












KAPITALISMOA TERRORISMA

In western rhetoric the terms capitalism

and terrorism are placed as opposites;

however, their interrelationship at many

levels is more complex: terrorism can be

understood as a tool of capitalism, as it is

deployed by the world's most powerful

agencies. Andrew's presentation of

KAPITALISMOA TERRORISMA as a sus­

pended 'street sign' utilises a prevalent

capitalist form of display and promises

the operation of consumerism.

Andrew is developing a neon work that

declares:

E RIAPPARSO L'IMPERO SUI COLLI

FATALI DJ ROMA

This translates as: The empire has reap­

peared on the fateful hills of Rome. As

Andrew points out: 'Mussolini used this

as a neon sign in the late I930S in alllaIge

Italian cities to proclaim the new imperial­

ism of the fascist State. I use this as a

marker for the centre of and the influence

of power, strength, art, religion et cetera,

452 ART&AUSTRAlIA

especially for the West.'4 The unfortunate

relevance of this attitude for current society

is emphasised and hijacked by Andrew's rep­

resentation of this phrase as a neon sign.

In a work being planned, a flashing neon

sign will read:

IMAGINE BEING AMERIKAN

This statement asks viewers to be aware

of, and consider, the power structures that

exist in all cultures. It should not be read as

a slander of the cultural imperialism of the

United States of America or of the acquies­

cence of that nation's populace in medioc­

rity and bullying tactics (you can interpret

American cultural and economic politics

as you wish). Andrew's deployment of this

imaginary graffiti, presented in the form

of a neon sign (a device of advertising and

urban spectacle), proposes a question to

each of us as individuals. We are a part of

a contemporary global society where the

balance of power lies not within ourselves,

but issues from the external forces of

corporatism and exclusionary politics.

Brook Andrew's translation of personal,

anti-corporate and anti-totalitarian mes­

sages into neon signs that use the latest in

sequenced, flickering and flashing-light

technology foreground the absence of

personal expression in the public domain.

They also declare its absolute necessity.

The title of this text is taken from an admonition
of the character )onnyboy in Kief Hillsbery's novel
Warboy, Picador, 2000. I thought it an appTopriate
attitude for Brook's work. Brook Andrew's website
includes documentation of his work, essays and other
information. It is very user-friendly, and the net
address is www.ngaay.ws

I Meaghan Delahunt, from the exhibition catalogue
(ofthe unseen), Sanskriti Kendra, Delhi, India,
(Asialink residency) 2000-2001.

2 Brook Andrew, email to Chris Chapman, August
2002.

Brook Andrew, NGAfUU WANT TO BELIEVE,
exhibition catalogue, Experimental Art Foundation,
Adelaide, 2001.

4 Brook Andrew, email to Chris Chapman, fuly 2002.

Chris Chapman is an independent writer and cultural
producer. His website is www.chrischapman.com.au



right: BROOK AN DREW, POLEMICS, 2000,

animated neon, internally mirrored,
'70 x 100 cm, courtesy the artist.

opposite poge left: BROOK ANDREW,
(the unseen), 2001, tin, wood, enamel,
installation view, Delhi, India, courtesy

the artist.

opposite poge right: BROOK ANDREW,
BUUGA-BUUGA, 2000, animated neon,
202.5 x ,60.5 cm, courtesy the artist.




