 F7TH
Lamiied et
paper by

Regional Gallery for Central Queensland
Tel: 079 311 248

exhitions pnd =

ART AND AUSTRAL







VICTORIA

ALCASTON HOUSE GALLERY
suite . 2 Collins Street (Spring Strect
entrance), MELBOURME 3000

T270 Fax (03} 650 3160
|'f|'|'||'(--u, it Ginger Riley
Mundownlawala, Willi Gudipi, S5mmbo
Burr Barrm ‘\i..;lll.llrl . Jilmaru
Mililapitl, Mchalle sland; Cravid
l'n||1|_'-:_r e !l,'lrl'..llll'l_\l'\ll_ll:!l Fotlers;
Alice Springs
Maonday 1o Frads
or by appaint

ALLYM FISHER FIME ARTS

[AFFA GALLERY)

T3 View Street, BEMDIGO 3550

Tel, (054) 43 54980

Lonie T Austrlian [aintEngEs,
Prinds, pottery, glass and jewellery, Sole
Australian importer of Engl

i Granham Clirke's haned -«

etchings

Thursday o Sunday 100- 5

AMNDREW IVANYI GALLERIES

262 Toormk Road, SOUTH YARRA 3141
Tl (03} B2T B366 Fax (03 B2T 7454
Special mixed exhibition mclucling
woorks by Amthuir Boyd, Ray Crooke,
Rsbert Dickeroon, Clilion Puph, Rissel
Dimpachabe, Jobi Perceval, Sali Hermian
Sichey Modon and other proaminesl

art

Moncday to Sarurday 10 - 530

Suniday 2 -5

AMMNA SCHWARTZ GALLERY

185 Flinders Liive, MELROLUENE 3000
el (05654 6131 Fax (05 650 5418
Jumse: Mutlu Cerbiez, Melinda Harper
ol Boatkyy Temin, Jenmy Wisrson —
Japanese prinis

Aupust! Peter 'I'\.\.-ll._i all

Twesday 1o Saturday 12X - 6

ART AT LINDEN GATE

Fiealesville 1o Yarra Glen Road,

YARRA GLEN 3775

Tel (03E 730 18461

Changing exhibitions ol contemporiry
ruanting, sculpaure and prinis by young
prachsiles aiel msEablisled anists.
Solected crafl. Teo Fooms pemn on
weekenis

Thursday 1o Monday 11 -6

ARTS PROJECT AUSTRALIA

I'1- 116 High Strect,

NORTHCOTE 30070

Tel (03} 482 4484 Fax (07) 482 1852
Clanging cxhibitions of conbempararny
an specialksing in painting and works
QF Pt

Maonday to Fricay 9 - 4. 3

Saturlay 930 - 12

ar by ppeot i e

GRAHAM CLARKE, Toumesols
Vineent, band eolmresd eiching,
Allyn Flsher Pine An (AFFA Gatlery)

ARTSPOST ARTISTS GALLERY

21=27 Muin Bowd, BALULARAT 3350
Tel, (053333 3822 Fax (053 353 3277
A AmluE anist owned |nitiative, &
[erum for contemporary ort and ideas
One hundred kilometers [rom
Melboume. in an histone 1Bk

Lrxiby Q=3

AUSTRALIAM CEMTRE FOR
CONTEMPORARY ART
Callas Brooks Dove, The Domain,
SOLUTH YARRA 2141
G221 Fax (03} 650 5438

Aesii [|.|.||||| L I p=comanercinl
gllery which provedes an annual
(ELLC LR T of exhiihitions and cvenis
locusing an recent andd currcm develop
mens in Avstralinn and imemarional
visual and perbamming wrts poctices
The broad purpose of the Centre i o
loster new development in visual
ares amd to expand public undestnding
anl awareness ol contemporary an
Tuesaday 1o Friday 11 - 5,
Sturcdny, and Sunckay 2:- 5
closed Momduy, G
Christimas II.|:. and berween exhibitions

|F':ui.|:\._

AUSTRALIAM GALLERIES

15 & 41 Derhy Sireet
COLLIMGWOOD 3066

Tel, (033 417 4303 Fax (03) 419 7769
35 Dherby Street
T 18 June penindings
2T jume 1o 23 July: Gus Dallavn -

sl prine

I Angest o 27 At Jan Senbegs
paintings

1 Dot Strect

Sk Juine 1o D6 Jily: Revin Marensen
paintimg and prints

25 |||I:. b 20 At Girnbmam Peeblies
etchings

Monclay o Saurcay 100- &

THE AUSTRALIAN PRIMT
WORKSHOP INC.

210-216 Gertrude Sieen,

FITZROY 3065

Tel, (03) 419 5466 Fax (030 417 5325
i ..|'.||:|_x' eahiibuis conbempaTany frlists’
prints, An extenzive stock of echings
and lithographs by leading Australian
nrtises

\.'I:-:l-::'n}' oy Friclay & = 6, Sumday 11= 5

BALLARAT FIME ART GALLERY
40 Lydiard Ssreet Monh

RAT 3350
Tel: (053) 31 5622 Fax (053) 31 6361
Thie aldest provincial gatlery in
Austratia, A major collection ol
Auesyration arn
Tuesday to Friclay 10,30 - 4,340,
Satunday, Sunday and public
hedlidays 1230430

BEMALLA ART GALLERY

‘By the Lake’, Briclpe Street

RENALLA 3672

Tel: (057 62 02T Eux (057) 62 564
Daily 10 - 5, elesed Good Friday

THE BLAXLAND GALLERY

ind Flsor, Myer Melbodrme

105 Lonsdale Stieet

MELEBOLURNE 3000

Fel, (03 o510 2547 Fax (03 601 5267
traliin artkses
sl 0= 5.4%

Tharsday amcl Friday & - 9

Saturday 9 -5

BRIDGET MCOOMMELL

GALLERY

130 Fameday Street, CARLTON 3053
Tel. (033 347 1700 Fag (03) 347 3304
Repular exhibitions of rLeemth- andd
tsventicth-century Awsimalinn paintings
widercodours and drowing:

Mondday to Samrday Ll - 6,

Sungday during exhibiions 2 -5

CAMPASPE GALLERY

Calder Highway, CARLSEUHE 3442
Tel. (O54) 22 BT 3 Fue ((054) 223773
A superb and unbgue gallery featuring
..||'..|I||.:.' wrt ks ool Avstralian wildlife
lnnsdscape andl scascape art by Guyle
Russell and odhers

IFrigliy 1o Monday 100- 5

CEMTRE FOR CONTEMPORARY
PHOTOGRAFHY

205 |ohnston Street, FITEROY 3065
Tel. (033 41 S5 Foee (03417 1605
Fo 12 June: Termaurbamsmd The
Cancrele H«:-;I,.' Patrig
Peter Hennessey, “Apprer

i
i .'I'.||'u>|
Stlence” — Micola Loder; Journeys al a
Space Codet” = Raymond Ras
17 June to 16 July: Geoll Kleem
untited; Hirem To ~ performanc
Ermma Scally = photogmpls

A2 July to 20 Augusy Primate Visions

t:L'II?Il Eobers-Cnodwin MNaled and

Unashamed"— Rod Mcleish; T the Van
Gty Benficld

Wedneulay 1o Priday 11 -9,

Saturdne 2 =5

CHARLES MODRUM GALLERY

267 Church Street, RICHMOND 3121
Tel, (030 427 G140 Fnx (03 4287350
Modem and contemporiry Awstrallan
an

Tuesdlay 1o Saturday 11 - 6

CHRISTINE ABRAHAMS

GALLERY

2T i||1|1-_- Strect, RICHMOMD 3121

Tel, (033 428 6099 Fax (03) 428 0B09
Contemporary Australion and intermns
tional painting, sculpiure, photography,
ceramics and prims. Please welephon
for details of current exhibition

||||--||.-|5, to Fricoye 1030 -5

Satorclay 11 -4

CONTEMPORARY ART SOCIETY OF
VICTORIA INCORPORATED

PO Box 283, RICHMONMD L2

Tel, (03) 428 (0568

Twoio four exhibitions yearly, Monthly
drtists gl @aledslides _._-.|!||,|-. wiilks
displays imembers works), Mext exhib
thoyt 18 o 3 ||,||:._ The Malthouse,

113 Spun Simect, Southy Melbounme

DELSHAM GALLERY

1185 High Strcet, ARMADALE 3143
Tel. (03).822 440 Fox (03) 822 9425
Featuring selected paimtings by
promisent Australion artises, Begulardy
changing ¢xhibitions

Daily TL= &

DEMPSTERS GALLERY

181 Canterbury Boadl

CAMTI

Tel (033 B3 4464 Fax- (03 B8R 517
Exhibiting fine painings; works on
paper amel seulpiine
Musarabinm ariiets
Monday to Satorday 10,30 < 430

NI podary

DISTELFIMK GALLERY

432 Burwood Rowd, HAWTHORMN 3122
el (03] #1868 2555

i ||.|-I_|'.-'I'|',; CRIN LS OF CETWITCS
leather, wisokl, ploss, Turmimre, jewelleny
paintings, prints sculpure by
prominsent Austeal ITTiSES
Tuesday (o Saurday 10- 5

DOMCASTER ARTS COMPLEX

Hear Muni |||.|" ) sees, 0499 Dioscasier
Road, DOMNCASTER 3108

Tel, (03) 8489735

Fine pallery space available for hire
exhil Hvely muix af e and applicad
s thin Wil the ver

(R |.|.|.:. o Frichoe 10 -5,

saturday and Sundiny 2 -5

ART AKNMD AUSTRALIA

Victoria
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FIRESTATIOMN GALLERY

Cnr Robinscn pmd Walker Sireeis.
DANDENOMNG FLTS

Tl (03 Tikh 8441 Fax (033 212 1005
The sallery 14 pan of the Bandenong
My Ars &
detndls available. Phone (03} 7

Limited space sviitabie 19494
Monday to Fra
soime exhihiti

5 open wieekenids

FLINDERS LAME GALLERY

137 Plinders Lune, MELBOLURMNE 3000
Ted, (EF) 054 35332 Fax (03 Bla 0184
Chimging exhibition ol conempamry
Astmalion paini ulpiure and
photogragihy

ik BOF
corpemte and povale collections

T |_:!. 10=5 ".II'.III:L'-!- 1=+

GALLERY GABRIELLE PIZZI

141 Flinders Lane, MELBOLIRME 3000
Tel, (D3) &5 (03650 7087
Grallery Gabnielle P presenting
urban omd bl Aboriginal anisis lon
W Abdulla, Karen Casey, Johm
Mawamcdjul, Jimany Mormmah, Lin
Chmas, Leah King-5mich, Mick MNamarars
Tiapalijarm, Judy Watson, Trevor
HMickalls, !'||r,|.||'.|.| Bangitln and Raonnmie

Tjnmijpitfinipa
To 11 Jume: Recent paantings by

taxte Tiampitjinpa
Tuesday o Friday 10 =530

Satunday 1] - 5

GEELOMG ART GALLERY

Litide .\r.l'.|-|1 Streed, GEELCHY: 3220
Tel. (052) 29 3645 and 29 3444
Fax ({1523 21 a1

lizin |':||||'|r|;.'_--_ ||'I:III'\- Ang Ry

15, colonial o present day
mporary sculprure md decoraive
5. Exhibitbons ¢ |1.|1l|'.¢||;.: |r|-::|:|||i.:\.

Fuesebay o Friclay 10
'-.n.'.rn:l..:. CSuncl ay amd

public holidays1 - 5

GOULD GALLERIES

270 Toomk: Roed, SOUTH YARRA 2141
Fel, (0 827 700 Fooo (03 ) 824 (1860
Wie by oo 2ol mimeteerth= and
pwemticth-century Australion et lnd
hold comdinuous exhibitions and
CRE-<ETin '-III.I-'I.'u.-

Monday 1o Friclay 11 - 6

Sailturday and Sunday 2 - 3

GREYTHORM GALLERIES

462 Toorpk Boad, TOORAK 3142

el (073) 826 8637 Fax (03) 826 8657
Major pantngs b Chardes Blackman,
:‘\l|'|I1I_|_.!. b Satureby S 300 - 550
Sunchiy 2+ 5

AGFA - GEVAERT
INVITATION PHOTOGRAPHIC AVWARD

'DISCERNING TEXTILES®

NORTH COAST WOODFIRE CERAMICS

ALBURY ART PRIZE

Y REGIONAL ART CENTRE

ART AMBD AUSTRALILA

JAMES EGAN GALLERY Contemparary and |
T Lesters Boad, BUNGAREE 3152 cxhibitic
Fel, (053 34 0376 Friendlsy
F:-..|||r||:|_-_1 the uricibe canvis grmlaer Fricay to M

anid hide paintimgs of |ammes |:|_IIJ,|| ar by appangmizn

|~.|||'|' S

LATROBE REGIONAL GALLERY
JOAN GOUGH STUDIO GALLERY 0 Box 08 MORWELL 3870
126=328 Puni Hoad Tel (0517 6 and 34 2273
SOUTH YARRA 3141 Faie {051
Tel (03%) H6d 1950 10 Juang

Kreadoow'
L1 July o 28 A

survey. 4 = children

Conlempompy Al Ausiralia in associa

T L=

LA LS i
ok Hivsrnons

ton with Jenniler T
Crronn and =olo s monthly
Mailer

Firs Friddioy monihby Bpm, sutirclay 130 - 450

1y i rricay 10

i, L -|.'|.|;.‘:|| Lamch-Esley |}

Maondays 3 = 8, oo by appotmimeni
LIEBY EDVWARDS GALLERIES

JOSHUA MCCLELLAND PRINT ROOM 10 Willinm Street, SOUTH YARRA 5141
2 Floor, 15 Collins Strect Tel. (03Y 8264035 Fax (033 824 1027

MELBOURNE 3000 Exhilalting conpenipominy Austmalbiin
Tel. (33) 654 3835
Early topoprapliical prints, lEnocuts, ceramics. witlian
!||.E|.'-|:r.|rl!::- et ol the 1930, Chinese realist and fmpre
Momthly exhiti

es pastels nd
palm g II.I'\.'\..II'_\_l.I:\.Il__\ i

51 WolHs

el Japamicse works of an
Monday 1o Prickay 10 - 5

I'aesclay to Fric
Satorcday and Sundoy 2
KINGLAKE GALLERY

Minin Bead, KINGEAKE 3703 LUBA BILL GALLERY

Tel, (0571 861 742 12 Greville 51, PRAHRAN 3181
Faintings, cermmics, woodwork, Tl (03) 520 2437 Fax (03] 52| 34442
plassweare, scolprone and jewellery Jume: Kim Donaldson ond Keni Morris r

ORANGE REGIONAL GALLERY

From inslde the Observatory 4 June - 4 July
Tom Arthur, Charles: Cooper, Janet Laurence, Bronwyn Oliver,
Laurens Tan and Moelene Lucas.
The Black Show B July - T August
An exhibition examining the use of the restricted *Black’ palette, |

Festival of Student Art 12 August - 11 September
Sojurn Temples - Tim Rowston - black and white photography.

Charles Coopor. Aapronching an Infersection

Civie Sgieare, Byng Strast, PO Box 35 Oringa, NSW 2800

Tl (083} 615 136 Fax (063) 615 100 Gallery Howrs: 11am - Spm
Twesday o Saturday, 2pm - Spm Stndays and Public Holldeys,
Closed Mondays, Christmaes Day and Good Friday,




MELBOURME CONTEMPORARY MOMASH UMIVERSITY

fay 10 -3 ART GALLERY GALLERY

sireet, FITZROY 3065 Circsinid Floor :._I.;'.":. Bunbding
ek, CLAYTOM 3168

[¢)
A=
I'u-
e
W
o —

LYALL BURTON GALLERY hn g exhibigions ol contempora IT Fax (030 4505 3274 Sy
W08 Gore Street, FITEROY 3065 M paintigg; soulprare anl 1% alleryisn
el (09 417 3716 Fax (03 416 1239 - A 1o perlen MATIOMAL GALLERY
Friday 140- ¢ 14 | woarboranl ralk OF VICTORIA
ik Ak comnn- 180 51 Ki -I.l_"
MELBOURNE FINE ART 1 It pore | ot
LYTTLETON GALLERY GALLERY vl relnred calg | events
A Lurman streel ti-48 Rothdowne ® which critlcally in aned dacnmien
MORTH MELBCMIRNE 3051 LCARLTL recerl AaEsimdim v WL PERCIICE T
Tel. (03) 326 15308 Fax {03) 328 1508 Tel (03) 6 gi T 2% fune: ‘Loaking a8 Seeing and 1 ot 18 July: ) s
s b= e bventiinh-century 16 Jiane to neerventbons i Jume o L1 July: Prenzel
Ingt irditiamal v Smith 15 June 1o 18 July: Mike Fair
a 15 Julv 1o 22 Avigiuse: St
5 Tuely b 27 Avgaas: A Propos o 1o 20 uly 1o X2 August: Coliiyand Cocely
Draw — Robert McPherson 1973-78 Rigg ol ay

MEAT MARKET CRAFT CEMTRE = Dyires

14 Jusly v 27 Aupuse Faclality 22 July b 3.0

F2 Counney Sirecl riclav 100 = 5 Sanurday 1 1 2T July v I S¢piember: “Tasmanian
NOBRTH MELBOLFRESE 5] sod: Pl Lights
Tel (047 320 0065 Fax (03) 3202272 R e e el 3100 | 2 Seplemlber
Tuesday to Sunda 10- 5 MERIDIAN GALLERY ’ Conte v Aysyralion arn
(¥ Spring Sireet AR 30 ik 10 - 5, closed Christmas day,
MELALEUCA GALLERY Tel r Fix e MORMINGTON PEMINSULA Giood Friday & Anzac Day {am)
121 Cor A ey e, ARTS CEMTRE
wie cols with architects in thi Civic Feserve, Dunns Roal MIAGARA GALLERIES

MORMIMGTON 3931 145 Funt Road, EICHMOSTD

Tel. (059) 75 4305 Tel {03 426 3666 Fax (03

10 Juni 1 Juby: The KIPAL Todh fumc: fan Divis, Lestey
by appolmment Perm olleciion — paintings, Flelen Wright

TWEED RIVER
REGIONAL ART GALLERY

CAMPBELLTOWN CITY ART GALLERY
AND JAPANESE TEA-HOUSE GARDEN

ar gadary

Ciouldyou voie o 2 party that will desamoy 3 June - 10 July

: Friends ol the Gallery
Annual Selling Exhibition
Featuring artworks by local
artisis.

3 June - 10 July

The Lie of the Land
Anaxhibition which congiders
hiow concepls of the Australian

ler T Diniry

AVEs

landscapi hawa Been shaped *5 f
by mass miedia and popisar E®
cubiure, Curated by Monash = 8
Newspaper advertseman| Viole far (e Franidin University and the Bawerhouss
b ot Musum The place to see work by the many artists and eraftspeople
15 July - 21 August who have come o live in the beautiful Northern Rivers
Art Gallasy Fid. crr Camden & Appén Rds The: Urban Bansai region of NSW.
Campbieltown 2560 Tetephone: (046) 28 DOGE An opporiundy (o gxplone fhe L5 BT S . )
Hours: Wednesday to Saluriay 10am - 4pm dersity and innavation of The Tweed Valley Art Prize 18 August to 18 September 19594
Sunday wiblic holidays 12noon - dpm coniemporany. prinlmaking in . . I - )
ekt Japan, Curats by the At Fumbalgum Roid Murwillusnbah NSW Telephone/Fiax (066) 720 409
tl-.l-:ﬁprlx nr.melnlr Gallery af NSW Wednesday to Sunday 10um io Spim ADMISSION FREE

ART AMD AUSTRALIA B&3



But hurry, this
special offer must

cnd 30 September

*Name, address; phone
number, card type, card
number, cxpiry dare,
This offer is limited 1o
Art and Austratia

readders living within
Auetealla, Chverseis
subscription rates on
application, Card holders
may fax to (06) 249 5722

Iwo for
the price

of one

A special limited offer for

Art and Australia readers

Take out one new subscription to
Art Monthly Australia
before 30 September

and receive a gift subscription for a

friend absolutely free.

For just $35, both vou and a frend can get

P a = &
Australia’s liveliest and most pepular journal
of visual arts news and reviews delivered to

Vour ﬁ‘lﬂﬂ]‘ CVeTy J]ll:-r}lh_

Send your name and address (mentioning
llliﬁ ati_:l 1o Are .Hr.lﬂﬂlj.!lr xlr.ru'mnrru, Py I:E'_rx
804, Canberra, ACT, 2601 and enclose the
name and address of vour friend for a free
gift subseription. Enclosea cheque for just
535 or send us your Bankcard, Mastercard,

or Visa details, *

AET

AND AUSTRALIA

FJune o 25 June ‘.:'I!n'!. Hirms

28 June o 16 ,‘lli:. Patrick Henigan
19 Jihy to 6 August: Sam Fullbrook
O Anest oo 28 Aunpusr Vieki

17 5S¢ |'|||,-.'nl'.|,-r Rl

IIII‘ ||-.-. to Friday 11 - &
Satwrrclay 11

PETER R. WALKER FINE ART
0y Box 648, SOUTH YARRA 3141
Tel. (333 820 0437 Fax (03) i

| o
184 British antl
pean decorative paintings

rical mterest. Pt

aphson reguest

el FITZROY 3065
£ |.|.‘\. (03 4196292
clitian prifs by Australinn
s

Limit
Eurag
incluching Meil, Ricarda, Van Otrerdos
Hartill, Chrr, Whittle, Ryohel and Saioh
Monday 1o Fricay ©.300- 530
Saturday 10 - 3

el II.I lit JEINEsE PRI

QDS FINE CONTEMPORARY
ARTS

) "'.I-'-u|'|:|u:. "
Tel (052389 19

s LORNE 3232
| Fax (0521 5O | 185

Comntemporary gldler  FEpne-
o1 '; the Isv-t in rs-and
pro 1 established

Il'-' EPpEHEOmME 1il

EMIT, FACULTY OF ART AMD
DESIGH GALLERY

g 2, Ciny Campus

8 June o 17 ||||| Ceramics

[C¥HM BOTTERILL, Anstrmlinn porirxil
mindaiure, 1853, Peter i Walker
Fine Ars

22 Jume 1 | Jaly: Masters
!-||||:.'I.- 15 Juilv Baimcl oo

+
20 July 1o 29 July

1) Ilermational

ireet, 3ALE SH
M Fax (031) 4% 5130

ifient Annemicke Moin

pulbdic holidoys

STUDIO ROEST GALLERY AMD

EEST.M.IRAHI
W=l By Street, CCHE Hurme
Hiphway  SEY R I R 3660

LT
penings

silay 10 - 6

evenings by appalniment .

TGLAR NO GALLERIES

THE UNIVERSITY OF MELBEOURMNE
MUSEUM OF ART: THE [AM POTTER
GALLERY

Thi Limiversicy of ".|- | prse |'!':l\, T
Annexe Bublding

AWANSION

trmber The Artist
Eliz
aodorighi

Wedlpesday o Sadurkay 125

abweth

THE UNIVERSITY OF MELBOURNE
MUSEUM OF ART: UNMIVERSITY
GALLERY




Cuallery one

WAY E RLE Y CITY GALLERY

ad, WHEELERS HILL 3150

CARRICK HILL

L #6 Carpick Hill Drrive
L Faz (03 562 24 b CPRINGFIELD
itions [ram historical 1o Tel. (0RY 370 i
i, ar ]
tioa
WiILLIAM MORA GALLERIES I':"l |._
11 Fiinders Lane, MELIOURNE 3000 3 ;
| i.":" 5 + Fax ) F TR EXPERIMENTAL ART
\ibsedl, Anderson, Eager, Fairskyr F-DLINDII.TlDN
Ferguison, Dy, Hateas, Haviamn, Noanh Termeee and Morphen Street
Jome, M ADELAIDE S000
1, S

Tuesclay to Friday 10 W
citnrclay £ <5

Saturday and Sunday 2 - 5

G-All. E R!E AUSTEALIS

SOUTH AUSTRALIA

ART GALLERY OF SOUTH

ALUSTRALIA
HMonh Termce, ADELALIDE 5000 domekas
Pl (6] 207 a1 o7 SALLITY ||I. .I.| Sundny 10 -4
17 Juime 1o 31 July: Marcha Berdeley and
GREEMAWAY ART GALLERY
<5 Diriy Mictuin W Bundle 51, EENT TOWN 5067
] ’ 162 635 || ax (0EY 26T 3147

Dailyv 10 suinik Fallah
BMG ART

203 Melbourrne 51

MORTH ADEL S0 ii
Tel, (08Y 267 4440 Fax (081 267 3123

1, (08) 211 7505 Fax (08 211 7323

GRACE

NE ART

q
_-,5
L

CRATING, PACKING, SHIPPING
@9 STORAGE OF FINE ART
AND DELICATE OBJECTS WITHIN
AUSTRALIA AND OVERSEAS,

® Exhibition co-ordination and installation
® Preselection and judging facilities

(R = - .
‘® Comprehensive insurance available

Tel (02) 669 2089 ¥ Fax (02) 667 2760

SYDNEY: Kamy Thomias - 247 King 51, Mascor NSW 2k,
Ph (08) GES 2088 Faox (002) BET 276
MELBOUTENE: Fioaa I'lpﬂ =4 THT 'r\'n!grm‘nﬂ'l Bel,
il VIC 8850, Py (05) 7006 5155
BRISHANE: Brion Stevens - 10014 Lexington Rel, Springwood
QLD A12T, Fh (07 341 BA88
PERTH: Morm Siomey = 20 Valenine 51 Kewdile
WA G195 Fh (06 353 o2
ADELAIDE: [oe Farrell - 538 South Rel, Regency Park
SA KO0, Pho(08) 268 G
HOHART: Dick Bhuning - Macquarie Mool Warehions:,
Humber 56, Hoban TAS TORK, ({KE2) 345 414
CANBERRA: lan Gadirey -Shepgarnd 51, Hume ACT 2620
Py (D62} 600 504

A DIVISEON OF BRAMILLES AUSTRALIN LIMITED AJGN, (00 164 938

ART AMD AUSTRALIA 565



ACTIVE PARTNER
CONTEMPORARY ART GALLERY - SYDNEY

Person with Gallery Management experience to assume
responsibility of Gallery operation. Terms negotiable:
Write or telephone enguiries to Brung Tuccl
MARK JULIAN GALLERY

Ist Floor, 23 Glebe Point Road, Glebe [near Broadway), Sydney MSW 2037
Telephone (02) 552 3661 Hours: Wed-Sar | |am-6pm Sun 1Incon-5pm

Western Australia

Fine rag papers for printmaking, drawing
& painting made in Tuscany by

ENRICO MAGNANI

sold by mail order in Australia by
Robert |ones. 123 Drayton Streel,
Bowden, South Australia 5007

Wrile for a packet of samples.and a price 15!

PERC« TUCKER
REGIONAL * GALLERY

Contemporary and historical art
of tropical Queensland.

Profile collechions of
Aboriginal and Torres Strait Islander
art and the contempaorary art
of Papua New Guinea.

A regional gallery of tropical
Queensland.

7
oy

3 Flinders Mall, Townsville
(Commver of Exnham Street)

Telephone; (077) 72 2564

568 ART AMD AUSTRALIA

HILL-5MITH FINE ART GALLERY
1LY Piirie Sereet, ADELAIDE 5000
Tel (A} 223 6558
i |'|r|'.|r|1L.|||:. chongimg exhibdtbors-of
imditional and comemporary Australion
Palnngs; 1ir.m-|||._u,~' amil JATEnLE |:'h‘"|.'--c‘||_
Power, Ashion, Linday, Rees and
".'.:hnl':r::

Momidoy to Friday 10 - 530

KEMSINGTOM GALLERY

10 Kensinglon Road, SORWOOD 5067
Tl (08} 332 5752 Fax (08} 332 5066
Monithly exhibitiooe !‘ll,'.l-i:';lr:!_l\.::.lllll_h
ustralian and Avwstralicn ani=s. Prints,
Patntings, CEREmIcsE an i5A

Ty 1o Friday 10025
Saturclay ongd Sunday 1 =5

ROYAL SOUTH AUSTRALIAN
SOCIETY OF ARTS

Inestirune Builcing, 122 Kintore Averie
ADELAIDE 5000
Tel. (0&) 225 5671
T 19 June Ano Ag
Hovwser, Anbur Kar
I-.~'-.'|'|,|.'.:. Members ¢ I £ shibition
15 July 1o 31 July: Cyntbia Dowler
Colin Duilbey, S1ephen Trebileock
Victor £ Members group
exhibiiio
1 August e 28 August; Doug Maora
Mational Parralt Prze exhilsition
Weekdave Ll -5, Satunday

i Suncay 2 -5

ailidis, Baren

mildis. Tom

UMNIVERSITY OF SOUTH AUSTRALIA
ART MUSEUM

Hollrooks Road, UNDERDALE 5032
I'el (08N 300 6477 Fax {08 307 6522

Wiednesehwy to Saurday 11 - 4

WESTERN AUSTRALIA

ART GALLERY OF WESTERM
AUSTRALIA

Perth Coliural Centne

famies Sireel, PEETH G000

Tl (00} 328 7233 Fax (09) 3206353
Tiv 26 June: Kard Wiellke survey

6 June o 6 July: Reading print
25 fune o 28 August freerstices
wiarks by Mangares Wess 1981-15%12
14 July to 4 Seprember; Art ool the
Fhimitlyyis — measures foom MNepal and
Filaet

I'F.L|i.!. -5

ARTPLACE

Upstoirs Ol Theane Lane,

52 Bayview Termce, CLAREMONT 6010
Tel, ((9) 364 6064 Fax (700 364 3432
Pertlhis sl ex |:'j:_|_'..|.|-'|;::. Regmilar
mixed exhibitions of Western Australion
antises on two levels of the paller
Monthly wolo exhibition

Monday to Saurday 10-5
Suncay 2

5, ar by apposiimel

BUMBURY REGIOMAL ART

GALLERIES

Gk Wintenoom Streer, BLENBURY 6230
Tel. ({0 21 BG16G Fax (09T 2] 7423
T 26 i Ceorge Deurdem

retrospective

O July 1w 14 August: South YWesl survey
20 Aupas o LB '-c|1:{'r|||'|'| ity
collection

20 Auges 10 25 Sepember: Fropec
lobder

22 Aupisd to 19 Sepiember: Inguisitive

eve
Craily 10 = 4

GALLERY EAST
37T Baynvaew Termade
CLAREMONT 6010

Tel, (00F 284435

thons prinipally ie th

Rr,

vriranal

lapnmnese woodblock prints

v o Saturday 10

Tue
]

Sunday 2.30

GOREPAMI GALLERY

irs drive fram Pernth

wh and wine country

GREEMHILL GALLERIES
57 King Strect, PEETH 6K
169 Fax (083 321 2360

3 July: Madeleine Clear

O Aupest: Pro Haon

smber: Wea

Bodsvitin = mjor
exhibigion al il
Monday 1o Friday 10 -5
Saturday 11 - 4, Sumday 2

GUNYULGUP GALLERIES

onr Caves und Wakker Bionds
YALLINGLP 6282
Tel, (0OT7) 55 217
Chamging o v of Turmiture, hine wr
and crail by esublished and emenging

3 e + ik .
artists [rom throughout the stute

L e T

Dadly [0

STAFFORD STUDIOS

102 Formes Streel, COTTESLOHE 6011
Tel (092 185 1300 Fax (090 384 (066
Regular exhib il contem
amisis — Olsen, | o, Caleph
|'.|.||||||': W §
i"r].'._l 1, Moon, Greeengreny, Linton
and Pro Hart

Toesclay (o Fraday 10 -5,

HEry

Lorrn b, Baodssevain

Sukniay d




TASMANIA

DEVOMPORT GALLERY AND
ARTS CENTRE

$3-47 Slewart Sireet

panimngs, CErmumics and
BEss
i

Monday 1o Friday 9 - 5§, Suniday 2

DICK BETT GALLERY
st

oar, 41 Salnmanca Place

MORTHERMN TERRITORY

DELMORE GALLERY

Delinore Downs Siatbon, win Alice

S MORTHERN TERRITORY OH7 ]
Tel (D89 56 98538 Fax (084 56 G880
Eastern Desern Ar - "L
Beyonel” = All major arvistsincluding
Emitly Kngwar
I’-:. appotniment

i i

CLASSIFIEDS

FOSCAN FIME ART

334 Doy Streel, HOBART 7000

lel, (0D2) 233 957
Fine paintings, graphics, old master
-i: AT

By appointment ondy

THE FREEMAMN GALLERY
119 Sandy Bay Ro
Tel, (O02) 23 3379
Mosmthl

e an including
i ceramics

1 e
closed Sundays snd pubdie Walicoys

HANDMARE GALLERY

77 salamanca Pheee, HOBART 7004
Il TROS Fax ADO2) 24 0393

bt irtists inclil
plass; Les Blake

Jentmy Toirmer = v

Z"I\.'II'.'III'I":- ol works on I'\I.I:'u
Tasmanian anisis.

Praily 100~

CEma aned

THE SALAMANCA COLLECTION
63 Salumam lace, HOBART T4
Tel. | 1341 Fax (1M }
I'nn hi Salamuaeiea Plac
b= and e

SIDEWALK GALLERY

1921 Castroy Esplansd

HOBART 7004

Tel, (CO23 24 0331 Fax {002) 24 0331

per, textiles, b

aflelacts. Shona .g'.||_5:-:'
lewellery

Diably 10 - 5

2000 Keath Fart
death; Leroy MNet

Habny tirer, Inters

Silenice equals

s Lairafle fomily

[ Greg Nomian, S 15
Lyle, Mick Falda), The Cl
| '|..:I.U--..'||'II-|:I| Auigasis £ fac
k Faldo}; Mark King's
i), S i Giall

Ji
Expressions of interest 1o
Kol Jasds 3 [ ey inve
HELENSVALE QLI 4210

Fax &1-75-30 2070

Course, All oniginal certifics

uthentl

ART AUCTIONS
LAWSONS

Avstralian and Eurcpean Paintings,
Furniture ond Decorative Arts,
Sydney, 23-24 November 1993

AUSTRALIAN 5CHOOL, possibly J.
Lawsan Balfour: The patchwork quili
ol on canvas, 114 x 80 em, $6,600

DUPAIMN, Maxwell |elene, Hirsow

Raller, 1938, salver gelatin photograph
YR 48 cm
FRIEMD, Danald: Toy wes - Ball

watercoloar and g an Board,

a5 x 47 5em, 28 80

| o cavas on cardloand

Laweons, sodd Bor S 1T 600

Broer Whiteley "Ramy Day, All Day’
ke Bryashi ool ._':-!I..nw FO% % O e Sold 85800

Lawsans conduct three major Austealian and European paint-
ing sales ench year, On g monthly basis, we have cataloge
auctions ohantigue furmimire, decorative ares, silver, ]L'u'l.‘lil.'f'_x'.
books and eribal v For further information concerning
1||1it!|.r WS 0T L ri(l]l 0T IS FRNSE i"llr“l wEs OF D receve Our

auctiory calendar please call (02) 241 3411,

LAWSONS

FINE ART AUCTIONEERS AND VALUERS

212 Cumberland Sereet Sydney 2000

ART AMND AUSTEALIA
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ROY DAVIES, Ripples, 1924, woeodcat, |

HEYSEM, Hans: [ows
thegmms, 160, waler ol
W em ST Ae0
MICHOLAS, Hilda Rix: Comage
pirden, Fiaples, France, okl on canvas
Bl x50 ¢, 522 550

LINDSAT, Morman: The Lce mumtill
1O, ol oo cnvas Boand, 50 % 38 ém
%1 24050

SHERMAM, Albert J: 50l lile,

Ranunculus, obl on boand, 25 x 41 cm,

3190

Works on Paper, Eydnaf.
12 December 1993

BOYD, Arthur: Murrumbeena |.II|'-I'::\.
home, Victeria, 1903, watercolour,
25 % 35cm, 1,870

URE SMITH, Sydney: The old Herald

s g, 1934, peocl, 23 5 33.cm,

'WHITELEY, Brott: i
1075, ink Dirvish and «
Q0 ¢y S8 BOO

iy clay, all day
ollnge, 1635 x

CHRISTIE’S

Australion and European Painfings,

Drawings and Prints,
Melbourne, 24 Movember 1993

ﬁ;sHTﬂN, Julign: Paddle steamer on

|||| Lase Cowe River, 1895, pil on |LI|..'i_

35 em "-.'-\,H."'\:lll
BENNETT Wi lliom Rubery
||-.|r,_| e Valley
G5 $22.000
EL&CK Dbr’rlr Macquarle Street al
noomn, 0il on canvas on board, 205 x
22 cm, 54,000

BLACKMAM, Charles: Schoolgil,

568 ART AND AUSTRALIA

1920, ol ori canvis,

charcoal ind wash, 82 %47 5 cm,

&6 (00

BOYD, ﬂ;rfl‘lur Eneching Dgure with
canvas, 19 il om canvas, 1185 &
L3 cm, 5 :-I_III ]
BRA!:K, Juim Crreen e, 1971, oil
o camvas, 11eS x 3 G

BUMNY, Rupart: £
Welbomre, oil on ¢
F3 350 e, 51,
BURN, Hanry: R wand Fark

b piwveen bl nid Richimond
Cricket Grounes, FB60, wilercolour
22.6.% 32 oo, S 200K

COMDER, Charles: Lady Ottaline
Soserel], 1895 okl on board, 39
48,6 cm 515000
COSSINGTOM-SMITH, Grace: fwh
o D00, 41 x 4K om ST.000

DE MAISTRE, Roy: -
[rpuares, 19234, 3 pancls, pasted, 50 x
4405 cm, 817000

DUNLOP, Brian: The lettor, 1989
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sober: PRENZEL

‘connoisseurs will one day look at a magnificent wood carving and say with conviction *That's a Prenzel”, just as they
say now “That's a Rembrandt” - JJ Simons 1934.

This retrospective exhibition of Robert Prenzel (1866 - 1941) features all phases of his fifty year working life in Victoria.
His unique idea of merging Australian floral and fauna motifs onto the flowing lines of the international Art Mouveau style
captured the mood and aspirations of a newly Federated Australia.

This stunning exhibition draws on the Gallery's rich collections as well as important loans from interstate and overseas.

3 June - 11 July 1994
Sponsored by 1m tlmher = st Supported by HHH | HVIC

National Gallery of Victoria

180 St Kilda Road Melbourne 3004 Telephone (03) 685 0222
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WINTER AND SPRING AUCTIONS

Fine Australian and European Paintings — Monday 22 and Tuesday 23 Augise 1994
Contemporary Paintings = Monday 19 Septemher (994
Antiques, Decorative Ans and Jewellery — Monday 17 Qciober 1994
Sotheby's forthcoming auctions will be held at Sotheby's Gallery, 926 High Street, Armadale, Melbourne

ENTRIES ARE INVITED
FOR THESE IMPORTANT AUCTIONS

For csalopues and furber infonmalion, please contact Sotheby's olfices

SYDNEY: 13 Guamer Street, Paddington, N5W 2021, Tel: (02) 332 3500 Fax: (02) 332 2409
MELBOURNE: 926 High Street, Armncdale, WIC 1143 Tel: (03 ) 500 2000 Fox; (03) 563 5067
ADELAIDE: (08 332 6EED BRISBANE: (078) 85 2171 PERTH: (%) 321 6057
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